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LEGACY BUILDING
AIBC ANNUAL CONFERENCE

May 7 – 9, 2009 | Vancouver Convention Centre
The 2009 AIBC Annual Conference takes
place from May 7 – 9 at the iconic Vancouver
Convention Centre. The conference is
the biggest event of the year for the BC
architectural community. In addition to
offering inspirational speakers, the conference
provides a valuable opportunity for delegates
to network with colleagues, discuss ideas, and
celebrate the excellence of the profession.
The 2009 conference theme, Legacy Building,
acknowledges the permanence and importance
of architecture in developing our communities,
with a special nod to the province’s role as
host of the 2010 Olympic and Paralympic
Winter Games.
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The most prestigious event of the conference
is the President’s Dinner and Awards Gala on
Saturday, May 9.
As with previous years, a variety of conference
sponsorship opportunities are available,
including conference streams, individual
sessions, meals, social events, and much
more. Opportunities are ﬂexibly priced for
every budget.
For more on the 2009 AIBC Annual
Conference, including sponsorship
opportunities, visit
http://www.aibc.ca/conference/.

PRESIDENT’S MESSAGE

EXECUTIVE DIRECTOR’S MESSAGE

President’s Message

Executive Director’s Message

It is a symbiotic relationship that has survived the test of time. Even today, it seems that
art and architecture continue to dance with each other. At the intersection between these
two endeavors … well, there are few intersections. Rather, it is more about parallel and
intertwining ideas, mutual interests, and strong, supportive alignments.

On March 25, the institute hosted a tribute for one of
its most well-known members, Peter Oberlander O.C.,
LL.D. (HON).
Peter died late last year, in the midst of our grand
snowfall, when the oﬃces were closed and most of
the profession was on holiday. The family agreed that
circumstances had conspired to prevent the profession
and too many of Peter’s colleagues from being aware of
his passing, and from having the chance to recognize his
many contributions and accomplishments. This reception was arranged to create that opportunity.

It is, at times, a challenging dance. In today’s world, art seems to have fewer and fewer
technical constraints to go along with a cultural application that is broader than ever
before. Meanwhile, architecture, burdened with an extraordinary number of demands,
limits, rules, expectations and other forms of interference, somehow remains a vigorous
scaﬀold for permanent expression.
It is not just in the execution that these two realms seem to diverge. Architecture, perhaps
more than art, has become a very collaborative pursuit, more about shared vision than
individual expression.
David R. Wilkinson, MAIBC MRAIC is the
President of the AIBC Council

Despite the distinctions, art and architecture, like objects in the side mirror, are closer
than they appear. Both art and architecture long ago traded the merely decorative for the
purposeful, abandoned the nostalgic for the real, and gave voice to the humane before the
elitist.
Along with the usual features on projects, business, technology and AIBC goings-on, this
issue of architectureBC celebrates art in the hands of architects, and architecture in the
hands of artists. Distinct yet forever connected, art and architecture seem to watch each
other carefully … from across the city, across the street or across the crowded room of
culture. Each is looking for new inspiration, new meaning, and new ideas. Inevitably,
when the two do come together with true balance and genuine synchronicity, the blending of the two is almost always greater than the individual parts.
Enjoy the read and, as always, watch this space.

4 - architectureBC april 2009

Dorothy D. Barkley is the AIBC’s
Executive Director. For questions
or comments, she can be reached
at dbarkley@aibc.ca or (604) 6838588, ext. 307

Correction Notice:
In the previous edition of
architectureBC, reference was
made to the University of
Athabasca and its involvement
with the Royal Architectural
Institute of Canada’s syllabus
program. It should be clariﬁed
that the arrangement being
developed will not be a CACBaccredited correspondence
program as stated. Rather,
students completing the
graduate program will be
certiﬁed by the CACB.

It was a remarkable event, drawing together architects,
planners, writers, educators, designers, regulators, politicians, adjudicators, family, friends, students, colleagues
and more. I don’t believe I’ve seen that many Orders
of Canada recipients in one room outside of Rideau
Hall. With Peter’s wife Cornelia Hahn Oberlander
CM and several generations of the Oberlander family
in attendance, guests gathered to pay their respects and
acknowledge their aﬀection for a most remarkable man.
AIBC Council President David Wilkinson MAIBC
MRAIC, paying tribute to Peter by sporting a bow tie,
delivered a warm welcome while Michael Geller MAIBC
acted as the evening’s master of ceremonies, sharing his
personal history with Peter before introducing a string
of distinguished guest speakers. The speakers, representing a wide variety of activities and interests, all had one
point of commonality: Peter Oberlander, and the regard
with which he was held. They spoke to his wide variety
of interests and initiatives, the questing nature of his
mind, and his determination to make a diﬀerence in the
quality of life for each and every one of us.

It was a testament to the kind of person Peter was that
most of those gathered had known him for decades.
Several funny stories were shared, and many described
his complete focus on the issues he held dear throughout his life, as well as his loyalty and commitment
to people, ideas and goals. Peter did not let go of his
dreams; in fact, his last charge to his family members
was to make them promise to continue with his aim of
achieving sustainable design and communities. “The
work is not done,” he said.

I ﬁrst met Peter early in my AIBC tenure, and found
him to be fun, challenging, and always educating. He
had an impish sense of humour, and was relentless when
he set his sights on something. I recall well a meeting
with Kiyoshi Matsuzaki MAIBC FRAIC, Peter and me,
when the 2006 World Urban Forum was in its most
conceptual stage. Neither Kiyoshi nor I were left in any
doubt as to Peter’s determination to see “WUF III”
happen.
Peter was ﬁercely proud of his architectural qualiﬁcation. For years he was after me to agree that his was
the longest held active registration in the institute (52
years!), and to let the other members know. On the
other hand, he was one of the most broad-minded,
liberal and non-traditional thinkers in his evaluation
of approaches, training and perspectives, believing that
only by bringing together the broadest range of insights
and experience could one achieve the best outcome.
Peter Oberlander was decisive and engaged in all of his
relationships. He was charming, exasperating, dedicated,
certain, and forever learning.
The theme of this year’s AIBC Annual Conference is
“Legacy Building”, reﬂecting the profound contribution
that architects can, and should, make to our communities. Most often we think of this in terms of physical
legacies to the built environment. There are, however,
other ways to leave one’s mark.
Peter Oberlander leaves a great legacy, through the
students he taught and the colleagues he mentored. It
lives on through his accomplishments on behalf of all
Canadians, and through his United Nations work for
many others around the world. Perhaps his greatest
legacy is the inspiration Peter instilled in so many others
to carry on his work and live his values to improve life
for people everywhere.
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Dialogue on Legislative Change
Information Workshops
As part of the AIBC Council’s ongoing commitment to information-sharing and dialogue
surrounding the proposed new Architectural
Professions Act, members have been taking part in
a series of informational workshops.
A session at the AIBC oﬃces on February 9 drew
close to 60 attendees, both architects and allied
professionals. It focused largely upon the motivation behind the proposed legislative changes as
well as the expansion of the institute’s membership base. Council representatives received many
pointed questions and took the opportunity to
revisit the seven-year history of the legislative
change process and the necessity of updating the
Architects Act.

A Big Picture Perspective on Legislative Change
The AIBC is currently engaged in a very active
discussion, both with its members and internally,
on the process for legislative renewal and the
potential impact of future legislation. As that
future begins to take on a more deﬁnitive shape,
interest from AIBC members and associates has
intensiﬁed.
The following summary reﬂects on the principles
and motivations that have underpinned the push
for new legislation. While the end product - a
new Architects Act - is far from ﬁnalized, these
reﬂections oﬀer insight into what has driven the
thinking so far. They also suggest a possible point
of convergence as the discussions continue.

A follow-up session on March 9 had an equal
turn-out. This gathering again touched upon new
categories of registrant as well as specialist designations and the role of the registrar. A summary
of questions asked can be found online at: http://
www.aibc.ca/proposed_legislation/index.htm.

practitioners and the profession. They will be
followed by a lunch hour panel discussion that
will provide yet another opportunity for dialogue
and discussion as AIBC Council continue to
formulate draft legislation for the provincial
government’s consideration.

A third workshop took place on Tuesday, April
14. On the agenda: proposed frameworks for
bylaws and scopes of practice.

AIBC Registrant Proﬁle

The topic of legislative change has also been given
the full agenda for the Saturday morning sessions
at this year’s annual conference (May 9). These
sessions have been structured as educational presentations, oﬀering an ideal means for members
to better understand what is being proposed by
way of new legislation and its impact on both

»

»

»

»

Future Conditions – The Really Big Picture
These are the end goals that new legislation is
designed to achieve:

»
»

The public interest is best served by having
competent and accountable professionals working in the built environment.
High standards of entry and accountability
exist for all who provide architectural services
to the public. Scopes of practice - based on
proven, credible and demonstrable knowledge, skills, attitudes and abilities - are clearly
deﬁned and understood within the profession
and amongst those who rely on professional
services.

6 - architectureBC april 2009

Only those persons who can credibly demonstrate they meet stringent standards of entry
and practice within their scope of practice
should be registered and given license to
practise.

open and accountable compliance and enforcement measures.

2. Remove barriers to entry and labour mobility.

»

»

The AIBC is recognized as the eﬀective, fair,
just, transparent, and responsive regulator in
the public interest, and in support of the art,
science, and practice of architecture.

In 1920, the legislation did not contemplate
the global nature of the profession or the
opportunities for members to practice and
compete in a global marketplace.

»

The AIBC is recognized as the leader in the
regulation and licensing of, and advocacy for,
architecture as it is practiced and understood
in B.C.

The existing legislation does not recognize the
global supply of architects, and the resulting
need/demand for recognition to practice in
B.C.

»

Current legislation is not consistent with
provincial, national and international law
and policy on labour mobility and access to
markets.

1. Modernize legislation to reﬂect current administrative law requirements.
The Architects Act refers to administrative law
principles and processes that are no longer current or sustainable.

»

Technologies and dispute resolution methodologies not contemplated in 1920 are now a reality that must be accommodated in legislation.

»

Changes are needed to make the legislation
more enforceable while providing for more fair,

allowing for the full range of business forms
and types.

»

Sections 36 and 37 of the Architects Act (regarding entry streams to the profession) do not
reﬂect how architects today are educated and
qualify for entry into the profession.

Persons and ﬁrms practicing architecture
are demonstrably competent to do so, and
accountable for the decisions they make and
advice they give.

Purpose of Changes - The Big Picture

»

»

Approximately 2500 individuals beneﬁt from
professional association with the AIBC, a selfgoverning body dedicated to excellence in the
profession of architecture for the beneﬁt of
society, the environment and its registrants. The
chart to the right reﬂects the current distribution
of AIBC registrants.

»

The ability for small practitioners to compete
fairly and openly in the marketplace must be
protected.

5. Clarify the intersection, if any, of the practices
of architecture and engineering, and provide
eﬀective mechanisms for joint regulation
and management of any overlapping areas of
jurisdiction.

»

B.C. practitioners and ﬁrms must have the fullest, most ﬂexible range of options to compete
for business in an increasingly challenging
marketplace.

6. Recognize the AIBC as the senior professional regulatory body and empower it to act
through bylaws, rather than being constrained
by rigid provincial legislation.

4. Downsize the current act’s exceptions to only
single family/single site.

»

3. Provide for eﬀective regulation of registration
and licensing of individuals and ﬁrms.

»

Business today is practiced very diﬀerently than
it was in 1920, when the legislation was ﬁrst
put into place, or in the 1980s when rules for
ﬁrms arose.

»

Proposals for change in the new legislation
would preserve the AIBC’s need and ability to
regulate both practitioner and practices while

New legislative proposals are intended to promote the ability of B.C. architects to practice
and compete in provincial, national, and global
marketplaces while still protecting the public
interest by ensuring competence and accountability.

standards of entry and continued practice are
set for those who wish to continue working in
the areas previously identiﬁed as exceptions.
The public can then be assured that those
upon whom they rely are both competent and
accountable.

»

Broadly paraphrased, the current Architects
Act deﬁnes architecture as advising, planning,
constructing/altering a building (structure for
human habitation). It then requires that only
architects can practice architecture. However,
Section 60 then provides a long list of exceptions to this rule. Most buildings (by number
and value of permits) fall into the exceptions;
it is still architecture, but anyone can do it.
It is not in the public interest for so much of
architecture to be unregulated.
It is in the public interest to have the fullest
range of practice regulated such that stringent

»

Legislation should be in place to deal with the
immutable public policy issues that empowers the AIBC to do its job in the name of the
public in whose interest it regulates.

»

The legislative proposals recognize the more
modern formulations of how professional regulatory bodies are empowered to act.

»

Given the need for regulatory bodies to adapt
to changing legal and regulatory requirements
and the diﬃculty of changing provincial legislation, ﬂexibility to act through bylaws rather
than legislative amendments is sought.

»

This trend is consistent with other mature
professional regulatory bodies in B.C. as well
as government’s stated goals and objectives.
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FormShift Vancouver
FormShift Vancouver invited architects, designers and anyone else with creative ﬂair to submit
innovative built form ideas that will guide
Vancouver’s future growth.

The competition oﬀered $12,000 in prize money,
including $6,000 for the best in the Vancouver
Primary category. The entry fee was $100, $50

Vancouver Secondary - design for small
secondary (residential) site in an established
Vancouver neighbourhood near public transit.
Romses Architects
Harvest Green Project

“Vancouver has made strong commitments
to champion sustainability and address the
impact of climate change,” said Brent Toderian,
Director of Planning for the City of Vancouver
and one of the competition’s organizers and
Judges. “The challenge now is to translate those
bold commitments into workable built form
ideas. Through this competition we hope to foster
dialogue and bring forth those ideas.”

Competitors were encouraged to draw inspiration
from several key initiatives developed by the city,
including the Climate Change Action Plan, the
EcoDensity Charter, and recently, Mayor Gregor
Robertson’s Greenest City Action Team.

Vancouver Wild Card – a futuristic design
that pushes the envelope of sustainable design
and community building.
GO Design Collaborative
DENcity

A distinguished panel of judges considered
criteria that included originality and innovation,
the integration of sustainable design strategies,
adaptability, and sensitivity to cultural and
climate factors.

Congratulations to the winners of FormShift
Vancouver, the design ideas competition cohosted by the AIBC and the City of Vancouver:

»

»

»

Vancouver Primary - design for a mixed use
primary (arterial) site along a major Vancouver
street that includes a rapid transit station.
Sturgess Architecture
Re-thinksurface

for students and interns.

Following the announcement of the winners,
selected submissions will be featured as part of an
ongoing series of public exhibitions and community dialogues.
“Vancouver architects and designers are already
regarded as some of the most creative, forward
thinking professionals on the planet,” says AIBC

President David Wilkinson. “This was a chance
for a truly fresh approach, to think outside the
box and break away from the traditional design
solutions.”
Architect Walter Francl, the professional advisor
for FormShift Vancouver, adds: “Vancouver has
shown itself to be a community with a real appetite and talent for re-imagining itself. From False
Creek in the ’70s to the Expo lands and now
South East False Creek, there has been a continuous theme of creative urban re-invention of a very
high calibre. This competition is an opportunity
to carry the newly emerging urban forms into the
fabric of the city.”
For more information, please visit
www.formshiftvancouver.ca.
Detail from DENcity, by GO Design Collaborative, winner in the
Vancouver Wildcard category.
Image credit: GO Design Collaborative

Detail from the Harvest Green Project, by Romses Architects, winner
in the Vancouver Secondary category.
Image credit: Romses Architects.

COMMUNITIES

TRANSPORTATION

BUILDINGS

INFRASTRUCTURE

Engineers, Planners &
Project Managers
Providing Consulting Services
in Project Management,
Engineering, Planning and
Geomatics Across Canada
and Overseas.

To learn more, visit us at

www.mmm.ca
Detail from Re-thinksurface by Sturgess Architecture, winner in the Vancouver Primary category. Image credit: Sturgess Architecture.
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Endangered Species

Kudos

Each year, Heritage Vancouver identiﬁes a “Top
Ten” list of endangered local heritage sites.
Almost all hold a signiﬁcant place in the architectural history of the city. Time necessarily brings
about change; cities grow, and architectural tastes
evolve. However, a case can often be made for
protecting and conserving the iconic architecture
that has found its way onto the fated list.

AIA Award for MAIBC

One such icon is the Robson Square Provincial
Law Courts Complex at 800 Georgia Street.
The unique, three-block-long civic complex was
conceived by Arthur Erickson in 1973 as a single,
uniﬁed entity. The low-proﬁle, lushly-planted
complex is anchored by the contemporary Law
Courts building at one end and the Edwardian
courthouse (converted to the Vancouver Art
Gallery in 1983) at the other, a balance of justice
and art linked by a pedestrian spine. Upon its
completion, this “urban park” earned the prestigious American Society of Landscape Architects
President’s Award of Excellence as an “extraordinary integration of landscape architecture with
architecture.” It also marked the ﬁrst major use
of green roofs in North America. The complex,
considered internationally to be a masterwork of
modernist architecture, quickly became one of
Vancouver’s distinguishing landmarks.
One of the visionaries for the original Robson
Square was Landscape Architect Cornelia Hahn
Oberlander CM FASLA FCSLA, who worked
closely with Erickson. Looking back, Hahn
Oberlander describes the making of a masterpiece.
“The basic concept for the Provincial
Courthouse Complex was to re-import nature
into the city. It was brought about through
genuine teamwork between the architect and
landscape architect.
The goal was the creation of a unique urban
experience through conscious design, technical knowledge and teamwork, reﬂecting the
art and skill of the architect, engineer and
landscape architect as well as their mutually
supportive, shared approach to success.
Realizing the concept of bringing nature into
the city entailed a complete understanding of
the structures and spaces, and realization of
the need to integrate the use of roof-situated
plant material with the needs of people living
and working downtown. Perhaps the most
important aspect of the landscape installation
was to solve technical problems for planting on
roofs and in planter boxes.
10 - architectureBC april 2009

Clyde Grout MAIBC, along with Toronto-based
glass artist Sarah Hall, has been chosen for the
American Institute of Architects’ Design Merit
Award for Sacred Landscapes. The two were chosen
for their collaborative eﬀort in creating an innovative wind tower for the new Theology Library
at Regent College in Vancouver. Titled “True
North / Lux Nova”, the 40-foot tower is the ﬁrst
permanent installation of photovoltaic glass art in
North America, collecting energy during the day
to light the tower at night. The prestigious award
recognizes their work in creating an architectural
landmark that combines art, spirituality, and
ecology.
Ofﬁcial Opening of Robson Square, October 11, 1978. Photo courtesy of the Arthur Erickson Conservancy ﬁles.

The total eﬀect was an open, green civic space
on the roof of a provincial government building, one that brings pleasure to the visitor,
raises the oxygen level in the city, reduces dust
and germs, subdues traﬃc noise. The complex
also serves as a joyful meeting place for the
citizens of Vancouver.
Today, Robson Square has become a landmark
in Vancouver, and a destination for visitors to
the city.”

Recently, the provincial government announced
plans for signiﬁcant structural changes intended
to make the Robson Square space more suitable
for use during the upcoming 2010 Olympic and
Paralympic Winter Games. Instant, negative
public reaction curtailed the proposed addition of
a massive wooden “clamshell” cover.
Members of the local and national architectural
communities as well as the public continue to
express their concern that looming changes challenge the very integrity of the original design.
As Cheryl Cooper, Chair of the Arthur Erickson
Conservancy, notes: “The recent installation of
glass barriers throughout the complex interrupts
the famous linear design, constructs barriers to
public space that include the children’s area and
water features, creates a microclimate antagonistic
to plant life, while adding to gardening, maintenance and safety issues since the complex now has
broken glass and access problems, and compromises the design of the complex as a public space
and ‘a park in the city.’ Such incremental erosion
of the values of Robson Square is as damaging
to the integrity of the whole as more obvious
interventions.”

Remarkably, Robson Square has no oﬃcial
municipal or provincial heritage recognition.
Without it, this landmark has no heritage status
and thus no documented conservation approach to
rehabilitation, no conservation plan, and no longterm maintenance plan. The Vancouver Heritage
Commission, Heritage Vancouver, and the Arthur
Erickson Conservancy (through its advisory panel
that includes many of the principal architects
who worked with Erickson) have recommended
adoption to the Vancouver Heritage Register as an
essential step, and have taken hope from the city’s
recent responses.
Those interested in supporting the protection of
the Robson Square Complex are being encouraged
to share their feelings through letters to both the
city and provincial governments.They are also invited to contact the Arthur Erickson Conservancy
(info@arthurericksonconservancy.com) and/or
Heritage Vancouver at info@heritagevancouver.
org. For more on Heritage Vancouver’s Top Ten
Endangered Sites, visit www.heritagevancouver.
org/topten/topten2009.html.

Patkaus Awarded RAIC Gold Medals
Vancouver-based architects John Patkau MAIBC
FRAIC and Patricia Patkau MAIBC FRAIC are
the recipients of the 2009 RAIC Gold Medal
from the Royal Architectural Institute of Canada.
The two Winnipeg-born architects founded
Patkau Architects in Edmonton, Alberta in 1979
before relocating to Vancouver in 1984. Both are
Fellows of the RAIC, Honorary Fellows of the
American Institute of Architects and the Royal
Institute of British Architects, members of the
Royal Canadian Academy of Art, and Members
of the Order of Canada. Patkau Architects
has received signiﬁcant national and international awards, including 12 Governor General’s
Medals, four Progressive Architecture Awards,
16 Canadian Architect Awards of Excellence,
an RAIC Innovation in Architecture Award of
Excellence, and three AIA Honor Awards. Patkau
Architects was selected to represent Canada
at the Venice Biennale in 1996. Patricia is a
faculty member at the School of Architecture
and Landscape Architecture at the University of
British Columbia, and both have demonstrated
an ongoing commitment to both teaching and
practice. The RAIC Gold Medal, considered to
be the highest honour bestowed by the profession
of architecture in Canada, recognizes signiﬁcant
contribution to Canadian architecture; individuals
whose personal work has demonstrated exceptional excellence in the design and practice of architecture; and/or, whose work related to architecture, has demonstrated exceptional excellence in
research or education. In reaching their decision,
the Gold Medal Selection Committee noted:

»

“They fulﬁll the dream that ordinary people
have about architecture: that life can be more
whole, more harmonious, more livable because
such a building exists.”

»

“Their work as architects and teachers has inspired generations of aspiring architects across
Canada.”

»

“They create architecture that matters.”

Lulu Awards Winners
Several B.C. architects, landscape designers, and
developers were recently honoured at the City
of Richmond’s 2009 Lulu Awards. The awards
are given every two years to recognize vision and
excellence in local urban design. Eligibility was
open to architects, designers, planners, landscape
architects, engineers, developers, owners, contractors, and members of the general public. A variety
of project types were considered. This year’s
winners, chosen by a judging panel consisting of
James Cheng MAIBC; landscape architect Don
Vaughan and urban planner Jay Wollenberg, are:

»

The McKinney Crossing and London Station
Residential Mid-Rise category
Developed by Dana Westermark, designed by
Gomberoﬀ Bell Lyon Architects Group Inc.
and Patrick Cotter Architect Inc. respectively,
with landscape design by Ito & Associates Inc.

»

The Paloma 1
Residential High-Rise category
Designed by Integra Architecture Inc., developed by Regent International with landscape
design by Ito & Associates

»

BCIT Aerospace Technology Campus
Industrial category
Developed for the British Columbia Institute
of Technology and designed by Kasian
Architecture Interior Design and Planning Ltd,
with landscape design by Perry + Associates

»

Vancouver International Airport Link Building
Public Buildings category
Designed by Kasian Architecture Interior
Design and Planning Ltd., and developed by
Vancouver International Airport Authority

»

Middle Arm Open Space Master Plan Concept
for the Riverside Spirit
Public Open Space
Designed by Philliops Farevaag Smallenberg
as a part of the Cannon Design Team, and
developed for the City of Richmond

Winnipeg Award for B.C. Firm
Congratulations to Oberto Oberti Architecture
& Urban Design Inc. of Vancouver, chosen as a
recipient in the 24th Annual Heritage Winnipeg
Preservation Awards. The awards program
recognizes those who have shown dedication to
the protection, restoration and conservation of
Winnipeg’s built heritage. The B.C. ﬁrm was se-

lected for its work in restoring a historic property
that houses Birks jewelry store in Winnipeg’s
downtown.

Canadian Architect 2008 Awards
of Excellence
There is signiﬁcant British Columbia representation amongst the winners of the 2008 Awards of
Excellence from Canadian Architect magazine.
Patkau Architects Inc. of Vancouver received
two of four Awards of Excellence, recognizing its
work on the Hadaway House in Whistler as well
as the Our Lady of Assumption Parish Church
in Port Coquitlam. Stantec Architecture also
shared an Award of Excellence for its Bridgepoint
Health project in Toronto, a joint venture with
Toronto’s Kuwabara Payne McKenna Blumberg
Architects. Once of four awards given in the
student category went to Michael Barton of the
University of British Columbia for his graduating thesis titled “The Enthalpy of Empty Space”.
Established in 1968, these awards are given
each year to architects and architectural graduates for buildings in the design stage. Awards
are given for architectural design excellence.
Jurors considered response to the program, site,
geographical and social context, and evaluated
physical organization, structure, materials and
environmental features. This year’s jury consisted
of Christine Macy, Professor of Architectural design and History at Dalhousie University, Siamak
Hariri of Hariri Pontarini Architects in Toronto,
and Bing Thom of Bing Thom Architects Inc. in
Vancouver. This year’s recipients were proﬁled in
the December 2008 issue of Canadian Architect.

Tommie for Meiklejohn Architects
Meiklejohn Architects Inc. of Kelowna /
Penticton was recognized at the 2008 Tommie
Awards. The Cardington Apartments, completed
in conjunction with the John Howard Society
and BC Housing, was a Gold Winner in the
“Excellence in Creating Aﬀordable Housing”
category. Now in their seventeenth year, the
Tommies recognize the best in workmanship, design, and marketing in the Thompson-Okanagan
home building industry. This year, 40 awards
were granted in categories ranging from singlefamily detached homes to multi-family developments. For a complete listing of this year’s award
winners, please visit http://www.chbaco.com/
ﬁles/Tommie%2008%20gold%20winners.pdf.
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range of possibility in attracting professional
opportunities; to form and encourage positive
interaction within the design community; and to
broaden the mainstream perception of design and
further its appreciation by sharing and demystifying the creative process.”
For Fiorelli, part of the fun is in seeing the design
community ﬁnd innovative ways to make the
tournament its own. He also notes that competitors are getting creative in their real-time artistic
choices. “One moment that sticks in my mind
is watching one of our contestants in Toronto
crowd-surﬁng during one of the rounds to
capture a photo of him on his friends for a design
with the theme of ‘Fame’. It was very clever and
the design turned out pretty kickin’. We’re seeing
a lot more of our competitors getting the crowd
involved in their designs.”

Digital Design Tournament
By Lisa Kwan, IA.AIBC

Cut&Paste image courtesy of Jason Lewis (www.jasonglewis.com)

I sometimes get nervous doing
CAD work with my boss watching
over my shoulder. Suﬃce to say,
I can’t imagine putting my digital
design process up for consumption by an audience of thousands.
Yet stage presence and real time,
on-screen performance are keys to
success in the Cut&Paste Digital
Design Tournament.
Cut&Paste sees digital designers going headto-head in 16 cities around the world including
Toronto, the only Canadian host city. Would-be
competitors are chosen from a pool of applicants
based on their online portfolios and performance ability. Once ﬁnal selections are made
for each tournament city, digital designers of all
backgrounds - from architects to faucet designers – square oﬀ in three categories (2D, 3D and
Motion) in hope of advancing to the global
championships in New York City.
In the 2D and 3D clashes, the mouse magicians
battle it out on stage, on screen, and online for
two intense 20-minute rounds that test their
speed and skill under pressure. The eight-hour
Motion Design marathon, however, is more
about endurance.
The digital dueling is strictly technology-based,
as sketches on paper are prohibited. Mercy is
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granted for technical diﬃculties: if someone suffers a software crash, the clock stops until everyone is ready again. With minimal stage lighting
to reduce distraction and glare, the stage takes on
the eerie glow of computer wizards lit sole solely
by the light of their LCD display.
Cut&Paste began in 2005, when a live design
competition involving eight contestants drew an
astonishing 800 audience members. From there
it expanded across the United States before going
international in 2007. Founder John Fiorelli
credits much of the competition’s early and ongoing success to its social, interactive atmosphere.
“Cut&Paste began as a desire to celebrate design
in a fun, audience-friendly, concert/party-like
atmosphere,” he explains. “There were no big
ambitions, just the hope to have fun with friends
and members of the design community. With all
our growth, I like to think we’re still doing that.”
Cut&Paste creates a public event out of an
otherwise private process. Monty Python comes
to mind. Speciﬁcally, the “Wide World of Novel
Writing” skit where a reporter does play-by-play
of Thomas Hardy writing a sentence. Still, somehow, it works.
Once the judging is completed, the respective
winners receive an assortment of software and
tech toys. In the true sense of competition, this
one’s more about glory than goodies. In addition to seeing how their computer skills stack
up against their friends and foes, all competitors
beneﬁt from increased exposure, invaluable in
today’s competitive marketplace.

Because competitors are given a brief one week
prior to being on stage, it is really during that
seven-day lead-up period that the essence of the
creative process actually occurs. Combatants arrive prepared with a well-conceived digital design
in mind, then race to see who can generate the
best ﬁnished product the fastest.

Given its sizable crowds and international scope,
it’s clear that the Cut&Paste concept is resonating with both audiences and participants
alike. Competitions regularly drawn more than

700 people, depending on the location, with
larger cities like New York, San Francisco and
Amsterdam attracting audiences of 1500.
Given its success to date, one might wonder
what’s next. “We really hope Cut&Paste will
continue to reach new domains like industrial,
motion, and interactive design,” expounds
Fiorelli, “but our biggest expectation is to translate the exposure and relationships the designers
gain into some lasting beneﬁt. It would also be
great if we could create a greater sense of community.”
Adds Fiorelli, on a more personal note: “I also
want to protect my sense of innocence and wonder about the competitions themselves. Watching
the competitors never grows old, and I don’t
want the business side of it all to encroach on
that. So far it hasn’t.”

Cut&Paste image courtesy of Jason Lewis (www.jasonglewis.com)

Lisa Kwan IA.AIBC is an Intern Architect at Soren Rasmussen
Architects Inc. in Vancouver.

For more information, visit
www.cutandpaste.com

Advertising Feature:

In my mind, speedy re-drafting of the last design
is not equivalent to the expression of the design
process in action. And while good design is aided
by quick and skillful drafting, the best drafting
skills do not necessarily produce the best design.
This format seems more about showing oﬀ ones
technical skills than shining a light on the creative
process.
By adding a competitive element, design as a verb
is packaged as a consumable media product. The
designers hailed are those who are media-friendly
and can tough out the “oohs” and “boos” of an
informed audience reacting to every click and
drag. Somewhat in between a televised cooking
competition and a home renovation program,
Cut&Paste highlights genuine skills while compressing a longer, complex process into something more publicly consumable. In this instance,
the means are more important than the ends, and
the actual creative process remains somewhat of
a mystery.
Still, the competition stems from lofty goals.
According to organizers, the challenge sets out
“to promote the designer’s ability to achieve exposure as an individual; to expand the designer’s
architectureBC april 2009 - 13
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Sustainable Design Features Include:
• Green roof with water efﬁcient landscaping
• Storm water treatment and management
• Minimized energy consumption
• Locally sourced and recycled construction
material
• Low emitting materials
• Heat recovery: air water heat pumps balance heating / cooling lads
• Daylight and views to 90% of spaces
• High efﬁciency boiler and lighting
• Clean building construction practices
• Green cleaning maintenance program

Burnside Revisited:

How Innovative Architecture Brought Life to a Struggling Victoria Community

A view of the Burnside Gorge Community Centre from the ravine. Image courtesy of the Garyali Architect Inc.

Image courtesy of Garyali Architect Inc.

It’s an altruistic architect’s dream
come true; a project aimed to
make a real diﬀerence in a community rocked by hardship.
Envision a neighbourhood that
embraces the concept, eager to
replace its substandard, unsafe and
outdated community centre with
a new facility that promises to
bring new life.

the city’s Community Development and Parks
departments, various community groups, and
several local business leaders.

The Burnside Gorge Community Centre in
Victoria is such a project. It was undertaken
by architect Shiv K. Garyali MAIBC MRAIC,
principal of Garyali Architect Inc. His involvement began after his ﬁrm successfully responded
to a City of Victoria call for proposals. From
the onset, the design/construction process was a
highly collaborative one.

Located at 471 Cecelia Road, the new Burnside
Gorge Community Centre measures close to
15,000 square feet. The structure embraces a
spirit of sustainability both inside and out, a feat
made all the more impressive given the inherent
challenges posed by the site. “The original site
was a park built on an environmentally compromised landﬁll,” says Garyali. “The steep topography of the land had to be taken into consideration, as did its adjacency to the rehabilitated
Cecilia Creek ravine.”

“The project was in response to the needs of a
low-income area,” explains Garyali. “It was a
community that, for years, had rallied and raised
funds for a new community gathering space.”
Participants in the design construction process
included past and present Victoria mayors,
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It was also the ﬁrst LEED® project commissioned by the City of Victoria. One of the key
participants was the late Andy Kesteloo, a LEED®
consultant and former Canadian Green Building
Council member who worked tirelessly to bring
the project to hoped-for LEED® Gold status.
The documentation is currently under review for
ﬁnal certiﬁcation by the Canada Green Building
Council.

For the past several years, the community has
been working to restore the natural beauty of the
ravine’s landscape. The project team took on the
task of preserving as much usable green space as

possible. This involved carving the building into
the bank of the ravine, thus creating an opportunity to design a roof garden at the street level.
Explains Garyali: “The roof garden includes a
partial restoration of the endangered Gary Oak
ecosystem, as well as a variety of ﬂowering plants
that will eventually be self-sustaining. The green
roof, which provides 85 per cent coverage, is also
designed to absorb rainwater, support wildlife
habitat, and prevent urban heat island eﬀects.”
The structure itself is equally impressive. Garyali’s
architectural vision took into account two major
inﬂuences. “The ﬁrst was the curvilinear shape of
the ravine and the creek below,” he oﬀers. “The
second major inﬂuence explored the ﬂuid quality
of poured concrete as the main building material.
Concrete is a durable, sustainable building material, and its use made possible the creation of the
roof garden.” To minimize the use of building
materials, the concrete structure was left unembellished, both inside and out.
That isn’t to say the building is without colour.
Beyond the initial visual impact of the roof
garden, visitors are greeted at the main entrance
with yet another surprise: an impressive piece of
public artwork by topographer Tyler Hodgins.
Measuring 9’ x 9’, the sculpture literally repre-

sents its community’s footprint. Hodgins invited
local residents to visit the centre for a podiatric-style foam-casting session. More than 350
people showed up, and it provided the artist with
clean, accurate impressions of hundreds of feet
that were then cast with plaster. The pieces were
assembled in sections using city zoning as a guide
with segments mapped out according to city
blocks and streets. The resulting artwork takes on
a mosaic-like quality with its many shapes and
sizes.
The clever concept, which began with a competition held by the City of Victoria’s Community
Arts Selection Committee, was executed by the
artist in consultation with the architect. Both
worked closely to review the concept and determine its optimal placement. Garyali suggested
the main entrance, a place of both greeting and
prominence. He also supported the use of warm
colours to oﬀset the exterior’s concrete surface.

becoming a “community living room” of sorts,
helping to transform a once-harsh urban environment into a relaxed, nature-inspired retreat.

Project Team:

Suzanne Cole, Team Leader of the Burnside
Gorge Community Association, sums it up best:
“The new community centre represents light,
hope and conﬁdence in the future for all who live
and work in the neighbourhood.”

Landscape Architect:
Sharp & Diamond Landscape Architecture & Planning

This past year, Burnside Gorge Community
Centre was awarded the Victoria Real Estate
Board’s Green Building Award (Commercial
Building category) in recognition of its many
achievements in sustainable design. Perhaps the
greatest reward, however, is the hope that it has
brought to this appreciative community.

Mechanical Consultant:
Hirschﬁeld Williams Timmins

Construction Manager:
Aral Construction Ltd.
Structural Consultant:
Peterson Galloway Ltd.

Electrical Consultant:
Applied Engineering Solutions
Civil Engineer:
Westbrook Consulting Ltd.
Geotechnical Engineer:
Richard Brimmel
Cost Consultant:
Advicas, formerly TBKG
Owner / Developer / Project Manager:
The City of Victoria

Today, Burnside Gorge Community Centre
accommodates a wide variety of community
programs and services including a childcare
centre; youth centre; youth and family counseling; homeless family outreach; re-uniﬁcation for
families whose children are in the government
care; family development response and community outreach; and public meeting space.
Like the building itself, the programs oﬀered are
designed to meet the diverse needs of families,
young children, teens and seniors – many in
distressed circumstances. The space is quickly

Architect:
Garyali Architect Inc.

Total Construction Cost:
5.1 million dollars

Interior view. Image courtesy of the Garyali Architect Inc.
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Book Review
By Dr. Nancy Mackin MAIBC MRAIC PH.D

On Architecture: Collected Reﬂections on
a Century of Change

Huxtable, Ada Louise. 2008. On Architecture:
Collected Reﬂections on a Century of Change.
New York: Walker and Company.
Cover image supplied by Walker & Company /
Bloomsbury USA

Dr. Nancy Mackin, a principal of Mackin
Tanaka Architects, is currently engaged in
community-led designs for a range of
architectural and ethnobotanical garden
projects. She is also completing a book on
ancestral knowledge and the applied
sciences in Northern British Columbia.

On Architecture: Collected Reﬂections
on a Century of Change is an architectural history and criticism dealing
with the century that is only recently
past – one we can only now begin to
see in its entirety. Pulitzer Prize-winner Ada Louise Huxtable, former New
York Times writer and now architecture critic for the Wall Street Journal,
has assembled her favorite essays from
a distinguished half-century journalistic career, communicating within her
belief in the values inherent in the built
environment. While recounting her
visits to buildings and their architects,
she demonstrates the importance of reﬂecting upon the spaces that inﬂuence
the way we live and work.
Just as a reﬂective surface is typically unadorned, the
cover and front jacket of On Architecture is plain, with
simple lettering on a white background. The book’s
content is also sparse, words ﬂavored with only a
handful of small black-and-white photographs. This
simple presentation comes as something of a surprise,
since architecture books are often visually delicious
with colour-drenched photographs, crisp orthogonal
drawings, and sorbet-toned perspectives making the
words between the images seem almost incidental. By
contrast, the Huxtable’s mainly verbal architectural
oﬀerings are nonetheless richly visual. With words, she
takes the reader inside notable buildings of the 20th
Century, enabling one to experience each structure
with a vividness rarely achieved through photographs,
drawings, or three-dimensional simulations.
The reﬂections are organized into eight parts. Each
takes us from the early- or mid-20th Century up to
the present, tracing changes in the built environment
as reﬂected by speciﬁc architects and their accom-
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plishments. As she oscillates from recent past to the
near-present, Huxtable oﬀers a mirror with which we
may begin to perceive the context for emerging 21st
Century architecture. The preface, entitled “The Joy
of Architecture”, reassures us that the book’s central
goal is pleasure; the author intends to help us see and
enjoy the built environment. She acknowledges that
On Architecture oﬀers architectural scholarship as an
additional beneﬁt, but joy is the intended essence of
these collected reﬂections.
Despite the stated intention, Part One, “The way
we were”, is more scholarly than pleasurable as it
explores the values (or sometimes lack thereof) and
spirit (or emptiness) behind the architecture of the
past four decades. Part Two, “The way we built”,
moves more toward joy as it portrays speciﬁc architectural works, mostly memorable but also those we
might wish to forget.
Parts Three and Four, “Modernism and its Masters”
and “Modernism and its Discontents”, achieve delight as Huxtable invites us to experience the creative
processes and architectural works of the century’s
great architects. In these two parts, Huxtable decodes
the mythology surrounding Le Corbusier, Mies van
der Rohe, Louis Kahn, Alvar Aalto, Frank Lloyd
Wright, Robert Venturi, Michael Graves, Frank
Gehry, and others. The reader is invited to enjoy
their collective works, and to understand each architect’s struggles, artistry, challenges, and successes.
Part Five, “New York”, includes the story of the
World Trade Centre from its construction to
its poignant reconsideration as a place for remembering tragedy.
The book’s last three parts are light-hearted and personal. Reasons for changing architectural styles (“You
wouldn’t like what your parents liked anyway”) and
for studying history (“how poorly we judge without
the help of the passage of time”) conclude with the
reﬂection most of us feel after a journey: “[There’s]
No place like home”.

Huxtable’s reﬂections go beyond the visual, recalling auditory and haptic interactions between
people and buildings. These are reﬂections in
the dual sense of the word: images of buildings
thrown back from the mirror of experience, and
at the same time contemplations about architecture and its signiﬁcance across time. The verbal
imagery is often imaginative and compelling. For
example, Huxtable invites the reader on a virtual
visit to the International Institute of Education
building, a twelfth-ﬂoor interior architecture
project by Alvar Aalto. “Side walls curve gently
and unexpectedly, giving a diagonal focus.
Even the cobalt-blue Finnish tile of the elevator
entrance is rounded and smooth to the hand.
Inside, the colours and white and ivory, accented
by black, with the cool, elegant clarity of natural
tones and materials … The rooms glow with the
pale warmth of white birch …” (176). Cool and
warm, touchable, inviting movement: Huxtable
makes us feel like we are in the space, more clearly than a series of photographs. In fact, she warns
us that “… like ﬁne wines, Aalto just doesn’t
travel – or reproduce …. His buildings have an
emotional richness and sensuous appeal beyond
their skilled, rigorous conception. Photographs
ﬂatten and extinguish this elegantly understated
aesthetic” (187). The reﬂections in Huxtable’s
verbal depictions of space resist ﬂattening or extinguishing: they reﬂect sound and feeling as well
as light, form, and colour.Throughout the book,
but especially in Parts Three and Four, Huxtable
oﬀers passages elucidating an alternative deﬁnition of reﬂection: reﬂection as contemplation,
long and deep revelations on the meaning of
architecture. For example:
“Aalto’s architecture continues to teach basic
truths about space, light, and function… [His
buildings oﬀer] lessons of humanitarian sensibility and a quality of design practice that must
be applied to whatever new sociological role
the architect deﬁnes for himself in a troubled
world” (180).

Delightfully, she also introduces us to iconic
works and their architects as she has personally
known them. When she and her husband stay in
the master bedroom at Falling Water, the iconic
house emerges as a mystery of “stone, water,
trees, leaves, mist, cloud, and sky” (205). She
concludes with, “What you are unprepared for
is the sound… [water as] a kind of background
music that stays with you as clearly as the image
of the building” (ibid).
This book achieves the promised joy of architecture, but it is also a critique that brings with it

ROOFING CONTRACTORS
ASSOCIATION OF
BRITISH COLUMBIA

lessons we may, as 21st Century practitioners,
continue to re-learn and recall. In this aspect,
Huxtable oﬀers us a third form of reﬂection:
reﬂection as the willingness to learn more about
our fundamental nature or purpose. She warns
that our purpose should not be the seeking of
publicity: “In architecture, publicity seems to be
the lifeblood of a grab bag of practice”. Rather,
wisdom would have us look beyond the costly,
visually enticing, publishable solutions, seeking
more aﬀordable solutions to human and environmental crises. Now, as in past decades, “the
media has created a false culture of celebrityhood
and cost” (17). Similarly, Huxtable warns against
architects’ tendency to “be coattail philosophers,
adopting and bowdlerizing intellectual trends as
they go out of style” (32).
As Huxtable traces trends across the decades, she
encourages us to avoid trends, presenting instead
examples of how architects rise above fashion
and make their works signiﬁcant responses to
issues troubling people and the environment. She
also decries architecture that is lacking in social

purpose, lambasting recognized works of American
architecture as “brilliant nonessentials” (7) since
they do not help to resolve the crises of the twentieth century, which include crime, pollution, slums,
and human misery. Since these same problems are
still unresolved in the 21st Century, reading On
Architecture may urge us to seek design solutions
that contribute in some way to the betterment of
society, the urban landscape, or the lives of less-thanfortunate individuals.
Despite the possible limitations of a New Yorkcentered worldview, Huxtable oﬀers reﬂections so
skillfully crafted that we may, as architects, begin
to see our own work within the context of Western
architecture from the recent past. By explaining
the humanitarian and artistic goals of our North
American and European predecessors, her writings
may inspire us to design spaces that come closer to
an expression of the human condition and spirit. On
Architecture is an important history for all to read.
As she states, “We cannot reject or repeal history,
particularly when it is our own” (338).
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Landscape of Vancouver by Leah Floyd. Image courtesy of Leah Floyd.
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ARCHITECTURE AND THE ARTS
The Barn at UBC, with a sprinkling of other
special events mixed in.

push of graphite that really get his creative juices
ﬂowing.

The band has even gone digital, with some of
its classic cover tunes posted on YouTube. “We
haven’t had any oﬀers from major labels yet, but
we do have great merchandise available online,”
he laughs.

Rodrigues graduated from the British Columbia
Institute of Technology (BCIT) in 1989 and later
from the architecture program at the Technical
University of Nova Scotia (now Dalhousie
University) in 1997. He’s worked for a number
of diﬀerent construction and architectural ﬁrms
over the years. In 2005, he left private practice to
join VANOC.

For Weih, the art/architecture connection is
somewhat indirect. “I can’t say that playing or
writing tunes informs my architectural stylings,”
he explains. “However, it does help to keep me
sane and take the top oﬀ the mountains of stress
that are typical of running an architectural practice. It seems creativity needs space to evolve, and
maybe having something other than architecture
to divert the mind can help make room. Music
seems to do the trick for me.”

The Dynamic Interplay of Architecture and the Arts

He adds: “I enjoyed playing and performing
music well before I began to ply my architectural
craft. In my particular case, the two seem to work
well side-by-side.”

Snapshots
It’s a typical small club on a typical Saturday night. Over the slight
din, the crowd increasingly shifts
its attention to the four-piece band
on stage, delivering a familiar
brand of old-school rock-and-roll.
Like seasoned veterans, the band
members play oﬀ of each other
and anticipate the key and tempo
changes. For all appearances, they
are a familiar collection of lifelong
musicians, pursing their musical
passion long after the dreams of
rock stardom have been put to rest.

Architecture is considered by some to be the
pinnacle of artistic expression, able to encompass
the zeitgeist of its environment like no other. It
was American architect Frank Lloyd Wright who
famously declared that “The mother art is
architecture. Without an architecture of our
own, we have no soul of our own civilization.”
It should be no surprise, then, that today’s
architects continue to draw directly upon the
arts for inspiration.

In keeping with the familiar, sarcastic refrain, all
have day jobs. It would likely be a surprise to all,
however, to learn that the fellow laying down the
steady bass beat is, by day, an architect.

Interludes

Architecture and the arts: an age-old association.
Distinct yet intersecting, both require a high level
of creativity, skill, training, discipline, complex
thinking, and problem solving. Done to their
fullest, both demand passion.
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For many architects, their artistic side is expressed
directly though their work. Yet there are others
who still need a healthy dose of art on the side
to satiate their creative hunger. It then becomes
a question of how, and how much, their artistic
pursuits spill into their architectural practice, and
vice versa.

Take AIBC Council member Barry Weih
MAIBC, AAA, LEEDsAP, B.Arch., B.A., a
principal with Vancouver’s Wensley Architecture
Ltd. He is also the aforementioned bass player.
Weih took to music without the beneﬁt of
formal training, learning “on the job” through a
series of youthful pop-rock bands that began in
his youth and continues today. Perhaps you’ve

heard of them? “My bands donned such inspiring
names as Way Out West, Moccasin Telegraph,
Bernulli Brothers, The Doctors and The Flinks,”
he recalls with a laugh. “Plus the dimly-remembered University of British Columbia architecture
school band, Inept.”

For Sean Rodrigues MAIBC MRAIC, photography is his artistic focus. By day, he is project
manager of Whistler Outdoor Venues for the
Vancouver Organizing Committee for the
2010 Olympic and Paralympic Winter Games
(VANOC). But it’s the lens of a camera and the

“For me, architecture was a means to an end,” he
oﬀers. “At ﬁrst, I wanted to become an aeronautical engineer, but in the end I realized that I
wanted to work with shorter-term goals.”
Less calculated was his interest in photography.
“I picked up a camera in grade school,” he recalls,
“and I’ve enjoyed capturing the built environment and our interaction with it ever since.”
While photography is strictly a hobby for
Rodrigues, he recognizes its connection to his
career. “When people travel, they take pictures of
famous buildings in famous locations. Some do it
because of the building, but I think most do so to
mark in their photo album that ‘I was here’. I also
believe that the public experiences architecture
phenomenologically, and not by an understanding of plans, sections, and elevations as we learn
in architecture school. As a result, I strive for
buildings to achieve a simple clarity that can be
easily grasped, understood and embraced.”

Simultaneously, Weih found himself pursuing an
architectural gig. “A career in architecture came
as a bit of a surprise after working for many years
in theatre and ﬁlm,” he explains, “but the two
goals of design and public service seemed to be
realized, at least in theory.”
He graduated from the University of British
Columbia’s School of Architecture in 1993, and
went on to register with the AIBC in 1998. Early
on, he worked with B. James Wensley, and in
2001 became a partner in the ﬁrm. His current
ﬁrm, Wensley Architecture Ltd., is a partnership
with Neil Banich.
Then there’s his other partnership. “We call
ourselves The Electric Lightning Brothers - or
The Elbros as they are known to some.” The band
is comprised of Weih (bass and vocals), Lloyd
(guitar and vocals), Pat (guitar and vocals), and
Angus (drums and vocals). They’ve gained a bit
of a following while playing such venues as The
Backstage Lounge, the Kitsilano Show Boat, and

The Ele
and vocals, upper right), Pat (guitar and vocals, lower left), and Angus (drums and vocals, lower right).
Photo courtesy of Barry Weih.
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It easily translates to his photographic eye. “For
me, I don’t feel like a good image has to reveal
everything,” he explains. “A snapshot is more
seductive than capturing the whole building. I
prefer to capture a structure’s details and ideas.
That way, the focus is on details and direct views,
textures, light and shadow, proportions, weight,
light, and mass. These details are all so intriguing in and of themselves.” Details, and a genuine
human element.

scale, light and shadow much better than I can
with a camera.”

“To me,” he says, “architectural photography is
typically devoid of life and often clichéd - the
dusk lantern shot, the token child playing with a
ball; or an adult lady walking. It’s a tough bit of
business to gain inspiration from that unless you
are looking to design a building by borrowing
architectural moments from diﬀerent buildings.

The career path of Intern Architect Leah Floyd
(née Chen) M.A.S.A., B.Eng. is yet another
example of an architecture/art intersection, with
fascinating results.

“Personally, I think the best inspiration comes
from sketching our past. For inspiration, I spend
more time drawing buildings and components
of buildings than I do photographing them. The
time spent pushing graphite allows the designer
in me to explore the relationships of proportion,

Even so, the photographic connection emerges
again. “I also love to look through my father-inlaw’s National Geographic collection,” he ponders.
“That’s real. That’s life. That’s where architecture
meets the road.”

Canvasses

When it came to choosing her university focus,
Floyd considered pursuing two subjects: ﬁne arts
and physics. It only made sense, then, that she
ended up majoring in architecture. She came
away with degrees from both Hunan University
in China and the University of British Columbia.
Initially, she undertook work as an urban planner, architect, and interior designer in China for
eight years before beginning her B.C. internship.

A photograph from Sean Rodrigues’ travel journal at the Torino
Olympics in 2006.
Image courtesy of Sean Rodrigues.

Long before that, Floyd developed an interest
in traditional Chinese ink painting. This soon
evolved to a talent in watercolour painting to go
along with conventional architectural rendering
and hand-drawn illustrations.
Her career got in the way of her art, however,
with the advent of computer-generated rendering. “I stopped painting by hand once I learned
architectural computer-generated rendering in
1995,” she reﬂects. “It wasn’t until 2004 that I
picked up my watercolour painting again.”
Her interest rekindled, she is now working on
paintings of Vancouver’s heritage homes, bringing an architectural perspective to the task. Says
Floyd: “I love watercolour painting because of the
great challenges, dreams and pleasures inherent in
the task.”
She certainly meets the challenge. In 2007, her
watercolour depiction of UBC’s Asian Centre
earned a cash prize and was chosen for the cover
of 2007/08 UBC Graduate Student Calendar.
Floyd has no doubt that her artistic pursuits
inﬂuence her architectural sensitivity. “I believe
both ﬁne arts and architecture can be processed
in a logical way, once the basic skills are grasped,”
she suggests. “Most people think watercolour
painting is very hard to master; and I was no different. But as I got a good start, my enthusiasm
was met with great encouragement. Now, when
I try to produce a painting with some creative
ideas, my mind is ﬁlled with hope. Both my
painting and my architectural design reﬂect my
personality, like a watermark.
“I began to realize my soul in both the world of
the arts and in architecture. I also found a way
to distinguish myself among other watercolour
artists by applying my architectural knowledge.
On the ﬂipside, my artistic insight helps me to be
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more sensitive to colour, light and proportion in
my architectural designs. Now, I do both handdrawn artistic renderings and computer work for
architects. My artistic work and my architectural
career are growing together.”

Punchlines
Humour, it could be argued, is its own art form.
For example, it’s not often that one stumbles
across an e-mail signature so unusual it actually
induces a double-take. Dwight Atkinson MAIBC,
president of Vancouver’s Architect Atkinson
and mastermind behind Beginner-No-More
Publishing (a division of Atkinson Iconography
Studio Limited) has a tag that does just that, with
the witty self-proclamation of “Canada’s Funniest
Architect and International Public Artist”. It’s a
bold statement from an architect whose artistic
side manifests in the form of laughter.
Atkinson earned a Bachelor of Environmental
Studies and a Master of Architecture Degree in
Suite 200
Manitoba during the 1970s. He followed his
1177
W. Hastings
interest
in cultural
history, St.
and studied iconogVancouver,
BC
V6Ecultural
2K3 meaning).
raphy and semiotics (visual
Tel.: he
604-669-9600
By 1982,
had become a registered architect.
Since
then,604-683-9316
his career has seen him working for a
Fax:
variety of architecture, advertising and landscape
architecture ﬁrms. Atkinson also has an aptitude

���

for computer imaging, including expertise in
several obscure architectural applications better
known in Europe than in AutoCAD-dominated
North America.
And where does his iconic sense of humour
come in? “I studied at Austin, Texas’s ‘Comedy
Gym’ in the 1990s, where comedy writing and
performance were seen as athletic activities,” he
explains. His comedic talent led to a keynote
speech at a British architectural conference, a
book deal, and an extended career as an author,
publisher, and international software trainer.
“On the side, I maintain a ﬁne art practice, performing commissions in acrylic and watercolour,”
he volunteers. “I am also an avid photographer
of declining urban environments. I don’t believe
an architect can be visually eﬀective without an
artistic eye. Vision is everything.
“I also publish a new computer illustration book
every three years,” he adds, “based on the unique
challenges of imaging public art. The two professions feed each other.”
Most recently, his design practice has focused
on the public art realm. He’s been involved with
projects in North Vancouver, Kelowna, Dallas,
Denver and Milwaukee. “My studio creates

makes a difference

tough ‘urban jewelry’ that celebrates the pageant
of everyday life,” says Atkinson.
For Atkinson, the career/hobby connection is
a straight line. “The pragmatic constraints of
architecture inform my work as a public artist
because I never imagine anything without considering how to make it,” he says. “My architectural
work is a service where interpreting the client’s
aesthetic is paramount. Artistically, the challenge
is to keep the trades building solutions consistent
with the demands of the architectural style in
which they perform.”
Atkinson has a unique take on the whole
art/architecture connection. “Creative people
always see where things don’t ﬁt - categorically
or speciﬁcally,” he oﬀers. “They indicate these incongruities through image or speech. I think that
my work is funny, but only to the studious. The
ordinary passerby isn’t reading or studying things
closely enough to notice. This is how pickpockets
succeed.”
As for architects, it seems the recipe for artistic
success varies from one individual to the next. Be
it music, photography, art, publishing or comedy,
one thing is clear: the arts provide a unique
advantage in both the professional and personal
spheres. As they say in the music world, rock on.
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by implication, the word ‘public’ can be replaced
by the word ‘consensus’ because unlike private
art, or gallery art, public art is a product of these
inﬂuences. When a piece is truly successful, it has
managed to stickhandle around these inﬂuences
and still be potent.”
“Furthermore, we’ve been building a ton of new
city in the last 15 years,” he continues, “a lot of
which is repetitive and banal. We see our work as
a means to heighten experience within this matrix
of new development and also as a way to kickstart imaginative use by citizenry.”

By Sandra Korpan MAIBC

What, and why, public art?
While the medium may vary, public art is typically deﬁned as original works of art intended for
placement in the public realm. Historically, public art often referred to a piece of sculpture or a
statue in a plaza - so called “plop art”, when it was deemed unsuccessful.
At the contemporary end of the spectrum, artists today are utilizing a full
range of media, even integrating light and video into building structures.
Witness the recent Illuminate Yaletown, a one-night lighting extravaganza that featured brilliant illumination wired by miles of cable, and
programmed by dozens of computers. The evening gave Vancouverites a
glimpse of the technologies that will make their way into future building
and public art projects.
Somewhere in between traditional plaza
art and leading edge technology lies the
work of artists/architects who use materials
in a passive and yet relevant way. Locally,
two such practices are Muse Atelier
(consisting of Nancy Chew MAIBC and
Jacqueline Metz MAIBC) and Pechet and
Robb Studio.
While Chew and Metz have completed
commissions in Calgary and Seattle, their
most recent Vancouver project on the
ﬁrst District of North Vancouver Public
Art Award of Excellence. Titled arboreous, after Rodchenko, it involved digitally
manipulating a historic photo (Pine Tree,
by Alexander Rodchenko, 1925) and
printing it on glass on a scale similar to
the trees that once stood on the site - the
courtyard of the new Lynne Valley Library
and Town Center, designed by Henriquez
and Partners Architects.

arboreus, after Rodchenko

to the translation”. This refers to the evolution of the image, and hence
the site.
Pechet and Robb Studio is another Vancouver-based ﬁrm carving out
a niche in the public arena. One of the ﬁrst projects for Bill Pechet and
Stephanie Robb MAIBC was completed in 1998 when they literally set
the table for a grand community picnic
in May and Lorne Browne Park. Titled
“GRANtable”, the work consists of a
66’ long granite table top supported on
steel I-beams. The table’s precedent is the
magniﬁcent water trough-cum-table at Villa
Lante in Italy, while the beams reference the
nearby Granville and Burrard bridges. (My
ﬁrst thought on a recent drive past the site
was how ideal the park is for a community
garden. Imagine a neighbourhood feast
spread out along the length of the table
prepared from food that has been grown
just a few feet away.)
In 2005, Pechet and Robb were awarded
the Lieutenant-Governor of British
Columbia Innovation Award for their
Lakewood residence, a reimagining of the
“Vancouver Special”. More recently, the
pair was chosen to represent Canada at the
Venice Biennale of Architecture in 2006,
with their “SweaterLodge”, a four storey
ﬂeece sweater representative of Canada’s
vast wilderness.

Muse worked with Fast and Epp Engineers Plaza at Lynn Valley Library & Town Square, North Vancouver, 2007
Overview - early morning on the plaza.
to design the elegant glulam and cable
Pechet and Robb also struggle with the term
Artists: Jaqueline Metz & Nancy Chew
structure that supports the glass. With its
“public art”. “We’ve always found the term a
Image courtesy of Muse Atelier (Photographer: Scott Massey)
inclined plane, the resulting image nods at
bit problematic” says Pechet. “The reality of it is
the library. On a more literal level, the image references the tree of knowlthat it is scrutinized by many of the same regulatory authorities that archiedge. At its base is a quote by Jorge Luis Borges: “The original is unfaithful
tecture is subject to, such as committees, stakeholders and bureaucracies. So
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arboreus, after Rodchenko
Plaza at Lynn Valley Library & Town Square, North Vancouver, 2007.
View of structural detail and the interstitial space between the
concrete elevator tower and the artwork.

Perhaps therein lies the essence of public art:
creativity that is designed to enrich the community by evoking meaning in the public realm. In
a delightful book published in Britain last year
entitled On Guerilla Gardening: A Handbook for
Gardening Without Boundaries, author Richard
Reynolds challenges citizens to take neglected
public space into their own hands and enrich it
with a few seeds and sweat equity for their own
pleasure. Such “guerilla gardeners” have increas-

ingly been making the case for public spaces of
distinction.
As with a garden, public art helps to ﬁll in some
of the gaps that can be found wanting in our civic
spaces through the addition of unique elements
which create a local identity. On the other hand,
the deﬁnition of public art is always expanding,
and public dollars are in demand from an ever
widening circle of applicants for their use. How
those dollars are best spent is a challenge for
those vested with the decision to award them,
and to the artists whose work must honour that
responsibility. In the end, a city’s public art commissions constitute a Collection, one that must
be catalogued and maintained. In many ways it is
only scale that distinguishes the public art process
from that of architecture.
Sandra Korpan MAIBC is a Project Manager with the City of
Vancouver’s Facilities Design and Management department.
She would like to thank Bryan Newson, Manager of the Public
Art Program, for answering her queries.

Artists: Jacqueline Metz & Nancy Chew
Image courtesy of Muse Atelier
Photographer: Scott Massey
Fast & Epp Structural Engineers

The roots of the City of Vancouver’s Public Art Program
date back to 1986, when a committee of city staff and
concerned citizens was struck to review proposed gifts
donated by national pavilions at the close of Expo ‘86.
In 1990, the “Public Art Program for Civic and Private
Development” was created, modeled on similar programs
in Toronto, Seattle and Portland.
The ﬁrst artworks produced under the program were
installed on bridges in the Grandview Cut in 1993, and in
1994 the ﬁrst private sector artwork appeared in Yaletown.
The District and the City of North Vancouver later followed
suit, adopting public art programs in 2000.
Vancouver’s Public Art Program is administered through
the Department of Cultural Affairs with input from a volunteer committee. The nine-member Public Art Committee
includes artists and persons employed in the arts, as well
as members of the urban design community.
Most of the public art found in Vancouver is commissioned
through private development, where 1% of construction costs, or 95 cents per square foot for all revenue
producing areas, is allocated to a public art budget. A
recent proposal aimed to double that value, and tie it
to the Vancouver Construction Price Index on an annual
basis, but the current economic climate may delay such an
increase at this time.

Healthy, Sustainable Housing is Now
Closer to Home
Canada Mortgage and Housing Corporation (CMHC) would like to
congratulate the Canadian Home Builders Association Central
Interior and Thompson Rivers University as well as Habitat
Design & Consulting Ltd. and Insightful Healthy Homes, for being
selected from Canada’s most progressive, innovative designer/builder teams
to build EQuilibriumTM Demonstration homes in British Columbia.
Their respective projects, the Green Dream Home and Harmony
House, are two of 15 EQuilibriumTM projects currently underway
across Canada.

Green Dream Home (Kamloops, B.C.)

Harmony House, (Burnaby, B.C.)

EQuilibrium strives to balance our housing needs with those of our environment. It brings together
- under one roof - the principles of occupant health and comfort, energy efficiency, renewable energy
production, resource and water conservation, and reduced environmental impact.
TM

It’s about building the kind of home you’d like to live in. For the kind of world you’d
like to live in.
Visit cmhc.ca and type the search keyword “EQuilibrium” for more information on this and other
EQuilibrium™ sustainable housing projects.

For more information on the City of Vancouver’s Public Art
Program, please visit http://vancouver.ca/commsvcs/oca/
Publicart/index.htm.

Date:
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Size (w x h):
Publication:

March 2, 2009
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5.125” x 5.25”
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Orpheum Circuit, it thrived at the heart of the
Granville Street entertainment district for several
decades. Its architect, Seattle-based B Marcus
Priteca, was considered an innovator in theatre
design and a master at creating the illusion of
opulence with plasterwork on reinforced concrete. His Orpheum gained a place among the
most opulent theatres on the Paciﬁc Coast, and
stood as an example of the company’s faith in the
metropolitan growth of Vancouver.

On With the Show
Restoring B.C.’s Historic Theatres
By Tanya Southcott M.ARCH, B. ES, IA.AIBC
The lobby of the Queen Elizabeth Theatre.
Image courtesy of Proscenium Architecture + Interiors Inc. Rendering artist: capsule designs.

As signiﬁcant social and cultural
resources, theatres have staying
power in the hearts and souls
of their communities. They
naturally lend themselves to
becoming heritage resources.
With 32 local theatre companies and 21 performance
venues, Vancouver takes
pride in its theatre scene. The
number and variety of theatre
restoration projects currently
on the go demonstrate the city’s
commitment to maintaining its
purpose-built performance venues,
and in doing so an active and vital
arts community.
Vancouver Civic Theatres is responsible for the
operation of the Queen Elizabeth Theatre, the
Vancouver Playhouse and the Orpheum – the
largest venues for live entertainment, performing
arts and public assembly in the city. Together
these facilities support such ﬁxtures in the
local arts and culture scene as the Vancouver
Opera, Ballet British Columbia, the Vancouver
Playhouse Theatre Company and the Vancouver
Symphony Orchestra, not to mention countless
other concerts, shows, ceremonies and events.
As a testament to their value as cultural institutions, each is recognized as a place of signiﬁcance
amongst Vancouver’s heritage resources. As a
result, there is a strong impetus to keep them
viable as functional and attractive venues.
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In the early 1990s, Vancouver Civic Theatres
commissioned a team of local consultants to
develop a framework for bringing the theatres up
to date. The Civic Theatres Redevelopment Plan,

The Orpheum Theatre.
Image provided by Proscenium Architecture + Interiors Inc.

led by Proscenium Architecture and Interiors, included recommendations for architectural design
as well as structural, electrical, mechanical and
acoustic improvements. Today, with the 2010
Olympic and Paralympic Winter Games less
than a year away, the work is well underway.
The Queen Elizabeth Theatre was built by the
City of Vancouver in 1959, the product of an
international design competition intended to
put the city on the world’s cultural map. The
winning entry by Montreal-based consortium
Aﬄeck, Desbarets, Dimakopoulos, Lebensold,
Sise (later to become ARCOP) reﬂects the modernist desire to place cultural life at the centre
of civic urban fabric in a complex typical of the
international modernist style that emerged in
Canada at the time. The 2,800-seat multipurpose auditorium and plaza were followed by the
addition in 1962 of the Vancouver Playhouse, a
650-seat theatre for professional theatre, chamber
music and contemporary dance. Added to the

Community Heritage Register in 1996, the
Queen Elizabeth Theatre complex has long since
gained landmark status.
Proscenium’s long range strategy for restoration, rehabilitation and renovation of the
theatre was designed around the venue’s
performance schedule in order to provide
a better level of service for its patrons, and
a better environment for the performers.
The work has evolved in phases, allowing
the designers the opportunity to review and
evaluate completed pieces of the project
along the way. These have included the
addition of public elevators and lobby
reconﬁguration for increased accessibility
and the addition of saloons for resident
companies and rental space. Acoustic
separation of the two theatres, as well as acoustic
treatment within the auditorium, has enhanced
the quality of performance the theatre can oﬀer.
Exterior refurbishment and upgrades to the plaza
will begin in the coming months.
According to principals Thom Weeks MAIBC
MAAA MRAIC LEED™ AP and Jennifer Stanley
RID MRAIC LEED™ AP, all design interventions have been governed by the simplicity of the
original design approach. The minimalist modern
style requires a respect for the basic fabric of the
building that is carried from schematic design
through to detailing. Weeks and Stanley, having
both worked for ARCOP, have an aﬃnity for
the original building and its designers. As active
supporters of the Vancouver arts scene, they also
appreciate its value to the community.
Unlike the Queen Elizabeth Theatre, the
Orpheum didn’t come under the city’s ownership until much later in its lifetime. Built as a
vaudeville house in 1927 for the Chicago-based

The city‘s purchase of the Orpheum in March of
1974 initiated one of the ﬁrst large-scale heritage
conservation projects undertaken in Vancouver,
and eﬀectively saved the theatre from demolition. After complete restoration of the interior
and other renovations by local ﬁrm Thompson,
Berwick, Pratt and Partners, the theatre reopened in 1977 as the permanent home of
the Vancouver Symphony Orchestra. Today,
Vancouver’s leading concert hall is also a designated national historic site, valued as a prime
example of a Canadian movie palace and one of
few to survive in relatively unchanged condition.
The current renovations are part of a long-range
strategy to upgrade the Orpheumin keeping with
its changing entertainment environment. The traditional informality of a vaudeville house is much
closer to the bar experience, with patrons coming
and going and a higher level of background noise
and activity. Today’s concertgoers bring much
diﬀerent expectations, including ample lobby
space for pre-show and intermission gathering,
barrier-free accessibility throughout, increased
washroom capacity, and higher standards for
health and safety. With the inﬂuence of television, movies and high-tech home theatre systems,
contemporary auditoriums must also work harder
to satisfy the increasingly sensitive and demanding ear of their audience.
From an architectural perspective, it’s a bit of a
balancing act. “It’s the marriage between good
heritage conservation practice through the retention of existing building fabric and the provision
of viable, up-to-date, functional performance
spaces that supports the creating of valuable
cultural works,notes Weeks.
Good heritage practice with respect to such signiﬁcant resources tries to maintain the maximum
amount of historic material while minimizing
changes to valuable historic components. Where
necessary, design interventions must be reversible
and distinct in character in order to stand apart
from the existing building. The process is one
of continuous compromise; those elements that
contribute to the historic value of the theatre will
1

only be retained as long as the building continues to function as a theatre. Surprisingly, many
historic theatres manage to ﬁnd value in their
continued use. They have evolved over time in
order to remain what they always were – theatres.
The Vancouver East Cultural Centre (colloquially known as “the Cultch”) is an example of
how a theatre restoration project can contribute
to the social and cultural sustainability of a community. While the growing needs of the local
arts community and the condition of its existing
facility necessitated considerable renovations
and the addition of a new studio theatre space,
the existing auditorium – a 1909 Methodist
church converted to a theatre in the early 1970s
– has been maintained in its original conﬁguration. A neighborhood landmark, the original
building was well-liked and appreciated by the
local community. When ﬁnished, the revitalized
Cultch aims to become the ﬁrst LEED® certiﬁed
performing arts facility in Canada, recognizing
the latent energy of existing buildings as another
opportunity for heritage conservation.
Recent media attention received by local
developer-driven projects for the restoration of
the Pantages Theatre and York Theatre underscore the need for government incentives
that recognize the contribution these heritage
structures make to the creative and cultural life
of a community. Built in 1913 as the Alcazar,
the York Theatre has been saved by a collaboration between the City of Vancouver and
developer Bruno Wall. In exchange for the
preservation of the original 363-seat theatre,
Wall has received full transfer of heritage density
worth the equivalent of 20-storey building to a
future project. According to Vancouver Mayor
Gregor Robertson, “It is indeed a reﬂection of
city hall’s commitment to the arts community
and recognizing not only the community’s social
importance, but the economic importance of the
arts in this city, and the creative sectors that are
such a fundamental part of our growing economy
here”1.
The future of the Pantages, however, remains to
be seen. Perhaps more signiﬁcant from a heritage
point of view, the 1908 theatre is one of the
oldest intact purpose-built vaudeville theatre interiors in Canada, predating the Orpheum by 20
years. Once the heart of Vancouver’s original entertainment district, the Pantages has been vacant
since 1994. “For Sale” signs posted in October
of last year reﬂect the current owner’s inability
to reach an agreement with the city to restore
the theatre, this after three years of planning.

From Curtain to rise again in 20011 in The Province, February 2, 2009

Although stripped of most of its original charm,
the original auditorium remains essentially
unchanged, and the “Save the Pantages” rally cry
continues to generate strong community support.
For an active arts community, the possibility of
too many theatres is never an issue. Rather than
taking away from the community, they augment
the scene by providing greater support to local
and visiting artists. But variety and ﬂexibility
of facilities is critical. As works of architecture,
they are vehicles by which good performing art
is brought forth and sustained by a community.
As theatres, success is more bottom-line; they
must support this art in the best way they can,
by continuing to attract crowds and performers
again and again.

Queen Elizabeth Theatre
Timeline:
• Phased construction
• Completion summer 2009
Project Team:
• Client – Vancouver Civic Theatres
• Architect – Proscenium Architecture + Interiors
• Structural – Read Jones Christoffersen
• Mechanical-Stantec Consulting
• Electrical – Schenke/Bawol Engineering
• Theatre – Douglas Welch Design
• Acoustic- Aercoustics
• Heritage – Commonwealth Historic Resource
Management Limited

Orpheum Theatre
Timeline:
• Phased construction
• Construction for summer 2009
Project Team:
• Client – Vancouver Civic Theatres
• Architect – Proscenium Architecture + Interiors
• Structural – Read Jones Christoffersen
• Mechanical-Stantec Consulting
• Electrical – Schenke/Bawol Engineering
• Theatre – Douglas Welch Design
• Heritage – Commonwealth Historic Resource
Management Limited

Vancouver East Coast Cultural Centre
Timeline:
• Phased construction
• Completion spring 2009
Project Team:
• Client – Vancouver East Coast Cultural Centre
• Architect – Proscenium Architecture + Interiors
• Structural – Read Jones Christoffersen
• Mechanical-Keen Engineering
• Electrical – Schenke/Bawol Engineering
• Theatre – Douglas Welch Design
• Acoustic-Aercoustics
• Heritage – Commonwealth Historic Resource
Management Limited

Tanya Southcott M.ARCH, B. ES, IA.AIBC is an Intern
Architect at Proscenium Architecture and Interiors, Inc.
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one corner, while a pile of neglected piglets lie in
the corner on the other side. Opposite the Library
in front of the bank, a leopard stands taut and
ready to pounce seemingly unaware of a kid goat
seductively licking an ear. Overhead, a family of
sloths appears suspended, waiting for the wisteria
to grow into their three-toed hands to connect
them to nature, not architecture.

Space

Between

Across the road, on steps in front of a waterfall,
a bear cub sits aside a child giving a benediction,
while three furtive otters check out the lay of the
land. To the north, perched two stories up an
oversized gargoyle vulture (protector or predator?)
looks down, godlike, upon the drama below.

By Lynne Werker, MAIBC

Leopard and Kid detail. Photograph by Geoff Dagg.

“This is not artwork
that panders … We’re
confounded by it and we
should be.”
– Bryan Newson, City of Vancouver Public Art
Program Manager
In the heart of Kensington-Cedar Cottage in east
Vancouver, at the crux of Kingsway, Knight and
King Edward streets where once was a derelict
Safeway store and parking lot, a striking development has appeared. King Edward Village imposes
itself on the horizon like a castle separated from
the ﬁeld of single-family houses by a moat of
traﬃc. Surprisingly, a signiﬁcant and important
public art project has landed in its inner court.
In contrast to the weighty permanence of the
surrounding buildings designed by Rositch
Hemphill Architects, the art treads lightly and
speaks loudly.
Peaceable Kingdom, by Tom Dean, is an edgy
suite of cast bronze works layered in meaning,
ﬁlled with paradox and ambiguity. Its presence
confounds and tests the visitor, commanding a
diﬀerent experience than the architecture. This
outstanding public artwork compels one to
interact, participate, exchange and reﬂect about
matters of humanity, not the business of the dayto-day. Like all good art, it makes you think, and
think again.
The development of King Edward Village took
about 10 years to be realized. More than one
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developer and architectural ﬁrm were challenged
to meet the ambitions of the neighbourhood and
the City of Vancouver Planning Department. As
a condition of the rezoning Aquilini Investment
Group, the developer, agreed to remove the site
covenant prohibiting any large food or drug retail
use and to replace the tiny storefront branch
library. The City also required that the developer
spend no less than $377,000 on the planning,
selection and installation of a public artwork in
exchange for the 422,000 square feet of buildable
gross ﬂoor area.
The mixed-use building is made up of four storeys of underground parking, a historicist brick
podium of ﬁve to seven stories encircling the city
block on top of which two modernist triangularshaped residential towers sit, one seventeen storeys the other twelve. Street level retail stores and
new library wrap around Kingsway and Knight
into the interior court intended as a pedestrian
sanctuary away from the streams of traﬃc. It is
here that Dean’s artistic vision has been placed.
In Vancouver, a public art requirement is triggered when a development proposal requiring
rezoning is over 100,000 sq. ft. The calculation
of the sum of money and how it is to be spent
is set out in the city’s public art guidelines. In
this instance, the developer opted for a public
selection process was and was therefore permitted
to spend 100% of the monies on the site of King
Edward Village.
As with the design of the project, the art planning
process evolved through research and discussions
with the owner, design team, city planners, and
the community.

The planning and selection process took about
nine months, followed by four years for the
artist to complete the artwork. Three highly
accomplished Canadian artists were invited to
participate, with Dean’s proposal emerging as
the chosen vision. It was felt that his proposal
best met all the aspirations of the public art
plan, and, in time, would be appreciated as
a very signiﬁcant contribution to the public
realm.
Dean, who studied art at Sir George Williams
University, represented Canada in the Venice
Biennale in 1999 and received the Governor
Generals Award in the Visual Arts in 2001.
He works in a variety of media including text,
video, print and multi-disciplinary performance, but is best known for his sculptures.
Both literary and literate, his career – like his
art - has been original and provocative, and his
work eludes categorization.
The King Edward Village development
presented Dean with another opportunity to
explore the axis mundi - the cosmic axis (the axis
between paradise and chaos) right at the mundus
(the chthonic gateway to the underworld). The
“walled-in” character of the space reminded
him of Islamic gardens, an expression of paradise in the landscape, a stark contrast to the east
Vancouver setting.
Dean’s proposition was inspired by two literary
sources (and informed by a long history of art
and public place-making): the ﬁrst, Isaiah’s
prophecy of the messianic age in which the relations of animals symbolize the time of peace;
and the second, a notion of divine grace as
proposed by Portia in The Merchant of Venice,

Bear and Child detail. Photograph by Geoff Dagg.

“The quality of mercy is not strained. It droppeth
as the gentle rain from heaven, upon the place
beneath. It is twice blessed. It blesseth him that
gives and him that takes. It is mightiest in the
mightiest. It becomes the throned monarch better
than his crown …”
Dean proposed a series of “serene beasts co-existing in a precarious sensual paradise”. His initial
plan called for three large groupings in cast
bronze: the Leopard and Kid, the Sow and Snake
and the Bear Cub, Child and Otters. Later, the
developer agreed to three additional groupings:
the Family of Sloths, the Beaver and Rats, and
the Gargoyle. To realize his vision, a gestalt
greater than the sum of its parts, Dean’s personal
investment became ﬁnancial as well as artistic.
The ﬁnal installation consists of 22 individual
cast bronze works, each carefully placed so
that sightlines to and between the pieces create
energy, tension and focus bringing an unexpected
element of surprise and interest to the pedestrian
realm. Casting in bronze is a complex, nearly
obsolete technique but for the world of public
art, which demands safety, permanence, and ease
of maintenance it was a good choice and one that
harkens back to the civil contract marked by the
bronze or marble stele in each Greek agora and
to Rome, the site of two suckling boys at the tit
of a wolf.
Entering the court through the wide pedestrian breezeway oﬀ of Kingsway, one sees a sow
and snake lying in repose in front of the main
entrance to the Library. At one side of the entry
a beaver leads a pack of surly rats peeking around

In situ, Dean’s sculptural vision takes on a
particular read. Physically the composition forms
a dynamic spatial anchor in the space. Like
architecture, this artwork can only be experienced
through movement over time. Each grouping is
sited to maximize sightlines into and through the
space. The creatures are complete unto themselves
and in relationship to each other in a composition
that spirals upward and back down to the ground
around the court. They are experienced as forms
from afar and as highly tactile creatures with
personality and attitude close-up.
Conceptually the artwork is disengaged from
the built-form and belongs rather to the natural
world. The unlikely ensembles of animals hold
the space, populating the plaza while people come
and go, giving the interior court an otherworldly
sense, a sense of a dream. The impact of the
creatures’ incursion into the space was palpable
the moment the ﬁrst work was installed: people
stopped, paused. They took note, they conversed
and they played.
The variety of size and posture in each sculptural
grouping invite repeated investigations. The
odd couplings, improper while at the same time
innocent and tender, stir strong emotional reactions: aﬀection, hope, humour, distrust, wonder,
curiousity, awe, disgust, fear, horror, tenderness,
wit, terror. The animal groupings are at once
incidental and connected. There is an unsettledness and tension in the unusual poses. They
provoke because they transgress our idea of what
is right, proper and natural. Dean’s work at once
enhances and challenges the architecture and the
community in which it has landed.
The east side of Vancouver is provocative too. It
is under-served, (not un-deserved) by comparison to the west side. Life is tougher and a lot less
aesthetic. This new development, while welcomed
by the community, has visually imposed itself on

the skyline, almost as unnaturally as the creatures
in the courtyard.
It is easy to imagine the diverse reactions and
conversations of the equally diverse residents and
visitors to King Edward Village, triggered by the
simple visceral pleasure of exploring the beguiling bronze creatures. What more could be asked
for in a place of repose, away from the ceaseless,
streaming traﬃc and gritty reality at Knight and
Kingsway? Dean’s vision dares us to feel with our
eyes and then to think. His vision is an iconic
one at the heart of this community and has made
a place of the space carved out by the architects.
This Peaceable Kingdom has been realized with
great sensitivity and skill. Through the artwork
Dean invites us to explore human nature, consciousness and choice in the face of power and
powerful urges. This public artwork asks us to explore the question of whether or not paradise can
exist between creatures, us in other words, and if
it can’t, then what best might take its place? It
will confound and command our engagement for
a very long time.

King Edward Village Developer:
• Aquilini Investment Group
Public Art Project:
• Artist: Tom Dean (Studio Assistants: Trish Delaney, Jordan
Sonenberg, David Salazar)
• Structural Consultant: Quinn Dressel and Associates (Ben
Burke, P. Eng)
• Foundry: MST Bronze Ltd.
• Installation: MST Bronze Ltd. (Myros Trutiak, President) and
Aquilini Investment Group
• Public Art Consultant: Lynne Werker Architect (Lynne Werker,
MAIBC with Ann Pollock, curator)
Design Team:
• Architect: Rositch Hemphill & Associates Architects
• (Partner-in-Charge: Keith Hemphill, MAIBC, Project Architect:
Anca Hurst, MAIBC, Library: Smiljka Stankovic, MAIBC)
• Landscape Architect: Phillips Farevaag Smallenberg | Planning,
Urban Design-Landscape Architecture (Chris Phillips, BCSLA,
Ross Dixon, BCSLA)
• Electrical Consultant: Nemetz and Associates (Gary
Geissinger, P.Eng)
• Structural Consultant: John Bryson & Partners (John
Zickmantel, P.Eng)
• Mechanical Consultant: Stantec Consulting (Michael Dhont,
LEED, AP)
• Code Consultant: CFT Engineering (Bob Heikkila, P.Eng)
• Building Envelope Consultant: Aqua-Coast Engineering
(Brenda Shaw, P. Eng)

Lynne Werker, MAIBC , is a registered architect and the principal
of her ﬁrm, Lynne Werker Architect.
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Riding Out the Economic Storm

Spotlight on Design:

By Matt Noel BA, FMA
Investment Advisor, BMO Nesbitt Burns

2008 IDIBC Awards of Excellence

The Interior Designers Institute of
British Columbia recently held its
Awards of Excellence, an annual
celebration of design excellence.
The prestigious awards program
has been recognizing excellence
and leadership in interior design
for a quarter-century.
“This year marks the twenty-ﬁfth anniversary of the Interior Designers of BC Awards
of Excellence,’ says IDIBC President Jim Toy
B.A, B.Arch, RID, LEED® AP. “Each year, the
winning entries highlighted at our gala event
reinforce the value of what the interior design industry brings to the proverbial table. Particularly
at a time when much of the world is in economic
ﬂux, it serves us well to consider the positive attributes of what we do as design professionals.”
Submissions were welcomed from IDIBC professional and associate members in good standing,
as well as from AIBC-registered architects and
intern architects. Amongst this year’s recipients
were the following AIBC ﬁrms:
Category: Multi Residential

»

mcfarlane | green | biggar Architecture +
Design Inc.

Category: Workplace

Category: Hospitality

»
»

»
»

»

Partial Busby Perkins + Will Architects, Co.
Omicron Architecture Engineering
Construction Ltd.
Stantec Architecture Ltd.

Category: Workplace Total

»

Kasian Architecture Interior Design and
Planning Ltd.

Category: Healthcare & Personal Services

»
»

Matthew Soules Architecture Inc.
Stantec Architecture Ltd.

Category: Retail

»
»
»

Besharat Friars Architects

»

Omicron Architecture Engineering
Construction Ltd.

»

Stantec Architecture Ltd. (twice)

Busby Perkins + Will Architects, Co.
mcfarlane | green | biggar Architecture +
Design Inc.

Category: Educational / Institutional Spaces

»

Kasian Architecture Interior Design and
Planning Ltd.

»

TRB Architecture Inc. / Alfred Waugh
Architect

»

Stantec Architecture Ltd.

Besharat Friars Architects
Stantec Architecture Ltd. (twice)

“Our panel of judges from across Canada collectively deemed this year’s body of work to be
of a caliber on par with any other interior design
competition program held nationally or internationally,” cites Toy. “We received a record
number of submissions, all demonstrating a high
level of design excellence.”
According to Toy, it says something about the
evolution of the design community. “Our industry has matured tremendously,” he oﬀers, “and
has clearly embraced a changing technological,
social and environmental world.”

Matt Noel is a Chartered Financial
Analyst (CFA) Level III Candidate,
certiﬁed Financial Planner (CFP)
Candidate, and a Financial
Management Advisor (FMA) with
BMO Nesbitt Burns.
For any questions concerning the topics addressed in this column, please
contact Matt at matt.noel@nbpcd.com
or visit www.mattnoel.ca.

Despite the recent bombardment
of negative economic ﬁgures from
the media, the Canadian Fiscal
Stimulus Package holds some
promise for the architectural
sector.

»

$500 million to upgrade public recreational
facilities;

»

$500 million for infrastructure projects in small
communities; and

»

$323 million to restore federally owned buildings along with $40 million to make them
more accessible to people with disabilities.

Approximately $12 billion of the $40 billion
stimulus package is dedicated to infrastructure
spending. That funding is earmarked for a variety of projects that have architectural implications, including:

Most of these projects are scheduled to commence within the year, and the duration of the
programs last anywhere from one to ﬁve years. It
is estimated the collective infrastructure investment will create more than 50,000 direct jobs
and another 27,000 indirect jobs.

»

$4 billion for municipal, provincial and territorial infrastructure “renewal”;

»

$2 billion to upgrade facilities at universities
and colleges;

»

$1 billion for a Green Infrastructure Fund
focused on “sustainable energy” infrastructure;

»

$750 million for scientiﬁc research infrastructure through the Canada Foundation for
Innovation;

»

$515 million for First Nations schools, water
and community services infrastructure;

Premier Gordon Campbell says he will be urging
the federal government to quickly come up with
B.C.’s share of the $40 billion fund so that the
work can begin as soon as possible.
At a recent economic summit in Vancouver,
Premier Campbell stated, “We will be invest-

This year’s winners were publically announced
and celebrated at a gala held February 1 at
Vancouver’s Playhouse Theatre. The move to a
larger venue for this year’s festivities reﬂects the
growing popularity of the awards program and
its gala.

www.canadiantimberframes.com
Golden BC (250) 348-2231

Winning submissions were also showcased at the
AIBC Gallery from February 24 to March 19,
2009. To view the full list of 2008 IDIBC awards
recipients, go to: http://www.idibc.org/members/
awards/.

Since 1999; Providing:

Where Strength meets
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Adding to the incentive, the B.C. government
itself plans to spend up to $14 billion dollars on
provincial infrastructure projects in B.C. over the
next three years.

Beauty

- Douglas Fir Timber Frames
- Timber Frame Design & Engineering
- Traditional Wood Joinery
- Large log Inventory
- CNC Machining
- On-site Sawmill
- Estimates at No Cost
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ing in needed infrastructure projects across the
province to help create jobs, stability and conﬁdence during this challenging time for the global
economy”. To catalyze the program, our B.C.
government plans to spend between $500 and
$600 million in the next 60 to 90 days.
Projects that, prior to the economic meltdown,
had been scheduled to commence between 2011
and 2014 might even get a kick-start as the
federal government has also pledged to accelerate select provincial and territorial projects set to
commence in the next two years. B.C. projects
that fall into this category include Vancouver’s
Evergreen transit line, and the expansion of border service at the Paciﬁc Highway, Huntingdon
and Kingsgate crossings.
Ottawa has also promised to improve the approval process for projects under existing funding
programs, such as the Building Canada plan, to
speed up construction. In B.C. alone, there is
$10.6 billion in approved infrastructure work set
to take place over the next three years.
Given the hurried pace of the stimulus plans,
some concern has been expressed about the quality of the procurement process. “I hope the need
to get these projects out fast does not compromise the principles of fast, open, transparent
and inclusive tendering” says Philip Hochstein,
president of the Independent Contractors and
Businesses Association, “There are a lot of projects and government agencies that need to be in-

PROFESSIONAL DEVELOPMENT
volved to make this happen,” He adds: “The goal
is right, but the problem is implementation.”
How can architects get a piece of the action? One
starting place is government websites. Contracts
Canada, a federally-operated organization, has
a great website designed to raise awareness of
the federal business opportunities and of the
Government of Canada procurement system
(http://www.contractscanada.gc.ca/en/index.
html). From this page, you can access two sites
dedicated to small and medium-sized businesses.
The ﬁrst is the Oﬃce of Small and Medium
Enterprises (http://www.tpsgc-pwgsc.gc.ca/appacq/pme-sme/index-eng.html), established to
reduce barriers and simplify requirements for
small and medium enterprises (SMEs) wishing
to do business with the federal government. The
other site is SELECT (http://contractscanada.
gc.ca/en/othersys-e.htm), set up for construction
projects under $100,000 and consulting projects
of less than $76,500.
Elsewhere, MERX, a comprehensive source for
private and public tenders as well as construction
news, has an online tool that allows one to view
and bid on current opportunities (http://www.
merx.com). Note: half way down their page
you will ﬁnd “Services”, with Architect and
Engineering Services the ﬁrst listed.
Resources such as these help to ensure businesses
big or small have the opportunity to carve out a
slice of the stimulus pie.

Here’s something else to keep in mind: ﬁscal
stimulus policies are a temporary injection into
the economic system. Think of it as a cup of
coﬀee in the morning. The eﬀects will wear oﬀ,
and the economic reality will set in. Eventually,
however, the economy will be able to carry itself
out of this trough, and businesses will once again
thrive from a healthy private sector.

The AIBC and Future Directions
in Sustainability

When that happens, those businesses with cash
reserves and a healthy cash ﬂow will likely be
better positioned then they were going in, as
their market share will have undoubtedly grown
due to the decreased competition resulting from
foreclosures, bankruptcies and forced takeovers of
other ﬁrms.

By Diane Archibald Ph.D. and Donald Yen MAIBC

Think of it as survival of the ﬁttest. Architectural
ﬁrms will want to use the unfolding ﬁscal stimulus as an opportunity to position themselves in
the former category.
The underlying message to all this? In the midst
of chaos, there is always opportunity. This opportunity, however, will not last long. B.C. architects
looking to ride the wave of ﬁscal economic
stimulus would do well to start paddling now.

Diane Archibald Ph.D. is the Director
of Professional Development at
the AIBC. She can be reached at
darchibald@aibc.ca or at (604) 6838588, ext. 334.

What are the future directions of the AIBC in relation to
sustainability? Does the AIBC
have a critical role to play in
sustainability in the province and
nationally? Do architects have a
key role to play in leadership in
sustainability? What form would
this leadership take? These are
some of the questions under consideration by the AIBC Committee
on Sustainability. This newly
formed committee has created
a culture of collaboration with
representatives both internal to
the membership and external
to the AIBC.
Internal committee members include recognized
leaders in sustainability whom are practitioner
–focused, and are actively involved in key roles
in advancing sustainability within the region, the
province, and internationally. External committee members include representatives of government at both the municipal and provincial level
and key organizations responsible for advancing sustainability in the province. As such, the
external members represent local, regional, and
provincial perspectives and provide vital strategic
insight to the future role of architecture in relation to sustainability. The range of expertise on
the committee covers green building, urban infrastructures, energy and utility, professional practice, and municipal and regional sustainability.
The focus of the core committee is to deﬁne an
essential strategic direction for council’s consideration in conjunction with council policy and
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to recommend subsequent action; in particular as
related to AIBC policy 7.4:
The Council of the Institute believes it is integral to the public interest to ensure principles
of sustainable design are a core aspect to the
practice of architecture. This policy provides
a framework within which other policies and
procedures will be developed to demonstrate
responsibility and due diligence on the part of
the Institute and all categories of registrants.

In order to carry out council policy, the committee structure is set up to allow future sub-committees, working groups, and task forces to be
established, which will focus on speciﬁc outcomes deﬁned by the core committee. One of
the objectives of the committee is to encourage
inclusiveness with broader AIBC committees
and membership in eﬀorts to harmonize and to
foster sustainability within the “daily” practice of
architects and architecture.
Through a shared collaboration the committee is
developing a vision statement and determining
areas of focus for the institute such as:

»

To focus BC architects on issues of ecological,
humane, and economic importance in determining the future outcomes of humankind’s
sustainability and to provide tangible actions
for members at the individual, organizational,
community, regional, and provincial levels.

»

To foster an architectural profession based
on shared values consistent with the views
of sustainability and to allow for continued
dialogue based on expert understanding, and
issues of public concern.

»

To deﬁne a newly evolved role and re-establish
the leadership of BC architects in participating
in and determining the outcomes for the built
environment and in building complete-sustainable communities.
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COMMUNICATIONS

Recurring questions have emerged from the
discussions around proposed changes to the
Architects Act. Questions such as: What deﬁnes architecture? Who is an architect? We are
reminded amongst other considerations that
it is the creativity, the artistic design element
imparted by the architect throughout the design
process that distinguishes architecture from other
professions. It is also the holistic, interdisciplinary
approach that the architect brings to the design
project; the quality of the spaces constructed and
produced, and their connectedness to community, city, and region. And above all, it is the
sense of social responsibility and wellbeing of the
built environment for all that is the role of the
architect.
In this context, what does the architect bring to
the larger discourse of sustainability? S/he brings

artistry, an interdisciplinary, holistic approach,
and social responsibility integrated with the best
of design for the betterment of humankind and
the built environment. The role of the architect
and the profession in regard to responsibility to
society demands a more cohesive profession that
has a value for society and is of value to society.
Within this scope of discussion the committee
is examining gaps and/or barriers in obtaining a vision for the AIBC and its members in
sustainability. The numerous and vast issues
within the domain of sustainability are forcing architects to think not individually but collectively
through shared discourse, practice, and leadership. Leadership is a critical area of focus for this
committee. How is leadership deﬁned by the
profession? What are the key points of leadership?
What form does leadership by architects take in

Reaching Out

sustainability? What role can the AIBC play in
leadership in sustainability through imparting
and sharing knowledge?

By David Wiebe

It took a while, but the global economic
downturn ﬁnally did tremor through
the architecture world, including here
in British Columbia. Firms have been
forced to downsize, jobs have been
eliminated, and both established and
would-be architects have had their careers put on hold.

It is imperative to overcome the barriers in
obtaining a vision in sustainability – to move
together for the beneﬁt of humanity and the built
environment. The role of the AIBC is bigger than
anyone person; individual members need to think
collectively as a cohesive profession that has value
in society.
These questions and more will be put forward at
the committee’s upcoming session at the AIBC
conference on Friday, May 8th, 2009. The committee looks forward to the participation of the
members at this session.
Donald Yen MAIBC is Chair of the AIBC
Sustainability Committee.

David Wiebe is the Director of
Communications at the AIBC. He can
be reached at dwiebe@aibc.ca or at
(604) 683-8588 ext. 308

It seems too easy, and comes across as somewhat naive,
to suggest that those directly hit should simply “hang in
there, things are going to get better”, even though that
seems to be the message making the rounds. Something
about walking in someone else’s shoes. There are things
one can do, however, to hasten the upturn and be better
positioned when that turn does come about.
Like volunteering.

Club AIBC
Brought to you by the Architectural Institute of BC, Club AIBC gives you exclusive access to discounts on
your favorite products and services. Save today at aibc.intrd.com

TRAVEL
TICKETS
JEWELRY
MORE
Also save on business services and more!

Save today at aibc.intrd.com

To become an “Ask an Architect”
volunteer, contact David Wiebe by phone
(604-683-8588, ext. 308) or e-mail
(dwiebe@aibc.ca). To get involved with
the Architecture in Schools program,
contact Carla Brown-John at (604) 6838588, ext. 317, or e-mail ais@aibc.ca.

Career experts highly recommend that people on the
employment sidelines stay active and engaged in their
profession while search for their next job. It builds
relationships, networks, resumes and skills, if not the
bank account.
Organizations like Architecture for Humanity (which
recently established a Vancouver chapter) are heavily
reliant on volunteerism. AFH brings architectural expertise to meaningful community relief projects throughout
the world. Architects Without Borders functions much
the same way.
Closer to home, the AIBC itself oﬀers many volunteer
opportunities. One such option is the long-standing Saturday morning “Ask an Architect” community
outreach program. For nearly 40 years, this advisory
service has been providing basic information to home
builders, home owners and the public. In so doing, the
people learn about what it is that architects actually do,
the value and importance of using an architect, and the
process for hiring one.
Most Saturday mornings, interested members of the
public meet with volunteer members at the AIBC ofﬁces for free advice and a “roadmap” for navigating the
often-intimidating design and construction process.
At least once a year, the “Ask an Architect” program
reaches out even further through participation in trade
shows that attract a design and construction-curious
audience.
Another possibility: the AIBC’s Architects in Schools
program. The AIS program was founded in 1994 as a
means of promoting architecture and the built environ-
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ment at the K-12 level. With this program, AIBC volunteers spend time in classrooms, engaging young minds
and encouraging youthful creativity, all the while building
greater awareness and understanding about the profession.
Through such classroom activities and educational events,
AIS volunteers take a front-line role as the face of the
profession for the next generation of architects.
In addition to keeping members connected with the
profession, programs such as these play a vital role in raising public awareness of, and support for, the architectural
profession. With that, everyone beneﬁts.

The Green Grey Zone
Communicators love language, and admire the power of
words. Misused, however, that power can corrupt.
Such is the case with “green”. Not the colour, but the
philosophy. Largely empowered by environmentalists and
the built design community, the term “green” became a
widely-accepted and tremendously eﬀective way of communicating a message of sustainability and environmental
friendliness.
It even begat new, related terminology; green energy,
green technology, green solutions and green design. It has
gotten to the point where “green” has gained acceptance
as a verb.
Unfortunately, it would appear that this colourful
buzzword is close to being rendered virtually meaningless
due to overuse and misuse. Co-opted by marketers and
merchandisers, and politicized by bureaucrats and other
government types, its intent has been diluted and its value
diminished.
Maybe that is why the word has found its way to the
top of a well-publicized annual list of words that earned
banishment from the popular lexicon. Each year since
1971, Lake Superior State University, has published its list
of tired terms, and its primary target for 2009 is “green”.
Apparently, people have grown weary, and distrustful, of
the word.
This is most unfortunate, as the popular acceptance of
the term has actually helped to raise the proﬁle of the
architectural profession and underscore the leadership role
undertaken by today’s architects. Now, “green” may have
lost its ﬁzz.
Perhaps there is still an opportunity for the architecture
community to reclaim the terminology, and re-infuse it
with genuine meaning. Or maybe it is time for the next,
powerful word to emerge.
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IN MY OPINION

Beyond Form
Continued from page 36

AIBC Registrant Update
The AIBC announces the following changes in its registry, as reported to AIBC Council from January - March 2009.

New Licensed Members:
(By completion of Internship)
Steve Akers
Fei Cai
Christopher Gowing
Yuxin (Ian) Guan
Kristina Hubert
Vincent Iameo
Martin Liew
Kayna Merchant
Alexander Minard
Patrick O’Sullivan
Neil Prakash
Brana Stanimirov
Douglas Wournell

(By Canadian Reciprocity)

Bohdan (Bob) M. Chorny (Ontario)
George Cibinel (Manitoba)
George Farrow (OAA)
Tye Farrow (OAA)
Zak Ghanim (Ontario)
Greg Piccini (Ontario)
Julie Verville (OAQ)
Mark Zaitsoﬀ (Manitoba)

(By TILMA)

Eric Lagerberg
Dwayne Smith
Avery Temofychuk

(By US Inter-recognition)

David Levy (Ohio)
(By Alternative Qualiﬁcations)
Peter Johannknecht

Licensed Member Resignations:
(To Retired Architect)
Shane Gerson
Douglas Oliver
Larry Oltmanns

Dr. Freda Pagani
Alvin Schellenberg
Rudolph Swab
Sen Man Zenia Wong

(To Previously Registered Member)
Richard Klopp
Robert Ross Parker
Thomas Tedrow

(Fully Resigned)

Ted J. Chaban
Brian L. Davis
Yves F. Ghiai-Chamlou
Dawn Guspie
David Jepson
Roman M. Kujath
Manley LaFoy
James E. LaPosta, Jr.
Mary Ellen Read
Kim Ziola

Deceased Members:
Ain Allas
John Goritsas

New Certiﬁcate of Practice:

007 Architecture BC Inc.
Bradbury Architecture (reinstated)
Daniel L. Tessarolo, Jr., Architect
IDLAB Architecture
Markham High Tech, Architect
Mark Ashby Architecture
Michael Hall – Architect

Firm Name Changes:

Ground Swell Architects
Formerly: Paul McDonnell Architect

Firm Closures:

Douglas Oliver Architect
Michelle Fenton Architect

M.W. LaFoy Architect
Rudolph S. Swab Architect
Ronald Bain Architect

Jigar Patel
Mark Ritchie

New Intern Architects:

Chelsea Bortz IA.AIBC
Joey Giaimo IA.AIBC
Kai Hotson IA.AIBC
Jeremy Hurn AT.AIBC
Stefan Larose AT.AIBC
Kyung-Won Lee IA.AIBC
Morgan Meier IA.AIBC

Benjamin Beckwith
Stella Yi-Ling Chen
Fraser Dow
Eitaro Hirota
Michael Kothke (reinstatement)
Howard Kim
Joanna Kolakowska
Winga Lam (reinstatement)
Tuong (Lloyd) Lieu (reinstatement)
Christa MacArthur
Reem Marie
Anna Morrison
Clement Pun
Mohammad Ramezanzadeh
Rafael Santa Ana
Robert Stacey
Aleksandra Stanar
Judy Tang
Po Tseng
Elena Vakhrameeva
Patrick Wheeler
Liam Woofter
James Wu

New Intern Architectural
Technologists:
Eamonn Bourke
Jeremy Beintema
Robert MacLeod
Jason Stoll
Vicky Wong

Architectural Graduates:
Umang Chanana
Dragoslav Mitic

Associate Registrant Resignations:

Deceased Associate Registrants:

Richard M. Belli (Previously Registered
Member)
George A. Killick (Retired Architect)
Peter Oberlander (Retired Architect)
Nicholas J. Terry (Previously Registered
Member)

New Student Members:
(Architectural Technologist Program)
Emily Davies
Nitai Hall
Ryan Heays

(Syllabus Program)

Justin Gammon
William Neil Robertson

(Architecture Program)
Grace Park

New Aﬃliates:
Darin Bell

Correction from previous issue:

Paul Klimczak MAIBC was incorrectly
listed as Paul Klymczak

Architects talk about concepts and typologies.
Today much time and eﬀort is spent reconciling
disparate legal and technical demands with
functional requirements into forms expressed by
building envelopes. With luck, the outcome is
socially, physically and economically viable.
That it might also be provocative, thrilling, satisfying, stimulating, symbolic, emotional, experimental and meaningful over repeated encounters is
too rare.
For artists, the job is diﬀerent. It is their task to
witness, interpret and report on the life around
us. Artists talk about feelings, ideas and themes,
exploring the nature of the world and our place
in it. The artist celebrates and questions aspects of
the human condition. Typically this is expressed
through symbols, products of the unconscious that
are generated spontaneously and become manifest
expressions of hidden ideas with minimal requirement for functionality. As Neville Symington
notes in The Analytical Experience, “People need
to draw constantly from the reservoir of emotional
life to make contact with a constantly changing
world: this contact is made by the formation of
symbols. Through symbols humanity imaginatively
forges towards a beyond.”
Staying true to one’s vision is hard; allowing a vision to emerge is harder still. It takes imagination,
determination, stamina, endurance and courage. It
entails tenderness, toughness, tenacity, ﬂexibility
and commitment. It also may require many people
willing to share the journey. A team working
together, in the interests of the project, ensouls the
work, and soul is needed for the spirit of the work
to come alive.
Architects make countless compromises in the
course of designing a building. The functional,
economic, social, technical and technocratic
demands require tremendous resilience and a thick
skin.
By contrast, artists are typically less compromising
and graced with more control: in the development
of their ﬁnal artwork, the actual production, and
in its life after realization.
Still, it is their similarities that set artists and
architects apart, together. A great many artists, like
many architects, seem to share a belief that they are
“massively important, terminally misunderstood,
undernourished and under siege” (John Kissick,
Canadian Art). They, too, think about leaving
their mark in the world. They’d like their work
to be appreciated, and for their vision to endure.
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And in many instances their commitment to their
creation goes deeper than their other relationships,
sometimes at tremendous personal cost.
Which takes me back to 1994 and that opera.
“The Architect” was, apparently, the ﬁrst opera
to be created with the librettist and the composer
working together, scene by scene, libretto and
score at the same time. I understand the architect
who designed the set also contributed to the story.
The artists worked together to explore a vision
through story, sound, movement, image, metaphor and word so that we might see their vision,
or at the very least make something of the story for
ourselves. Their creative collaboration was seamless, without boundaries or hubris. It was made
manifest by the director, producer, technicians,
craftsman, and actors.
“The Architect” has not been remounted. One
can never be sure why, though I suspect it has
something to do with funding, given our aversion
to risk and the template approach to success. Still,
I have to wonder what import the libretto might
have today, if I were to read it in the context of
2009? What additional or diﬀerent connections
might I make?
The opera is an art form experienced in a transitory and ephemeral way. It doesn’t exist unless
it is staged. Buildings and the built environment
are experienced over time, and beneﬁts from the
opportunity to be seen and “re-read” writ large.
Buildings are symbolic of our culture, whether
intended or not. Their production, like that of an
opera, is dependent on a team of people working
together, across boundaries, for the good of the
whole.
While the space between art and architecture is
small, and the distinction often blurry, I do know
that both the architect and the artist are important
contributors to our contemporary culture. Public
art, too often a formal, bureaucratic vehicle to
involve artists in the civic expression of our built
environment, is but one of many ways an artist’s
perception can contribute to the urban landscape.
Good architecture, like great works of art, gathers
signiﬁcance and cultural equity over time. Having
an artist on a team designing a building or an urban landscape can bridge the gap between technical functionality and social relevance. It is inherent
in what we as architects do. At least, it used to be.
And so perhaps it is merely a question of who is on
the team, and whether, like the bells in that opera,
they can be heard … especially in these times of
great change.
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IN MY OPINION

Beyond Form

I didn’t care to. I had absorbed an experience I
cherished for myself. I left fully satisﬁed, my mind
engaged.

By Lynne Werker, MAIBC

Female architects - especially highly successful
ones - were rare when Cone’s opera was performed. Certainly there was none in Vancouver
who could claim the heady heights of the professional and material success depicted. I was aware
that I had connected directly to the protagonist
by simple identiﬁcation. She was, however, a
metaphor, and the opera an artiﬁce and invitation
to inquire.

“We believe that public art must
be seen as part of our continuing
and evolving culture, each work
relating to the cultural, historical,
social or political dimensions of its
particular site, however complex
those dimensions may be; and
giving expression in intelligible
and symbolic form to our experience as members of an urban
public society.”
– Extract from City of
Vancouver Public Art
Program Mission Statement
What is the importance of art to a city, to architecture, and to an urban landscape? What is the space
between artists and architects? What conversation
can exist in that space? And can the conversation
change over time?
Several years ago, I attended an opera called “The
Architect.” It was the ﬁrst original work to be commissioned by Vancouver Opera. The composer was
David McIntyre and the librettist Tom Cone, both
Vancouver artists. The set for the premier production was designed by Vancouver architect Joost
Bakker MAIBC. It captivated me.

I had to wonder about how male architects and
audience members not involved in the profession
might connect to the tale? What meaning did they
take away from their encounter with someone
else’s imagination and the vehicle they chose to
express their vision?
Our connection to an experience is said to create
personal and collective meaning. By relating to
diﬀerent thoughts, memories and feelings, we are
able to create a line of association that coalesces,
consciously or unconsciously, into something in
us as individuals, and into the collective as a
group. Meaning is made through personal reﬂection and collectively through dialogue, discourse,
and story telling.
This brings me back to architecture and my musings about its relationship to art.
The word “architecture” is often claimed as being
derived from the Greek word meaning “master
builder”. Though the primary application pertains
to the built environment, “architecture” has also

come to mean the art and discipline of creating a
plan of any complex object or system.
This suggests that architects create plans for complex things. It also suggests that in so doing, there
is art as well as discipline. The discipline is easy to
understand; I translate it as reason and judgment
applied in an orderly manner. Art is harder to
grasp.
I came across another etymological root of the
word “architecture” in a book on childcare design
(Child Care Design Guide by Anita Rui Olds).
Here the word is broken down into three root
forms, each with a companion meaning, representation and symbol:
Root

Meaning

Representation

ARCHI

ideal

heaven

TECT

to make

man

TURE

material

earth

I don’t know how that opera was publicly or
critically received. I didn’t read the reviews, and
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Symbol

Perhaps this reveals another way to think about
our profession, its purpose, and the process of
realization. It suggests that architecture involves
the act of using material to make the ideal manifest
for people, and through this process bring heaven
to earth by turning spirit into matter, that is something vague into some satisfying wholeness. Is this
the “art” part, the search for truth and unity by
way of material experimentation, in which ideas,
creativity and invention resound and meaning can
be found?
Continued on page 35

Celebrate the Vision and Commitment

of the profession with your colleagues at the RAIC, OAQ, AAPPQ
Festival of Architecture and Forum, June 17-19 2009 in Montreal
The Royal
Architectural
Institute of Canada

L’Institut royal
d’architecture
du Canada

Experience the world-class architecture of Montreal while enjoying:
Continuing Education courses that qualify for core credits (hours)
60% of all courses will be offered in English

The protagonist was, interestingly, a female architect named Sandra, dressed to the nines in haute
couture. She was at the pinnacle of her career and,
if I remember correctly, her mind was so ﬁlled
with abstract and judgmental thoughts, information and visionary ideas she couldn’t smell the
roses. That is, until she met a man named Even
who had found Sandra’s lost earring in the sand.
The earring’s bells didn’t ring; they were dead, like
her spirit.
Even, a boat maker and beach scavenger, lived
in the moment. The chance meeting wakened
Sandra’s sense of urgency to live diﬀerently, without the constraint of the status quo. She sought to
give up a life of brilliance and material artiﬁce for
another way to be in the world.

Festival of Architecture
and Forum

Inspiring talks from architects Jan Gehl, Hon FRAIC and
Bernardo Gómez-Pimienta, Hon FRAIC
Presentation of Awards and Honours with the top professionals of the year
Social activities, tours and networking
Trade Show featuring cutting-edge products and services
Summer days in cosmopolitain and friendly Montreal, and much more!

Diana Thater- untitled light work
Installed 2005
Shaw Tower, 1067 West Georgia
Street, Vancouver
Photograph by James Cheng, MAIBC

For more information, visit

festival2009.raic.org

Experts estimate that
a staggering 60% of
the world’s carbon
emissions come from
the built environment,
clogging skies and
heating the earth.

Revit® software, purpose built
for BIM, along with leading
analysis partners, give users
the ability to predict a building’s
impact – including its energy
consumption and waste – so they
can design ways of reducing both.

Working from a digital
model, users can assess a
design’s environmental
impact, all before ground is
even broken. Learn about
Building Information Modeling
at autodesk.com/PowerofBIM

HOW BIM CAN HELP
REDUCE THIS BUILDING’S
CARBON FOOTPRINT –
BEFORE IT’S BUILT.

Autodesk and Revit are registered trademarks or trademarks of Autodesk, Inc., in the USA and/or other countries. All other brand names, product names, or trademarks belong to their respective holders.
Autodesk reserves the right to alter product offerings and speciﬁ cations at any time without notice, and is not responsible for typographical or graphical errors that may appear in this document.
©2008 Autodesk, Inc. All rights reserved.

38 - architectureBC april 2009

