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Smith-Yuen Apartments
Correction and supplements to the Spring 2006 issue of Kudos. Neale Staniszkis Doll Adams Architects was a
project design team on Smith-Yuen Apartments. The team was lead by Larry Adams MAIBC and included Ken
Wong MAIBC and Wanda Felt MAIBC.
Derek Lepper PHOTO

architectureBC Summer issue corrections.
In the Summer 2006 issue of architectureBC, the
following errors were noted:
Page 12 Patkau name spelling error;
Page 20 Rasmussen name spelling error.
We apologize to all members and ﬁrms for the above
noted mistakes and we are constantly striving to make
sure that the information presented in architectureBC
is accurate.
James Dow PHOTO
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book review ::

B.C. BINNING
review by Sandra Korpan MAIBC

B.C. Binning
Abraham J. Rogatnick
Ian M. Thom
Adele Weder
Introduction by Arthur Erickson
Douglas and McIntyre
Published 2006

B.C. Binning presents the life and work of Vancouver
artist Bertram Binning from the perspective of three locally-based authors, each with a particular focus. Former UBC architecture professor Abraham Rogatnick
places Binning in a historical context within the city,
and describes his eﬀorts to advance the cause of modernism and the arts locally over several decades. Architectural writer Adele Weder focuses on the famous Binning house, considered one of the ﬁrst modern houses in
Vancouver, and her essay is supplemented by a series of
colour photographs of the house by Simon Scott as it appears today. Two chapters by the Vancouver Art Gallery’s
senior curator, Ian Thom, are devoted to the drawing
and painting of Binning. These four distinct essays document the signiﬁcant contributions that Binning made to
the Vancouver environment through his activism as artist, architectural designer, educator, and visionary.
Rogatnick’s essay captures the energy and excitement of
the 1950s when Binning worked with local architects
to integrate art in building design in a way that has not
often been repeated in this city. The jewel of such collaboration is of course the former BC Hydro building,
now converted to condominiums as the Electra. Binning developed a colour palette for this building native
to the Paciﬁc Northwest of blues, greens, and grays, and
the verve of his geometric mosaics was reﬂected in the
lozenge shape of the building and the triangular lanterns
that rise up the east and west sides of the building.
Another brilliant mosaic work from that period is the
Venetian glass mural located inside the former CIBC
banking hall at the corner of Dunsmuir and Granville
Streets. Binning stated he wanted it to be “the ﬁnest
thing I have done”, and it will soon be the focal point of
a national drug store chain’s latest venture into downtown Vancouver as the bank is converted to retail space.
The mural, which depicts such BC industries as ﬁshing
and logging, may ironically be viewed by more people
as they purchase toiletries than it was during its heyday
as the focus of a magniﬁcent banking hall.
Adele Weder completed a thesis at UBC on the seminal house Binning designed for himself and his wife in
1941, and her essay reveals a careful spatial analysis of
this small but complex building. The Binnings spent a
year abroad in the late 1930s, where Bert studied under
sculptor Henry Moore, and they ﬁnished up their travels in New York City where they viewed exhibits that
included the work of the leading artists and architects

of the day. Weder convincingly argues that Binning’s
training as an artist allowed him to transform the pure
modernist prototype of white walls and right angles into
something uniquely his own, by incorporating angled
walls and local materials into his design. He used his
house as a giant canvas, painting entire walls in his signature abstract style, again blurring the line between
the art and the building. The inclusion of section drawings, and a larger plan drawing of the house showing its
context would have strengthened the book, in lieu of
the graphic space devoted to alternate design schemes.
There is only one small plan diagram of the house as it
was ﬁnally built. The juxtaposition of archival photos
with recent photos by Scott show a house as luminous
today as when it was built.
Ian Thom’s essays on Binning’s drawings and paintings
reveal the private, domestic man, describing his artistic
inﬂuences, his analysis of people (those for and those
against the arts and especially modernism), and his ability to turn the mirror on himself and chuckle, perhaps
somewhat at his good fortune. Binning appears to have
spent a lot of time poking around the West Vancouver
neighbourhood where he lived, searching for drawing
subjects to put his hand to. His sailboat, Skookumchuck,
put him on the water, which brought him face to face
with the freighters that became the subjects of some of
his most powerful images. He quotes Binning, who described himself as a “ﬁgure of amusement” as he travelled
around by bicycle, sketch pad and drawing implements
tucked under his arm. Binning’s superb sense of colour
and scale is revealed in the beautiful reproductions.
When travelling along Burrard Street today past the
many beige buildings that line the street north of the
Electra, or when searching for the Binning house among
the faux heritage houses on Mathers Avenue in West
Vancouver, we see that the battles fought by Binning
continue to this day. His achievements, born of his vision of a world in which art was manifest all around us, a
world rich in texture and colour, and executed in a manner signiﬁcant to our location, continue to challenge. As
Lance Berelowitz notes in his recent book Dream City,
remarkably little has been written on Vancouver’s early
modernist housing legacy. This book makes a signiﬁcant
contribution to this subject, by focusing on one of its
major proponents, and the extensive bibliography provides further reading for those seeking to know more.
Finally, it makes one hope that plans for a retrospective
of Binning’s work will soon be underway.
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DR. RAY COLE HON. MAIBC, IS THE INAUGURAL DIRECTOR OF UBC’S SCHOOL OF ARCHITECTURE AND LANDSCAPE ARCHITECTURE. DR. COLE, WHO RECEIVED HIS UNDERGRADUATE DEGREE IN CIVIL ENGINEERING FROM CITY UNIVERSITY,
LONDON, AND A PHD IN ARCHITECTURAL SCIENCE FROM THE UNIVERSITY OF WALES, HAS BEEN A PROFESSOR OF ARCHITECTURE AT UBC, TEACHING ENVIRONMENTAL ISSUES IN BUILDING DESIGN, FOR NEARLY 30 YEARS.
For Cole, the real excitement and opportunity of the creation of the School of Architecture and Landscape Architecture lie in exploiting the complementary nature of its
constituent programs and a key part of his directorship will be to “identify and build
on areas of common interest and logical points of intersection between the Architecture, Landscape Architecture, and Environmental Design programs.” He also suggests
that “there is much for each of the programs to draw on and learn from the other and
we need to discover the best ways to facilitate this.”

pursue the directorship in an honest, accessible, open and transparent manner that,
along with equable treatment, represent the qualities that he considers important in
those holding administrative positions. Cole has created an Executive Committee to
deal with key strategic matters related to the management of the School, and will be
establishing an External Advisory Group comprised of industry and academic leaders to provide constructive advice on directions and trends of consequence to the
School’s development.

As many are aware, Dr. Cole holds environmental protection to be the most critically important issue facing society and hopes that the School will become recognized as operating at the leading edge of sustainability teaching and design research.
He believes that the respective professions have enormous responsibility for creating
built environments that support sustainable patterns of living and that the School’s
graduates must be equipped to oﬀer the necessary skills and leadership. Cole is also
aware of the broad and rich diversity of other academic and professional issues and
responsibilities that are key to a comprehensive architecture and landscape architecture education. He considers systems-thinking as critical in all aspects of sustainable
design. Rather than solely relying on students to draw on and hopefully synthesize
these issues, Cole thinks that the School can and should “explore opportunities for
teaching them in a much more explicitly integrated manner”. Cole is adamant that
environmental performance and sustainability do not preclude creative and imaginative approaches to design, and that they can and should be discussed within the full
scope and breadth of Architecture and Landscape Architecture discourse.

Dr. Cole has received many prestigious honours over the course of his career, all of
which hold special personal signiﬁcance. Dr. Cole’s passion for the environment
earned him a Public Service Award from the US Green Building Council in 2003,
which recognized his role as advocate for sustainability and green design, and the Association of the Collegiate Schools of Architecture’s Distinguished Professor Award
in 2001 in acknowledgement of his teaching and research contributions. While the
international awards are enormously gratifying, he particularly acknowledges the importance of local appreciation such as he received when he was presented with the
Barbara Dalrymple Award from the AIBC and the UBC designation of Distinguished
University Scholar, both in 2003.

The responsibility for chairing the individual programs in Architecture and Landscape Architecture is in the very capable hands of Dr. Sherry McKay and Professor
Cynthia Girling, respectively, Cole aﬃrms. In his capacity as Director, he hopes to
draw on and give focus to the collective aspirations of the faculty and students in the
School’s programs and to represent and further these within the larger context of the
University and Professions. In the nearly 30 years he has been at UBC, Dr. Cole has
gained much from watching others’ teaching and management styles. He hopes to
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Green building and sustainability issues are increasingly recognized as central considerations in contemporary architectural practice, but for Dr. Cole they have always
been important. When he ﬁrst began his teaching career 33 years ago, environmental
issues in building and design were just coming to the forefront. Engaging today’s
students is much easier than in the past. “Environmental awareness is now much
more deeply rooted”, Cole states, and “today’s students come ready-equipped with
the recognition of the importance of green design; they don’t need to be told why
it’s important, they already know”. Our responsibility now, he suggests, is to “equip
graduates with the necessary technical knowledge and integrative skills along with
the ability to argue the case for green design to a broad range of stakeholders”. If Dr.
Cole’s abilities and attitude are any indication, the future of architectural education at
UBC and the nurturing of environmental stewardship are in capable hands.

travel report ::

Student project p3 by Geoﬀ Cheong (BCIT) and Dajana Županić (UofZ)

25 years of international summer
school of architecture in motovun
Faculty of Architecture, University of Zagreb Croatia, British Columbia Institute of Technology, Vancouver Canada,
University St. Kiril and Metodij, Skopje Macedonia
text and photographs: courtesy of Peter Levar MAIBC

IN 2005, I HAD THE PLEASURE OF BEING A GUEST LECTURER AT THE UNIVERSITY OF ZAGREB’S
INTERNATIONAL SUMMER SCHOOL OF ARCHITECTURE. THIS PAST SUMMER I RETURNED TO
THE SUMMER SCHOOL, THIS TIME ACCOMPANIED BY STUDENTS AND FACULTY FROM BCIT’S
ARCHITECTURAL SCIENCE DEGREE PROGRAM.

The Architectural Science degree program at BCIT was
well represented with six of our current fourth-year students attending the International Summer School of Architecture in Motovun, Croatia in August of this year.
The nine-day workshop was run by the Faculty of Architecture from the University of Zagreb. This was my

second year in attendance and ﬁrst with a group of students from our program area. It was a wonderful way to
broaden our students’ exposure to architecture, design
and technology in an international setting. The workshop is oﬀered in English with guest lecturers attending
from Italy, Austria, Canada and Croatia.
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Fig.1 - Zoran Nikolski (UKiM) and Darren Lee (BCIT) hard at work
Fig.2 - Kanfanar project site analysis by Darren Lee (BCIT)
Fig.3 - Students absorbing a lecture and some breathtaking views while on walking tour
Fig.4 - Back to work in the studio which is accessed via a medieval staircase
Fig.5 - Site plan; project p3
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Left photo: Student Housing Laura McMurran (BCIT) presents her project.
Right photo: Peter Levar with the BCIT students after the workshop: Makoto Tsukishima, Tricia Thompson,
Laura McMurran, Darren Lee, Peter Levar MAIBC, Geoﬀ Cheong and Benny Low.

The Summer School of Architecture workshop in Motovun celebrated its 25th year of existence this past summer and was attended by 25 students of Architecture
and Architectural Science from around the world.
The objective of the Summer School of Architecture is
the exploration, evaluation and creative interpretation
of the building tradition in Istria, which is rich in cultural, architectural and urban heritage. Operating in
Istria, the Summer School promotes ideas, as well as
theoretical and practical knowledge in the ﬁeld of contemporary planning, building and design. It is intended
to act as an active participant in the preservation and
re-evaluation of cultural property, and the protection
and improvement of the environment. The students
live and work in the speciﬁc surroundings from whence
their projects originate. The program-speciﬁc location
was the basis from which architectural ideas concerning
the means of renewal, adaptive reuse and reconstruction
of space are explored.
It turned out to be a very successful endeavour that challenged the students’ creative talents through a variety of
studio projects that related to the workshop’s theme of
Tradition and Creativity.

Darren Lee (BCIT) sketch; Venice, August 1, 2006.

There were four projects, all based in and around the
Medieval mountaintop village of Motovun. The projects were: student housing in Motovun; a museum for
the Parenzana Railway; solutions for a public space; and

Kanfanar, the furthest away and largest of the projects,
which was intended to provide solutions to the negative
space created by a soon-to-be abandoned stone quarry.
The lectures and numerous site visits in and around Istria also contributed to the experiential nature that immersed our students not only in the historical, but also
the cultural richness of the region.
The bonding that these students experienced with their
counterparts from the other participating Universities
has provided them with friendships and memories that
will last a lifetime. The collaborative studio experience
and late night pushes to complete their presentations
were also punctuated with activities such as the Audio
and Video Media festival in Momjan and Groznjan’s
Jazz Festival.
Each year, the workshop completes its curriculum with
the students presenting their projects to the class in the
Town Square. An exhibition of all projects is staged at
the school for the local population and visitors and a
subsequent exhibition is then again held at the Faculty
of Architecture at the University of Zagreb.
BCIT’s Architectural Science degree program and the
Faculty of Architecture from the University of Zagreb
look forward to further exploration on collaborative
initiatives that would enhance the learning experiences
of our students.

For more information on the International Summer School of Architecture Workshop see web:
http://25motovun25.mojblog.hr/default.aspx?showfull=true
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Left photo: staircase; photo: exterior with the main entrance

The Gulf Islands National Park Reserve was established in 2003 to protect the ecological integrity
of a representative portion of the Strait of Georgia
Lowlands natural region. It is the ﬁrst new national
park reserve of the 21st century and includes 35
square kilometers of land and intertidal area. It is
spread over 15 islands and numerous islets and reefs
and approximately 26 square kilometers of marine
areas. The area encompassed by the Gulf Islands is
graced with a Mediterranean climate of warm, dry
summers and mild winters.
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Photo: columns and wood walls
Bottom photo: south sunshades

PROJECT TEAM:
Owner

Parks Canada

Project Manager

Public Works and Government Services Canada

Prime Consultant, Architect,
and LEED Consultant

Larry McFarland Architects Ltd.

Architect Team

Larry McFarland MAIBC,
Ron Kato MAIBC (Project Architect),
Carrie Gratland IA, Susanne Hunter IA,
Penny Martyn MAIBC, Dean Shwedyk IA

Structural Engineer

CWMM Consulting Engineers

Mechanical Engineer

Stantec Consulting Inc./Willie Perez Engineer of Record

Electrical Engineer

Robert Freundlich & Associates Ltd.

Energy Engineer

EnerSys Analytics Inc.

Landscape Architect

Phillips Farevaag Smallenberg

Civil Engineer

1st Team Engineering Ltd.

Cost Consultant

James Bush & Associates Ltd.

Commissioning Agent

BC Buildings Corporation

Environmental Adviser

Public Works & Government Services Canada,
Contaminated Sites Environmental Services

Building Science Professional

Read Jones Christoﬀersen Ltd.

General Contractor

Ledcor Special Projects

Operations Centre:

GULF ISLAND NATIONAL PARK RESERVE
text and photographs: courtesy of Larry McFarland Architects Ltd.
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Parks Canada’s mandate includes the preservation and protection of our national heritage sites and wilderness areas. The design and construction of a new Operations Centre for this new National Park presented Parks Canada with an opportunity to develop
an environmentally friendly facility wholly in keeping with its core values.
The design process commenced with a visioning session during which the entire project team was invited to participate in deﬁning what the essence of the project should
be. Vision statements were developed which were then used to guide the development
of the project through its successive design phases.

N

N

Parks Canada envisioned a facility designed and constructed in keeping with its core
values of environmental stewardship. A more project-speciﬁc extension of this vision
was that this building should be an example of how it is possible to minimize the
environmental impact of a building, an issue particularly relevant for the sensitive
ecosystems such as those found on the islands in this National Park.

- PARKS CANADA HAS
BEEN AWARDED LEED© CANADA
PLATINUM RATING BY
THE CANADA GREEN BUILDING
COUNCIL FOR ITS VISION
AND ACHIEVEMENT WITH THE
SUCCESSFUL COMPLETION
OF THIS ENVIRONMENTALLY
FRIENDLY FACILITY.

Ocean Geothermal System

Parks staﬀ also shared their
vision of how they wished
to reinvent themselves in order to facilitate functioning
in a more integrated manner. Much of the work performed by Parks staﬀ does
not fall into neatly deﬁned
departmental roles – they envisioned a workplace which
would foster communication
and where interdisciplinary
teams would be able to interact freely.

Treated Storm
Water Outfall

Roof Mounted
Photovoltaic
Panels

Although the building site is located outside of the National Park Reserve, within the nearby town of Sidney on Vancouver Island, the vision put forward by the
team was that the form of the building be evocative of the unique character of
the Gulf Islands.
The architectural program for the new Operations Centre included oﬃce and support areas to house the park’s administrative and resource management staﬀ, as well
as facilities to support the marine ﬁeld operations of the Park. The site, occupying a
waterfront lot, was selected by the owner to meet the need for a land base from which
to operate in close proximity to the islands.
Due to the site constraints – the site is only 30 metres wide and Parks Canada wished
to maintain the existing house and garden to preserve the neighborhood streetscape
– the new facility has been designed as a three-storey building. The lowest level is

Operation Centre: Gulf Island Park Reserve Building Section

Roof Mounted
Photovoltaic Panels

Sun Angle

Sun Shade
Passive Ventilation
Sun Shade

Rain Water Tank
Ocean Geothermal System
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Energy Star Compliant
Metal Roofing

Rainwater
Storage
Tank
Existing
Character
House

Operation Centre: Gulf Island Park Reserve Site Plan

Permeable
Pavers

oriented to the waterfront to provide support facilities for the marine operations.
The upper two ﬂoors accommodate administration and resource management personnel in a mix of oﬃces and open plan areas. The main ﬂoor level also features a
small interpretive area in the front lobby and a large boardroom for public functions
and meetings.
The interior has been planned around a central atrium lit by north-facing clerestory
windows which focus attention on the exposed structure and visually connect the
open ﬂoor areas. Inclined glulam columns and beams provide a dynamic form linking
the atrium with the inclined roof planes. Materials have been selected to reﬂect structural characteristics with an emphasis on natural ﬁnishes. Mass concrete shear walls
resist the considerable seismic loads in this area, glulam columns and beams support
combined axial and bending loads and minimal steel members have been employed
to support axial tensile/compressive loads.
In keeping with the sustainable objectives of the project, interior ﬁnishes have been
kept to a minimum, by allowing the exposed structural materials to be the ﬁnishes
wherever possible. Concrete ﬂoors are left exposed, except within workstations and
oﬃces, and exposed steel deck and concrete slab ceilings are prominent. Douglas Fir

glulams, wood framing members and wall ﬁnishes are of local species and have been
left exposed.
The building form features a sawtooth roof meant to symbolize the rock ledges which
characterize much of shoreline found in the Gulf Islands. Each facade has been designed to respond to its orientation, with sunshades provided on the south and east
facades for passive shading and strip glazing on the north to take advantage of the
expansive views over the water towards the islands. The building is clad with Western
Red Cedar and galvanized steel.
Parks Canada has been awarded LEED© Canada Platinum rating by the Canada
Green Building Council for its vision and achievement with the successful completion
of this environmentally friendly facility. This is the ﬁrst building to be awarded a Platinum rating in Canada, and is the ﬁrst Federal Government facility to follow through
with Public Works and Government Services Canada’s commitment to LEED Gold
or higher for new construction. Parks Canada staﬀ provided inspiration and insight
into environmental mitigation strategies employed in the project to reduce its environmental impact, which complemented the design team’s expertise in the design of
the building.

Photo: corner window; right photo: staircase wall and columns
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1. ENTRANCE
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3

1
4
1

2

5

4

2
2

3

2
5

3

1
6

7

7

1. WHARF
2. STAFF ROOM
3. OFFICE
4. WORK BAY
5. STORAGE
6. ELECTRICAL ROOM
7. MECHANICAL ROOM
8. LAB
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FIRST FLOOR :
1. ENTRANCE
2. LOBBY
3. OFFICES/WORKSPACE
4. PROJECT WORK AREA
5. MEDIA STORAGE
6. SUPPORT SPACE
7. MEETING ROOM

1

2

3

SECOND FLOOR :
1. OFFICES/WORKSPACE
2. OPEN TO BELOW
3. MEETING ROOM
4. STORAGE
5. COPY ROOM

4

7

5

6

6

7

8

5

BASEMENT:
1. WHARF
2. STAFF ROOM
3. OFFICE
4. WORK BAY
5. STORAGE
6. ELECTRICAL ROOM
7. MECHANICAL ROOM
8. LAB

5

BASEMENT

�

C a n a d a

M o r t g a g e

a n d

H o u s i n g

C o r p o r a t i o n

Get in on the ground floor
Imagine… A way of building houses that have no environmental

impact – houses that generate as much energy as they consume in a
year – using renewable-energy technologies and passive solar design
approaches available today.

Now stop imagining. Help make it possible. Net Zero Energy
Healthy Housing*. Get Involved. Prove your market leadership. Demonstrate your awareness of environmental and sustainability issues.
Build up your reputation.
The Net Zero Energy Healthy Housing Initiative Zeroing in on new expectations
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Get involved
Find out more at www.cmhc.ca or by calling 1 800 668-2642
*Net Zero Energy Healthy Housing is a mark of CMHC

Exterior of the new building with the existing structure

SUSTAINABLE DESIGN FEATURES

The natural resources available at the site
– the ocean, sunlight and the abundant
rainfall – have all been incorporated into
the building systems, resulting in a signiﬁcant reduction in the level of dependence on municipal services and utilities,
although these are all available on the
hot line.
Ocean Based Geothermal System
The ocean provides all of the heat and
domestic hot water requirements of
the building.
Energy Performance
The energy consumption for the new
building has been reduced by approximately 75 percent in comparison to the
MNEBC building, resulting in a reduction of greenhouse gas emissions by 32.3
tons annually.
Storm Water Storage and Treatment:
Rainwater is collected in a 30,000 litre
underground storage tank and is utilized for ﬂushing toilets and for wash
water needs in the marine operations
area. Surplus rainwater passes through
a sediment trap and oil separator before
being discharged into the ocean. There
is no connection to the municipal storm
water system.

• It is expected that more than 108,000
litres of rainwater will be collected and
used annually.
• Indoor water consumption reduced by
more than 60 percent.
• The volume of municipally treated
potable water used for the conveyance
of sanitary waste reduced by 98 percent.
Photovoltaic Panels
Photovoltaic panels, installed on the roof
of the building, provide 20 percent of the
building’s total energy needs.
Quality of Indoor Environment
The quality of the indoor environment
has been a priority – the design allows
control by each occupant over many aspects of the interior environment.
All workstations and oﬃces are adjacent
to operable windows, a radiant heating
system improves thermal comfort, and
extensive controls over the heating, ventilation and lighting systems and use of
low emitting products and materials all
contribute to improving the overall quality of the indoor environment.
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:: review

Ripple Rock Elementary School
Campbell River, BC

photographs: courtesy of Larry McFarland Architects Ltd.

View of south elevation

PROJECT TEAM
Owner: School District #72 - Campbell River

CHEVIOT ROAD

Architect: Larry McFarland Architects Ltd.
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Structural Engineer: Pomeroy Engineering Ltd.
Mechanical Engineer: JM Bean & Company Ltd.
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Electrical Engineer: RFA Consulting Electrical Engineers Inc.
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Landscape Architect: Outlook Land Design Inc.
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General Contractor: Ketza Paciﬁc Construction (1993) Ltd.
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PARKING
MAIN ENTRY
BASKET BALL COURT
ROOF PLAN
HARD SURFACED PLAY AREA
PLAY STRUCTURE
SOCCER FIELD
RETAINED FORESTED AREA

MAIN ENTRY FOYER
CIRCULATION SPINE
CLASSROOM
SPECIAL EDUCATION
LIBRARY
COMPUTER LAB

7 STORAGE
8 KINDERGARTEN
9 STAFF ROOM
10 ADMINISTRTION
11 RECEPTION
12 CANTEEN
13 MULTIPURPOSE ROOM
14 GYMNASIUM
15 MECHANICAL/ELECTRICAL ROOM
16 OPEN TO BELOW
17 HARDSURFACED PLAY AREA

review ::
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View of southeast elevation

SECOND FLOOR

Ripple Rock Elementary School, located in Campbell River, BC, is a new facility designed to serve the consolidated populations of two decommissioned existing schools,
a diverse student demographic, including a high proportion of First Nations students.
The site for this 2,400 m2 facility is carved out of second growth forest, creating a
natural park-like setting. Signiﬁcant stands of existing trees will be preserved as a buffer from the residential neighbours and as a learning resource. The building is planned
as two wings: an academic wing and a community and social wing (which may be
isolated for after-hours use). The two-storey building is constructed of exposed heavy
timber and wood framing. There is a strong focus on the use of locally milled materials
including Douglas Fir log columns. The building’s form is representative of both milltown and First Nations heritage, and make extensive use of natural daylight
and ventilation.
Several site development concepts were taken into consideration, bearing in mind the
interests of the students, community and various other stakeholders. Every attempt
was made to preserve and enhance the natural reforestation on the site as a buﬀer
between school development and the adjacent residential development to the east and
south and the southeasterly storm winds. It was equally important to preserve and enhance the natural watercourse at the northwest corner of the site as a teaching resource
for the school and a recreation resource for the community. In order to minimize
long-term maintenance and maximize year-round usability in a wet climate, a sandbased playing ﬁeld was planned. Additionally, the building envelope was designed on
rainscreen principles suited to the wet local weather.
The building was designed to make the most of natural daylight and ventilation,
highlight local materials and promote local culture. Forms and materials used were
chosen to reﬂect the town’s mill industry and to focus views on the Ripple Rock site

in Seymour Narrows. The desire to promote First Nations culture is evident in the
form of the building, the use of wood, and the attitude of site development, which
shows respect for the land and the possibility for ceremony in a natural amphitheatre
surrounded by trees.
Eﬀorts were made to bring natural light and exterior views to the interior of the building, to help transform the typical double-loaded school corridor into an animated,
dynamic space, and to highlight the local wood industry in the concentrated use of
exposed wood structure. Architectural expression and ambiance were created to promote pride in education, both in the school and broader community.
Since the lumber industry plays a major role in the life of Campbell River, wood is used
in a manner that highlights its importance in the local and provincial economy and optimizes its worth as a cost-eﬀective, visually warm, sustainable and appropriate resource.
Wood cladding was used on the south side of the building to add visual warmth to the
children’s play areas and promote drying and longevity when the sun comes out. The
school highlights locally produced materials and construction trades and techniques to
support the community of Campbell River, its industries and economy.
As much as possible, sustainable design principles were followed. As such, it was crucial to preserve the integrity of the local environment. For instance, signiﬁcant stands
of existing forest on site were maintained to preserve the Kingﬁsher Creek watershed
and to contribute to the important, bordering regional greenway system described in
the Campbell River OCP. The building and playing ﬁeld developments are oriented
with the natural site contours to reduce re-grading and to maximize the use of ambient daylight from the north and ideal controlled solar access from the southeast.
When it was desirable to plant new plants, indigenous species were used.
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KUWABARA unplugged
by Steven Dodge
photographs: courtesy of KPMB architects

At a time when cities such as Toronto are repeatedly turning to “starchitects” for signature buildings,
the work of Toronto-based Kuwabara Payne McKenna Blumberg (KPMB) seems subdued and conservative. Their buildings tend to be less aggressive and require a closer reading in order to appreciate the
subtle nuances and carefully articulated spaces. Beyond the apparent simplicity and formal clarity of
their work, KPMB’s projects demonstrate an innate understanding of the dimensions of social interaction, as well as a concern with longevity and livability. For the partners at KPMB, these issues are more
important than designing projects for the front cover of a glossy architecture magazine.
Bruce Kuwabara founded KPMB in 1987 with current partners Thomas Payne, Marianne McKenna
and Shirley Blumberg. Kuwabara ﬁrst gained widespread attention after winning a competition for a
new city hall in Kitchener. Since that time, his work has remained resolutely modern with a particular
commitment to improving the urban fabric. Earlier this year, Kuwabara’s contributions to Canadian
architecture were recognized with the RAIC Gold Medal, which is the highest honour the RAIC can
bestow. Following his Gold Medal acceptance speech, he discussed the context in which his work is
situated and some of the issues that confront Canadian architects.
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interview ::

...ON CANADA’S CULTURAL CONTEXT

This country is uniquely open. Our borders are open.
Our mental outlook, I think, is open. Our imaginations
are open to the possibility of having new immigrants
come to Canada. It is always astonishing to me that Canadians are the only people in the world who are still
open to new immigrants.
...ON PUSHING FOR EXCELLENCE

Canadians don’t have the depth of experience that older
nations have in terms of architecture. Early architecture
in Canada was driven by practical needs for survival and
shelter. Consequently we’ve often prioritized quantity
over quality; we are just beginning to demand more of
ourselves, and our work. We have the opportunity to
really do something great. We have freedoms that are
the envy of most people. We have sense openness and
a level of tolerance, what Bill Macdonald has termed
“mutual accommodation”, that exceeds that of many
other countries. Perhaps, in a way, we have it too good.
Sometimes a degree of struggle and desire is required
to really push for something excellent: I predict, however, issues such as global warming, terrorism, suburban
sprawl and others will start to have a greater impact on
architecture in Canada.

Photo above: National Ballet School studio
Photo below: Toronto International Film Festival Centre model

I think some very intelligent Canadians are coming to
the forefront to speak for excellence…. In some sectors
of culture, Canada’s role in the production of excellence
is very high. In literature, it’s very high. In ﬁlm, it’s quite
high. In certain sports, it’s high. In architecture, it’s
probably one percent. And if you subtracted a handful
of architects: the Patkaus, Shim-Sutcliﬀe, Brian MacKay-Lyons, Siamak Hariri and Gilles Saucier out of the
equation, it would drop below the one percent line.
...ON CITY BUILDING IN CANADA

There’s always been a diﬀerent kind of sensibility about
architecture in Canada. I’m not of the school that believes interesting contemporary architecture in Canada
is only a direct response to nature which is such a limiting romanticized concept. The reality is that we’re
building cities. The Canadian Urban Institute has a
new publication out, which declares the 21st century as
“The Urban Century.” They are right. In a way, it’s just
a headline, but it has to do with the ways in which cities

get intensiﬁed and developed as constructs and social
places. And I think there is an increased focus on building sustainable communities that are truly urban.
...ON THE PUSH FOR SUSTAINABILITY

Peter Busby has become, I think it’s fair to say, a kind
of global ﬁgure in developing sustainable environments.
But I think that architecture requires more than that. I
think he’s done some wonderful things and established
a platform for other architects to move to new levels,
such as developing notions of the public realm as the
essential framework of sustainable city building practice, pursuing the art of architecture in terms of cultural
sustainability and realizing the quality of material space
for enduring value over the long term.
...ON THE MEDIA MACHINE

The diﬀerence between the United States and Canada
is that the Americans will publicize everyone and anything. The media take over and they basically have created a star system. They create stars of people who don’t
do better work than the architects in Canada. I always
ﬁnd that very interesting.
It has to do with how Canadians view publicity too.
The sheer number of publications and the bigger audience in the States create a bigger stage for musicians,
for ﬁlmmakers, and in some cases, architects. But there
are many American architects who have been published
and touted as the next best thing. I look at it and I
think there are many architects across Canada who do
better work.
...ON CANADIAN ARCHITECTS

We have some very ﬁne contemporary architects in
Canada. It’s really quite impressive. But they need
more opportunities. We need to create opportunities
for younger architects, or else they’ll leave. A lot of the
people that I’ve taught left Canada. They’re in Europe,
because that’s where the action is; or they’re in New
York, because that’s where the action is. Some of the
expatriate Canadian architects: Jamie Fobert, Adam Caruso, and Sharon Miura, are producing some of the best
work we know. It’s an interesting moment for Canada. I
think that for young architects, it should be more than
creating opportunities to travel abroad and study archi-
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Richmond City Hall

tecture, we need to create opportunities where young
architects can express and build and feel like there is
interesting, challenging work in Canada for them.
Other countries, like the Netherlands, have really promoted young architects through competitions, and I
think that’s fantastic. The French competition scheme
completely turned around the state of architecture
in France. Through the mechanism of the competition system, they were able to do the Grands Projets
in Paris, but also all sorts of institutional and smaller
cultural and community centres throughout France.
For the big projects, they had the big names, and for
the smaller ones they had younger French architects.
What Canada needs to do is support the next generations of emerging architects.
...ON VANCOUVER’S URBANITY

You can critique buildings by looking only at how
their ground ﬂoors perform. Vancouver has a level of
consciousness about how things work at that level. It
has developed well beyond a tipping point in terms
of its urbanity and created a culture of urban building. It has produced a city with a high quality of life
and satisfaction.
Vancouver has had an incredible makeover. It went to
a good place…. John Patkau says it is a good city, but
it doesn’t have the critical mass of great new architecture; yet at the same time it creates a challenge and an
opportunity for the younger generation of architects.
In Vancouver there is space to innovate and push for
new expressions.
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...ON THE TYRANNY OF PHOTOGRAPHY

I’ve often visited projects that have been widely celebrated, only to be disappointed up close. There are many
buildings like that, too many. I attribute this to the tyranny of photography which prioritizes the spectacle, the
singular image. And then there are buildings that don’t
look that great in photography, but are really incredible
when you’re actually there. And it raises big questions
about architecture. Or there are buildings that you visit
in ﬁve years, which is not such a long time, and they’re
in terrible shape. What does that mean?
...ON THE LONGEVITY OF BUILDINGS

There is a competition in Denmark or Sweden, where
the buildings have to be at least ten years old. A lot of
buildings that were well photographed and publicized
in the ﬁrst year will never get submitted or premiated,
because at ten years they’re not holding up so well.
For me, there’s a deeper appreciation in buildings that
are enduring through time they develop complexity,
their value in a society grows, and they assume a stronger role in deﬁning civilizations, consider the Pantheon
in Rome.
...ON FUTURE ASPIRATIONS

I’d love to do a church, something I’ve never done before. With a church, I think there is a certain maturity
that’s required a certain level of insight into that speciﬁc
program. I’d like to explore the questions of spirituality
in architecture. I’d also love to design a house for myself
and my family. That would be great.
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:: work abroad - review

hands-on legacy of knowledge and skill

OUR MAN IN AFRICA
reports by Arie Smits MAIBC
introduction by Michael Ernest MAIBC
photographs: courtesy of Arie Smits MAIBC

The truth is, he’s not just ‘our’ man. He’s very much his own man and, at the same
time, so much more concerned with humanity than himself.
Arie Smits MAIBC built a small architectural practice in the Lower Mainland, specializing in building code expertise, ﬁeld review, and providing rigourous personal service
to demanding clients. He never took an easy way out, always trying to ﬁnd the right
way to approach things whatever might be the commercial pressures. His volunteer
contributions to the industry included both committee work and teaching.
Today, and over the best of the last three years, Arie’s volunteer contributions have
extended much further. Based in Tanzania with his wife, Margaretha, Arie has been
leading the community’s design and construction eﬀorts on buildings ranging in scope
from chicken coops to places of gathering and worship. His legacy will include the
results of teaching long-lasting knowledge and skills relating to local people, regarding
not only materials and accessible technology but also organization and implementation strategies.
He has been in communication with the AIBC’s Director of Professional Practice,
Michael Ernest MAIBC and some of his photographs appeared in a recent Annual
Conference session. With Arie’s permission, here are his reports, including poignant
cultural and economic observations, in his own words.
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THE CHALLENGES OF AN ARCHITECT IN
RURAL TANZANIA

WE ARE STATIONED IN NORTHWESTERN TANZANIA IN ONE OF THE POOREST
AREAS OF THE COUNTRY, IN THE HEART OF AFRICA. IF, AS AN ARCHITECT, YOU HAVE DESIGNED A BUILDING AND WANT IT TO BE BUILT, YOU HAVE TO ORGANIZE THE CONSTRUCTION YOURSELF. THERE ARE NO CONTRACTORS HERE, NO CONSULTING ENGINEERS OR
BUILDING OFFICIALS. THERE IS ALSO VIRTUALLY NO ELECTRICITY.

Fortunately I was given the use of a small drawing board
and paper, had a ruler and some plastic angles from
Canada, pencils and felt pens. A drawing table, lay-out
table and shelves were made by hand of white pine.
Creating the design of a building is not a problem as I
can draw on my experience as an architect in Vancouver. To get it built is the challenge. The workforce here
is mostly unskilled combined with some carpenters and
bricklayers of various capabilities.
The building materials are also fairly simple. Stones are
used for foundations, bricks made of local clay for walls,
cement, sand and gravel for concrete with cement bags
(which is the most expensive component), a variety of
reinforcing bars with uncertain strength properties and
for rooﬁng we have corrugated metal sheets. For doors,
windows, beams and trusses there are hardwood boards
available, sawn by hand, and 2” x 4” and 2” x 6” up to
three meters long. There is no need for building permits
as there are no building oﬃcials.
You survey a certain area and decide on a building site,
have some test holes dug, and in the absence of soil consultants, decide on the depth of the footings and the
spread of the foundation. For rocky ground the foundation does not need to be too deep or too wide. For
softer soil you go deeper, at least one meter, and in some
cases up to two meters deep. The foundation material
is mostly stone, heavy stones of up to 50 centimetres in
diameter and sometimes larger, mortared together with
clay and pounded together into a compact unit.
There is concrete available, but it is a laborious process.
First of all, cement bags need to be bought at considerable costs, and transported over great distances over very
poor road conditions. This is especially diﬃcult during
the rainy season.

Gravel has to be dug out of the ground by hand, washed
and sorted into diﬀerent sizes. Sand also needs to be
transported from various distances. The local gray sand
contains clay and although reasonably good for mortar
and for bricks, it is not strong enough for concrete. Using diﬀerent mixtures of concrete and testing them by
smashing them with a heavy hammer after one, two or
three weeks, one gets the feel for the right mixture.
The amount of reinforcing bars in concrete is a bit of a
guessing game in the absence of any structural engineer
and only your experience of building in Canada and
some local advice will determine the size and spacing of
bars. I made it a habit to add bars in case of doubt, and
increase the thickness of concrete slabs and columns,
rather then using the bare minimum of steel.
The work force is a challenge in itself. For instance in
the group of about 45 men, only about six to eight are
brick layers and ﬁve are carpenters with varying degrees
of competence. The rest are unskilled, but can dig, haul
materials, sort and wash gravel, mix concrete or mortar by hand, (no, not even a simple concrete mixers are
available here) and do a variety of other jobs when asked
and directed. Supervision of the workers is a must.
When I am away to inspect prospective brick kilns, or
do some drawing, very little work gets done. When I am
present and direct the work, then we see results.
One of the biggest challenges I found was ﬁnding out
what the workers could do, and how high could they
go. As well, the size of pilasters or columns and their
spacing and the span of beams need to be determined.
This, one learns only by experience and after at least a
year of being involved with construction work and of
observing a variety of completed buildings.
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Arie Smits with his construction crew
Foundations: the softer the soil the deeper they
reach. After a few weeks of testing, one gets
the right feel.

BUILDING MATERIALS IN
NORTHWEST TANZANIA
BRICKS

The most common building material is brick; homemade bricks, that is. Clay is plentiful here, mostly dark
red in colour. Wooden forms are made to whatever size
is fancied and the strangest sizes I have seen. In our case
I prefer bricks of 28 cm x 13 cm x 8½ cm; with a course
height of 10 cm for easy measuring, the 13 cm x 2 = 26
+ 2 cm mortar makes 28 cm, or length two times width
plus mortar joint. The clay is taken out of the form and
then dried in the sun for two to four weeks and turned
around several times before they are stacked in a pyramid shape with holes at the bottom for ﬁrewood. The
pyramid is plastered with mud, the wood is lit and the
holes are closed at the bottom and the ﬁre burns for
three to ﬁve days. If the craftsman is good and lucky,
well-baked bricks are the result. If not and the bricks are
only partly baked, then he cannot sell his product and
his work of several months is down the drain.
WOOD

There is wood, but unfortunately it is no longer plentiful due to the half million refugees from Rwanda, Burundi and neighboring Congo who have sought (and
obtained) refuge in Tanzania in this area with the help
of the UNHCR.

* watch the next issue for the second part
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Boards of 1 x 8, beams of 2 x 6 and 2 x 4 are of Mkurungu, a beautiful dark red hardwood; this hardwood
would cost a small fortune in Canada. Here you buy it
for less than $2.00. There is also Banka, a yellow hardwood, but it is harder on the tools and less available.
Eucalyptus is used for poles and scaﬀolding up to 20
meters long and with a butt end of 15 cm diameter. For
soft wood, used for formwork, there is pine, and also silveroak, (a misnomer since it is a soft wood), which has a
beautiful whitish ﬂame. It is often used for furniture.

STONE

Stone is plentiful, mostly volcanic; reddish or yellowish
stone is used for foundation work. There is also a harder
stone, not volcanic and very very heavy and much sought
after by me for deeper and stronger foundation work.
Both types of stones are pounded with a hammer into
gravel for concrete or road construction and it is not
uncommon to see men sitting on top of a big pile of
stones, hammering day in day out, week in week out,
stones into gravel which they hope to sell.
I also have discovered ﬂat stones, a sort of greyish slate
in thicknesses of up to 10 cm. It is then split into approximately one centimetre thick ﬂat stone of random
size, up to 60 cm square and used as “tile” on a wall.
The heavier ﬂat stones are used as paving material for a
courtyard plaza.
CONCRETE

The most expensive ingredient is naturally the cement.
In our case it either has to come all the way from the
capital, Dar-Es-Salaam, or from a town called Mbeya
near the southern tip of Lake Tangayika near Zambia.
In both cases the transportation is problematic and expensive due to the poor road conditions and old trucks
carrying 200-300 bags of 50 kg cement have frequent
breakdowns. For gravel see above; sand is available along
river beds although one has to be careful not to get clay
mixed into the sand.
The best sand so far comes from Kigoma and is called,
naturally, “sand from Kigoma”. My hardest concrete
includes this type of sand, although it costs ½ million
Tanzanian Shillings to get it here per truck load (there
are roughly, 1000 TSH per 1USD).
Reinforcing steel, again coming from Dar-Es-Salaam, is
Tanzanian made and its total strength is questionable.
Steel from Europe is also available but due to the exorbitant cost is out of the question for local people.*

interior designer’s corner ::

published by IDIBC: newsletter spring 2004, volume 1 issue 1.

The following are some of the misconceptions of ﬂuorescent light: buzzing, using more energy at start-up,
ﬂickering issues, generating a cool tone, and oﬀering
poor colour rendering.
These misconceptions are no longer true due to current
technology used in developing ﬂuorescent lamps.
Today’s use of high performance electronic ballasts alleviates the buzzing sound that was previously associated
with ﬂuorescent lighting.
Fluorescent lamp manufacturers now produce instant
lamps which reduce the ﬂickering eﬀect when the lamp
is turned on, creating high quality energy eﬃcient longlife ﬂuorescent lamps for virtually every one of your
lighting requirements. The above reasons and many
others now make ﬂuorescent lamps an important component of most LEED projects.
Advanced technology enables the common compact
ﬂuorescent to use up to 75 percent less energy than
a standard incandescent bulb and it lasts longer. This
means that over the life of one compact ﬂuorescent,
you can avoid replacing up to 13 incandescent bulbs.

The super eﬃcient performance of compact ﬂuorescent
also means you can save at least $25.00 in energy costs
over the life of each compact ﬂuorescent that replaces
an incandescent bulb. The colour temperature of lamps
makes them visually “warm” “neutral” or “cool” light
sources. Generally speaking, the lower the temperature,
the warmer the source and vice versa.
Lamps with lower colour temperature (3500K or less)
have a warm or red-yellow/orangish-white appearance.
The light is saturated in red and orange wavelengths,
bringing out warmer object colours such as red and
orange more richly. Lamps with a mid-range colour
temperature (3500K to 4100K) have a natural or white
appearance. The light is more balanced in its colour
wavelength. Lamps with higher colour temperature
(4100K or higher) have a cool or bluish-white appearance.
People often forget what a dramatic eﬀect lighting has
on our perceptions. Excellent colour rendition and colour temperature choices make ﬂuorescent lamps natural replacements for incandescent and halogen sources
and can enhance the lighting quality of hotels, oﬃce
spaces, and private homes alike.
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Memoranda of Understanding Signed

AIBC President Patrick Stewart MAIBC and IDIBC President Deanna Hayko RID IDC IIDA

Recently two Memoranda of Understanding were signed on behalf of the Institute;
one with the Interior Design Institute of BC, and the other with the Building Designers’ Institute of BC. While both MoU’s were negotiated independently of each other,
they were designed to achieve the same goal. With their signing, the AIBC, BDIBC
and IDIBC have formed a new Task Force, made up of two members from each organization, and chaired by AIBC Lieutenant Governor appointee, Grant Longhurst.
The Task Force will pursue the new legislation being sought by the Architectural Institute, which proposes to regulate the practice of building design within Part 9, and
interior design.
AIBC President Patrick Stewart said “It makes sense for the design profession to be
united in the public’s interest”. A proposed new Act, if passed, would create a new
organization that would include all members of the built design professions within
a single organization and under one legislation, which would ensure that the highest
standards are in place, and the public interest is protected.
AIBC President Patrick Stewart signed the MoU with IDIBC President Deanna
Hayko, at the annual conference during a special luncheon, in front of 500 members
and guests. AIBC Vice President David R. Wilkinson signed the MoU with BDIBC
President John Schlosser at their recent annual meeting, held in Harrison Hot Springs
before their membership.

AIBC Vice President David Wilkinson MAIBC and BDIBC President John Schlosser AScT RBD
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fall kudos ::

Lisa Husick Photo

Kudos to the recipients of the AIBC’s Graduates’ Awards, presented at BCIT’s
Graduates’ Awards Ceremony on June 22, 2006. The recipients are, from left: Christopher Forrest, recipient of The Architectural Institute of British Columbia Achievement Award in Architectural Science Degree ($500 + certiﬁcate); George Silva; David
Long, who received The Architectural Institute of British Columbia Award in Architectural Science Degree ($500, special AIBC medallion + certiﬁcate). Not pictured
are Mhairi Morag Nicolson, who was presented with The Architectural Institute of
British Columbia Graduating Achievement Award in Architecture ($500 + certiﬁcate) and James Regan, who received The Architectural Institute of British Columbia
Graduating Award in Architecture ($500, BCIT medal + certiﬁcate).
2006 BCIT Architectural Technologist Graduates’ Awards with President of AIBC Patrick Stewart MAIBC

NCARB’s President Carleton Godsey has presented Stuart Howard MAIBC with
NCARB’s President’s Medal for Distinguished Service. This award recognizes Howard’s considerable contributions to the protection of the public health, safety and
welfare through his service to NCARB and to the practice of architecture.
Howard received his award during NCARB’s Annual Meeting and Conference, which
was held in Cincinnati, OH. As the current chair of the Committee of Canadian Architectural Councils, Howard has played a pivotal role in completing the Tri-National
Mutual Recognition Agreement, while representing the beneﬁts of Canadian architects. The agreement will provide a framework in which qualiﬁed U.S., Canadian, and
Mexican architects can pursue practice opportunities in one another’s jurisdictions.
Howard is principal of Stuart Howard Architects Inc., which is a design-oriented
architectural practice established in 1977. The ﬁrm is located in a building of its own
design in the Southeast False Creek area of Vancouver. Winners of multiple design
and heritage awards, Stuart Howard Architects specializes in residential, commercial,
heritage restorations, and extended care facilities. Howard has been the designer and
principal-in-charge of more than 350 buildings located throughout British Columbia,
the Paciﬁc Northwest, and the Caribbean.
Stuart Howard MAIBC speaking during the Presidents’ dinner; Festival of Architecture 2006
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Photographs of Bear Mountain Resort courtesy of Zeidler partnership

Zeidler Partnership has designed a unique resort community in Victoria. Bear Mountain Resort is a oneof-a-kind, 1,300-acre golf community that features not
only 36 holes of Jack Nicklaus co-designed golf, but also
boasts a spa, ﬁne restaurants and a Westin hotel.
When designing the community, Zeidler Partnerships
wanted to stay true to Victoria’s arts and crafts movement, while taking advantage of Vancouver Island’s native timber and stone, which they have used throughout

the Bear Mountain community. The timber is ﬁr hewn
from BC forests while the granite used is from the Bear
Mountain site itself. Temporary vacationers and permanent residents alike will enjoy the many amenities offered. Long term plans for the project include The Village, a vibrant core that will link all areas of the resort,
oﬀering guests ﬁne dining and stylish wine bars while
permanent residents will have easy access to grocery
stores, coﬀee shops and other features.

“Bear Mountain Resort was a perfect addition to our
ever-growing portfolio of resort and hospitality projects,
allowing us the creative freedom to design the pinnacle
of luxury living and quality design on Vancouver Island,” said Steve Carruthers MAIBC, senior partner of
Zeidler Partnerships. “There are certain locations that
mandate only the most beautiful design and architecture in order to match the breathtaking landscape, and
Bear Mountain is one of them. We are proud to have
played such an active role in this project.”

Bunting Coady Architects: the Broadway Tech Centre (photograph courtesy of Bunting Coady Architects)

Congratulations to Bunting Coady Architects for pursuing environmental excellence. The ﬁrm has
broken ground on the Broadway Tech Centre, approximately 114,000 square feet of a 900,000square foot oﬃce and warehouse development on Virtual Way, Vancouver. The structure will have access to already existing on-site facilities including a café, outdoor volleyball and basketball courts and
a ﬁtness facility. Completion of Building One is scheduled for Spring 2008. This facility is unique
in that it will be one of the largest private sector, multi-tenant oﬃce buildings to be designated as
LEED® Silver in British Columbia under the Canada Green Building rating system.
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fall kudos ::

The Vancouver Convention and Exhibition centre (VCEC): model image

BattersbyHowat Inc.: Bonetti residence (photograph courtesy of BattersbyHowat)

Canada Council Prize goes to BattersbyHowat Inc.
Congratulations to Intern Architects David Battersby IA and Heather Howat IA of BattersbyHowat
Inc., who have been awarded a prestigious prize from the Canada Council. The Ron Thom Award
RCABC
· RGC
/ Guarantee
for Early Design Achievement,
oﬀered
every
two years,Corp.
is presented to candidates who are at the
nascent stage of their careers and who show exceptional potential. BattersbyHowat Inc. specializes
in private commissions including gardens and residences.

Green Ad

ABC203b

The West Coast is known for its commitment to the environment and
new buildings are keeping pace. The Vancouver Convention and Exhibition Centre (VCEC) is demonstrating its dedication through the
planning and construction of the VCEC expansion. The new facility will
feature an environmentally-conscious program that will include recycling, energy conservation and more. The ‘Living Roof ’ is a particularly
impressive element of the plan. The roof will feature seawater heating
and cooling, a ﬁsh habitat, on-site water treatment and a variety of plants
native to the West Coast. Some 400,000 indigenous plants will thrive
on the six-acre living roof, which will be the largest project of its kind in
the world. Sample plants are currently being grown for two seasons until
December 2007.

Your competition will be green with envy.

We guarantee it!
T H E 5 Y E A R OR 10 Y E A R RG C
GUA R A N T EE IS YOU R BEST
PROT ECT ION ON T H E ROOF!
RCABC has earned the trust of Architects, Developers,
Municipalities and companies throughout the building
industry, because of our higher standards.

Douglas Watts MAIBC Receives
APEGBC Award
Congratulations to Douglas Watts MAIBC P.ENG,
of Read Jones Christoﬀersen. Watts has been
awarded the Professional Service Award from
the Association of Professional Engineers and
Geoscientists of British Columbia. The award
is presented to APEGBC members who have
made signiﬁcant contributions of service to
APEGBC or to other organizations or societies
over a period of time.

Not only does RCABC set professional standards for
the roofing industry, it supports them with a Guarantee
Program. Only an RCABC Contractor can provide the
5 Year or 10 Year RGC Guarantee that gives clients peace
of mind. Doing more with less often means ensuring
quality and durability for the long term. Choosing an
RCABC Contractor is the financially responsible decision.
ROOFING C ON T R AC TORS A S SOC I AT ION OF BRI T ISH C O LUMBI A
9 734 - 201s t St r e e t

Langley

Phone: 60 4 - 882-9734
Email: roof ing@rcabc.org

Br it ish Colu mbia

V 1 M 3E 8

F a x : 6 0 4 - 8 8 2 -174 4
We b s i t e : w w w. r c a b c . o r g
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:: fall kudos

Vancouver-based ﬁrm Hotson Bakker Boniface
Haden Architects + Urbanistes (HBBH) is the only
North American ﬁrm among only four other Urban
Design ﬁrms invited to participate in a competition
to redesign the historic Carlsberg Brewery site in Copenhagen, Denmark. The brewery is moving to a new
location, leaving behind a 33-acre site in the centre of
Copenhagen. Consisting of prized 19th century buildings, the site will be transformed into a thriving new
community. Joost Bakker MAIBC, Partner at HBBH, is
thrilled to be asked to take part. “…the long-term success of Granville Island has created a buzz around the
world. Twice as large as Granville Island, the Carlsberg
site has an incredible collection of historic buildings”.
The competition closes on February 28, 2007.

The Westhills Green Community: the page from the proposal

The City of Langford, BC, will be setting a new standard for sustainable development in Canada. Langford
is making plans for the 191-hectare (472-acre) Westhills comprehensive development to meet Leadership
in Energy and Environmental Design (LEED) certiﬁcation standards for neighbourhood development.
Important elements that are guiding planners at this
point include indoor environmental quality, location,
environmental preservation, energy and atmosphere,

materials and resources and water eﬃciency. In addition, 40 percent of the total land area will be dedicated
to parks and open spaces. These characteristics are
demonstrated in the creation of approximately 5,000
new residential units, supporting mixed, commercial,
civic and educational uses. The Westhills Green Community will be a vibrant addition to the City of Langford and will set a national precedent for socially and
environmentally sustainable design.

NEW LICENSED MEMBERS:

NEW TEMPORARY LICENSES:

(BY COMPLETION OF INTERNSHIP)

Vincent Dods
Gibbs Gage Architects
Collab. Arch: Gordon Mackenzie MAIBC

Jessica Hutchison
Cindy Lee
Yi Ju Lee
Constanc Lin
Denise Liu
Xu Liu
Alexander Minard
Craig Mitchell
Nazia Mulji
Helen O’Toole
Andrea Pearson
S. Annabel Vaughan
Barry (Shing Wai) So
Tanya Southcott
Annerieke Van Hoek
Ivan Velikov
Yiming Wang
Jinyong Yum

:: aibc membership updates

Mikko Leppanen
Claude Patrick Louvouezo
Paul McDonnell
(BY CANADIAN RECIPROCITY)

Tarek El-Khatib (OAA)
Russell Everett (AAA)
Mark Feldman (OAA)
Jaret S. Klymchuck (MAA)
Paul Maas (AAA)
George Miu (OAA)
Stephen Pile (OAA)
Robert Spaetgens (AAA)
Paul Vincent (OAA)
(BY REINSTATEMENT)

Janet Digby
Lloyd McLean
James Paul
John Weselake

Vassos Demetriou
Demetriou Architects
Collab. Arch: Nicholas Bevanda MAIBC
Bruce Kuwabara
Kuwabara Payne McKenna Blumberg Architects
Collab. Arch: Roger Hughes MAIBC
TEMPORARY LICENSES
CANCELLED OR COMPLETE:

David MacGregor
The Workun Garrick Partnership
Collab Arch: Vic Davies MAIBC
Micheal Morgan
Nettleton Tribe Partnership Pty Ltd.
Collab. Arch: Trevor Owen MAIBC

DECEASED MEMBERS:

Beverly Geoﬀrey Clive Justice
NEW CERTIFICATES OF PRACTICE:

Bob Burnyeat Architect
G.W. Steward Architect Inc.
Gordon Cheney Architect Inc.
Lawrence Doyle Young + Wright Architects Inc.
Realm Architecture
Scott Morris Architects Inc.
Still Point Architecture Inc.
Stuart Ross Architect Inc.
Tom Hong Architect Inc.
Zeith Architecture Inc.
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NEW AFFILIATES:
John Peachey
John Peachey & Associates
NEW STUDENT MEMBERS:

John Schrock
360 Architecture, Inc.
Collab Arch: Walter Francl MAIBC

NEW INTERN ARCHITECTS:

Christopher Boldt
Ting Ho (Michael)Cheung
Mark (Ben)Cotter
Claudia Cozzitorto
Antoaneta Eneva
Peter Fodor
Amelia Hollingshurst

Gregory Baluta (RAIC Syllabus)
Nathan Bishop (BCIT)
Denis Gautier (RAIC Syllabus)
Hyunwoo Kim (UBC)
Elaine Ku (BCIT)
Halima Qureshi (UBC)
Nelson Rocha (BCIT)

It Pays To Be Good
Using High Performance Building techniques will increase the market value of a building. By making energy
efﬁciency a priority, you will lower your building’s operating and maintenance costs. And you’ll gain a real
competitive market advantage.
Are you in the planning stages of a new commercial building? Make sure you take advantage of the ﬁnancial
incentives, recognition and resources offered by BC Hydro’s High Performance Building Program. The result will
be a building with lower costs for your tenants, and higher proﬁts for you. It’s also a good thing for our province,
because conservation is the ﬁrst and best choice for starting to meet B.C.’s growing need for electricity.
Find out more today by calling 604 453-6400 in the Lower Mainland, and 1 866 453-6400 in the rest
of the Province.
From now on, being good and being proﬁtable go very well together.
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