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PRESIDENT’S MESSAGE

As I sit here late at night trying to focus on the theme of this issue of the Business of Architecture, I am confronted
by its complexity. From new technology to new markets, there are many facets to the profession and many ripple
eﬀects the profession has within this province. From conception of an idea through to the occupancy of a
building, the business of the profession is increasingly sophisticated. The Art of Architecture often goes head-tohead with the business side of the profession. There is a balance that needs to be struck and hopefully this year’s
Annual Conference oﬀerings will do that.
I want to invite you to this year’s Annual Conference. The theme this year is Architecture in the Paciﬁc Northwest.
It promises to be an interesting time for all. I hope to see you there. If you see me, introduce yourself.
In closing, I realize that this is my last column as President of the AIBC. It has been a great opportunity for me to
be able to put issues in front of you. We, as Architects, are faced with so many competing interests and often get
so focused on our own professional obligations, our communities suﬀer. As professionals, Architects are leaders.
As leaders, Architects need to lead by example. Get involved, good luck and we’ll see you around.

Patrick Stewart MAIBC
AIBC President

Patrick Stewart MAIBC
AIBC President

EDITOR’S NOTE

The profession of architecture has grown so rapidly in
the past couple of years that recognition and demand
for architectural services is near unprecedented levels.
Firms of all sizes have seen the need to expand all
aspects of their business, from the relentless search for
talented personnel to marketing services to potential
clients for the ﬁrst time. The business of architecture
has become as hot a topic as many of the designs
being produced by members. Issues surrounding
taxation, marketing and what can be done to ensure a
healthy bottom line are becoming as important as the
latest design tools and that’s what we hope to bring
to readers.
In this issue of architectureBC, we’re featuring a mix of
business, design and features related to the upcoming
AIBC Annual Conference, Making a Diﬀerence:
Architecture in the Paciﬁc Northwest.
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I hope you’ve enjoyed the direction that the magazine
has taken in the past two years. The format has
dramatically changed and I hope the contents reﬂect
what all architects in the province are interested in. I
welcome your comments and suggestions and hope to
continually evolve architectureBC into a publication
relevant to the profession in BC. Send your letters to
the editor to cwong@aibc.ca.

Colin Wong
AIBC Director of Communications
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BOOK REVIEW

12 LUCK OF THE FIRE
By Lisa Kwan IA.AIBC

Without a Blueprint, by Zoltan S. Kiss
Sandor Press, West Vancouver, BC (2006)

My ﬁrst thought when I heard the title was ‘Have I
ever even seen a blueprint?’ The author and I are on
opposite ends of a career spectrum. Tucked into the
folds of the pages is a letter from him to the AIBC
with those four words: it’s time to retire. Still an
Intern, I am not even registered yet. What would this
book hold for me, or anyone else for that matter?
I ﬁnd myself easily absorbed in this engaging
autobiography. It traces his ﬂight from his native
Hungary in World War II through to Germany,
Denmark, and eventually to Vancouver. As an
architecture student he was exempt from military
service, but the privilege was oﬀset by the surreal
experience of continually moving, trading cigarettes
for food, studying, and writing exams with war all
around. His diary entries, sketches, and photographs
bring to life his unique perspective on the war while he
operated his mobile architecture studio. He illustrates
drafting boards converted into luggage sleds, draws
cross-sections of overcrowded trains, and describes
the beauty of German cities, some only a day after
they were bombed by the English.
The theme he repeatedly brings forth is how his life
path was radically carved by an unpredictable array of
uncontrollable circumstances and chance decisions.
He writes that Hungary was a reluctant and unwilling
participant in the war scene. The country loses in
either outcome of a German victory or Communist
Russian occupation, the latter eventually holding a
ﬁrm grip on the country for decades. All he wished
for was survival.
Kiss graduated with the ﬁrst class of architecture from
UBC in 1951 and led a proliﬁc career afterwards in
the development of Vancouver. He worked on Simon
Fraser University, several buildings at UBC, and
proposals for the pre-Expo era North Shore of False
Creek and for a Third Crossing from downtown to
the North Shore.
He continues in his retirement as a potter, a skill
which he learned in Denmark. “The tests I sneaked
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into the kilns came out with wild results,” he writes
of his time then. Working more with this passion
in his later life, he continues to take more time to
experiment. He tries more dangerous ﬁring processes
such as Raku, where “unknown and uncontrolled
changes occur in the glazes,” and where only very
special clay mixtures can take the abuse of sprayed
water while still hot.
Kiss’s pottery, and perhaps not so much his
architecture, appears to me to be reﬂective of his life
path. The luck of the ﬁre produces unique pieces each
time, just as the daily wartime ﬂight from random
carpet bombings produces uniquely spared survivors.
He ﬁnds that architecture is an amalgam of several
factors: a team of people, ﬁnances, and business sense.
It is, however, certainly not too late to start bringing
that creative ﬁre to our architectural work.

PROFILE

SERIOUS PLAY: GEORGE YU AIA
by Sean Ruthen IA.AIBC

ah’be landscape architects/George Yu Architects named one of 10 ﬁnalists in the
Gardens by the Bay competition in Singapore
Gardens By The Bay, Competition Finalist, Singapore, 2006
Architectural Photography: George Yu

Having realized an astonishing portfolio of work, and having been recently portrayed in Andrew Gruft’s survey
of Canadian architecture, Substance Over Spectacle, George Yu’s work at once displays a spirit of humility and
invention, propelled by the incessant drive to push the envelope of what an architect can do. Now in Los Angeles
for 22 years, he loves the city but says it doesn’t compare to the time he lived, practiced, and taught in Vancouver,
going so far as to call our region the most beautiful place in the world.

In a recent conversation with him, he reminded me
that what architects do in the world today actually
matters, that as professionals we bring a unique view
of the world to our globalized workplace and that we
should remind ourselves of this from time to time, and
revel in it. Architects have the responsibility to engage
with the public’s imagination, and bring leadership to
any team. Here is the riddle that George Yu Architects
seems to have solved, as an updating of Howard
Roark’s necessity to have clients to do architecture, and
not the other way around. Such idealism is no longer
utopian, but, as George pointed out, is the most
unique skill in the architects’ bag of tricks: the ability
to concretize the concept, fully and completely. This,
it would seem, is precisely how George has maintained
his ﬁrm’s individuality, and how his oﬃce has worked
in the realm of corporate branding without being
absorbed into its economic iconography.
The work of George Yu Architects, as well as his
previous collaboration with Jason King in their ﬁrm
Design Oﬃce (1997 – 2001 in Vancouver) could be
described as restrained explorations of space infused
with imagination, ﬂuidly seamless with the praxis of
running a successful oﬃce, i.e. serious play. George

himself admits that this was the most valuable lesson
he learned during his four years with Thom Mayne at
Morphosis. Having opened his own oﬃce in 1992,
he presently operates with a baker’s dozen of inspired
design architects, and a portfolio of clients including
IBM, Sony and Honda.
The one message he had for me on the telephone
from LA was that we all need to ‘Wake up!’, that a
tremendous amount of architecture was to be had
out there, especially in China. He pointed out that
the equivalent of 10,000 Empire State Buildings
were built there last year alone, but only a smattering
done by architects from the West. We could all take a
lesson from OMA’s maxim ‘Go East!’ it would seem,
as Koolhaas had made this his mantra while working
on the CCTV in Beijing.
Without a doubt the most remarkable of Mr. Yu’s
traits is that in the entire time I’ve known him, he
has continued to wear the hat of both practitioner
and educator.
After teaching at the University of British Columbia’s
school of architecture from 1995 to 1998 with the
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water treatment program, turning sustainability into
art. Other projects that equally exhibit this ‘serious
play’ include his ‘Shoplift’, the aforementioned
project in Substance Over Spectacle, itself a revisiting
of a Venice Biennale pavilion he had done a year
before. In order to give it context, George, along
with a design studio from the University of Toronto
(taught by his former student and employee and
present Director of the Graduate Program, An Te
Liu) selected Richmond as the location to translate
this urban hybrid of sustainable residential design and
economic infrastructure into reality, and is very much
a prophetic telling of Richmond and Surrey’s future
landscape as it would turn out.

IBM e-Business
Architectural Photography: Benny Chan, Fotoworks
(copyright: Design Oﬃce, Inc. and Imaginary Forces, LLC)

Another project, his ‘Sensorium,’ is an exercise in
prototyping a Tokyo oﬃce building, with elevations
evoking Le Corbusier’s pilotis. But perhaps most
demonstrative of George’s playful spirit was his
exhibition for the LA Forum for Architecture and
Urban Design in 2006, honouring Thom Mayne as
recent recipient of the much lauded Pritzker. Using
3D modeling, his oﬃce produced a wall of masks of
Mayne’s aquiline proﬁle, to which the attendees were
able to help themselves at the end of the evening’s
fundraising gala and take home as souvenirs.

current head of SALA Ray Cole, former head of
the school of architecture Christopher MacDonald,
George Wagner and Patricia Patkau, George accepted
a position to teach at the Southern California Institute
of architecture, or SCI-Arc, where he is presently
teaching. The importance of doing both has been
indispensable to his practice, and indeed inseparable.
Most recently, George’s Advanced Design Center
for Honda opened in Pasadena to critical acclaim,
as applauded by Christopher Hawthorne in a
recent Los Angeles Times article Thinking Outside the
Cocoon. (January 31/07) Coincidentally, Christopher
Hawthorne recently moderated an exhibit at the Julius
Shulman Institute showcasing the work of 7 young
Los Angeles ﬁrms, including George Yu, EDAW, and
Eric Owen Moss among others.

The last time I had seen George he had just won the
Canada Council for the Arts’ Prix de Rome in 2000, so
I was curious to hear how his career had unfolded since
then. When I asked him to name whom he thought
represented one of the most dynamic and innovative
forces out there right now, it was not surprising to
hear him say Imaginary Forces, the entertainment
industry ﬁlm and motion graphics design company
that he has partnered with over the last eight years:
ﬁrst on the IBM Centers for e-Business Innovation
(2001) which was exhibited in Chicago, New York,
and Atlanta and most recently on the EDS Customer
Experience Center in Plano, Texas.

Though born in Hong Kong in 1964, George grew
up in BC, living ﬁrst in Hope and later Victoria. In
1985 he received his BA in Urban Geography (his
stunning landscape models are testament to this), and
went on to get his Master of Architecture at UCLA
in 1988. After working for Morphosis for four years,
George started his own oﬃce, and has seen it grow
from just himself to between 15 and 20 employees
at its zenith.
The most recent project which was on George’s mind
was his entry into Singapore’s Garden By the Bay
Competition. “Bump” was one of 10 short listed
entries for this nearly 100- hectare botanical garden
competition, along with OMA, Foster & Partners,
and MVRDV to name but three. While I was in
school, George made the poignant observation to my
class that competitions were like lotteries that cost
$5.00 to enter - and you win $5.00. Despite this,
George and his oﬃce must have been exhilarated
to have seen ﬁrsthand this massive urban renewal
project. His scheme proposed a carefully sculpted
terrain – called the ‘manifold’ - enmeshed with a
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When asked what he thought was moving and
shaking the computer world, it was not surprising
that we were quickly talking about Second Life, the
virtual online ﬁrst person game that has real money
with real corporate sponsors, including IBM and
Reebok. Incidentally, he pointed out the game had
just witnessed its ﬁrst act of cyber-terrorism, as one of
the players had detonated a thermonuclear device to
annihilate one of the corporate entities. Here, he said,
is the future, or at least part of it he believes – scary
terrain for architects. George was excited to add that
he will be putting on an exhibition with Imaginary
Forces at the New York MoMA at the end of 2007.

When I asked whom he thought were the one artist
and architect who represented the front line of their
respective crafts, he stated Tara Donovan for the
former, Rem Koolhaas and OMA for the latter. Not
surprising actually, as trace elements of both appear in
George’s work. When I asked what similarities he saw
between his students in Vancouver versus those in his
present classes in Southern California, he replied the
underpinnings are virtually the same, coupled with
an ever-growing generational gap. To elucidate this
point we suddenly found ourselves talking about the
Pixies, and the inﬂuence they had on such bands as
Radiohead and Nirvana. A valid point, as music and
youth have always had the most exigent connection
to art, the musician often painting the most succinct
portrait of the young artist and his or her time, in
the full Joycean sense. George Yu also warned that
architecture may disappear completely into the abyss
of corporate aggrandizement. This could happen if

Shop Lift Richmond
Architectural Photography: George Yu AIA

the current professional model doesn’t refranchise the
next generation of architects, who are increasingly
being wooed away from the profession by software
designers, website designers, and of course the motion
picture industry. With the additional university degree
added to an architecture graduate’s arsenal, there are
more choices than ever for the graduates of UBC and
SCI-Arc, meaning the architectural profession has its
work cut out for itself to survive post-computer. We
need architects in Second Life.
The 2007 AIBC conference is sure to be a success,
given the choice of George as keynote speaker, and it
is sure to be a warm welcome home reception for the
LA-based architect.

2007 AIBC Annual Conference
Making a Diﬀerence: Architecture in the Paciﬁc Northwest
Thursday, April 26th at 6:30 p.m.
Four Seasons Hotel Park Ballroom
Keynote Speaker: George Yu AIA

Image on the opposite page
Sensorium
Architectural Photography: George Yu AIA
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COMMENTARY

VANCOUVER - STILL A CITY BY DESIGN?
by Brent Toderian, Director of City Planning

Among the various monikers the City of Vancouver has earned on its way to becoming an international model of
urban livability is the title City by Design. Used frequently by the planning department itself, the language of the
title is deliberately speciﬁc, particularly the choice of the word “by”. A City by Design is one that has taken public
or civic responsibility for its physical development, a city that has embraced the value of design, both in the broad
strokes and in the details, in the achievement of its public goals, be they livability, sustainability, civic beauty or
economic success. Few cities can truly say they’ve done that, in the North American context where cities are often
shaped by market forces and the proﬁt imperative (or in many cases, sheer development momentum).

A City BY Design
Vancouver is a city that has established a physical
vision for its growth, and is largely managing to see
that vision realized despite pressures and obstacles.
Whether you like the resulting city or not (and to my
eye and ear, most do like it), it is generally the city
we’ve asked for and had in mind. It’s true there can
always be foreseen or unforeseen consequences of our
successes and failures. We’ve seen some consequences
of success (for example, our dramatic aﬀordability
challenge driven by very strong demand), but they do
not diminish the successes themselves.
The City by Design has been achieved through
force of will over successive Councils, generations of
staﬀ and private sector leadership, and also through
numerous visions, plans, policies, practices, tools
and procedures that ﬂow from the goal. Whether
it’s skyline-sculpting policies, view cones and other
height restrictions, public realm guidelines, civic
realm master plans, discretionary zoning, interactive
design review, bodies like the Urban Design Panel
and the Development Permit Board, or our basic
hiring practices (which focus on in-house talented
architectural staﬀ to negotiate designs with applicant
architects on a peer-to-peer basis), it’s clear that public
interest plays a powerful role in shaping market forces
or preferences.
In my presentations and chats across the city since
arriving here in Vancouver, I’ve been asking questions
about our City by Design tradition, and have
encouraged constructive candour when individuals
share their thoughts. This informal process has
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included chats with dozens of architects on their
observations, individually and in groups, as well as an
informal dialogue I’ve initiated with AIBC Council
on the issue of architectural “risk taking” in the city.
Some have suggested to me that City Hall sometimes
goes too far in shaping the city, that some rules,
guidelines or approaches are too prescriptive and
speciﬁc, instead of being open-minded to other ways
to address design aspirations. I’ve listened with an
open mind, and have observed some examples of
“Cadillac” guidelines that might warrant either a rethink, or at least a “squinty-eyed view” when it comes
to interpretation. We should always maintain an
open-mindedness that doesn’t let a rule stand in the
way of a better city-building idea, although we might
ﬁnd ourselves disagreeing on whether an idea is in fact
better. I must say though, I’ve seen great examples of
inventiveness and progressiveness here at City Hall,
where the rule book was set aside for a better idea.
Vancouver has more examples of this than other cities
I’ve worked with across Canada, where I was often
the one trying to get the better idea through.
Connected to this is an interesting city-wide debate out
there on whether Vancouver architecture has started
to look too similar. Why not more variety, more risktaking, more “architectural adventure”? Are good
ideas, or is exceptional design, somehow being stiﬂed
in this process? Some say yes, and we should take
such a suggestion very seriously. Others though, have
suggested that it isn’t City Hall stiﬂing architectural
risk-taking. Given the strength of the real estate
market, developers may not be inclined to “break
the mold” with a new project (or hire an architect

who would want to), even if city staﬀ encourage more
architectural individuality in new building design.
Some think there is considerable momentum driving
decisions out there. Many architects have been candid
enough to tell me an important secret - they count
on city staﬀ and the urban design panel to push their
developer-clients in directions they can’t themselves
get them to go.
Other possible reasons for the growing sameness in
design may include the similarity of development
type (it’s been mostly residential builds over the last
decade. Commercial buildings and civic buildings are
usually the types more likely to break the mold, and
we haven’t seen many of them recently). The speed
of city building may also be a factor, as we usually
see that development over slower time-frames leads to
more variety as architectural styles evolve. There are
many perspectives to this issue, and I’ve appreciated
hearing them all.
Having conducted my own “forensic investigations” by
watching and listening, I believe that despite examples
of dated guidelines and occasional anecdotes about
rigid interpretations by individuals, the Planning
Department is open-minded to architectural risktaking within the context of the design relationships
we expect (i.e. active street edge). Where the necessary
relationships end and the architectural expression
and choice begins, is subjective to be sure. And we
always expect the approach, innovative and “risky” or
otherwise, to be well resolved. We’ve often strongly
encouraged designers to take risks around building
individuality and perhaps, as some have suggested,
we haven’t pushed hard enough or made the lessconventional process easy enough, particularly on
some key sites.

Young global design cities such as Montreal, New
York, Antwerp, Stockholm, Glasgow and Lisbon
(as described exceptionally well by the Centre for
Canadian Architecture in their book New Design
Cities), illustrate a diﬀerent kind of municipal
leadership, in programs and polices that are less about
city shaping by government, and more about fostering
wide-spread (often young) design talent of all types
– architecture and urban design, industrial, fashion,
and interior design. This is often done through
competitions, awards, promotion and other tools. It’s
about a city embracing the architectural adventure
and dialogue/debate, with the conﬁdence that it will
land in every nook and cranny of itself as a result. It’s
about encouraging risk-taking and experimentation in
design, creating a true design culture, and challenging
everyone to step up.
Could Vancouver be considered a City OF Design
in that global context? I’m not sure, at least not yet.
Vancouver isn’t usually mentioned when such cities
and cultures are discussed.

other. This is a challenge, to be sure, and a subjective
discussion, absolutely. But, I think, an exciting
opportunity for us all, and a great dialogue for
AIBC to champion at City Hall. I look forward to
the architectural community’s thoughts, comments
and ideas.

Brent Toderian was appointed the City of Vancouver’s Director
of Planning in 2006, and was previously the Manager of the
Centre City Planning and Design for the City of Calgary, Alberta
and before that, a private sector planning and design consultant.
An advocate for creative city-building, design and architecture,
he welcomes your comments at brent.toderian@vancouver.ca.

Rather than position this as an either-or debate
about which approach is better, I’m truly excited
about both. About layering a City of Design, a broad
culture of adventure and dialogue about design of
all types, on top of the City by Design we’ve so
successfully produced. Is Vancouver ready for that?
That’s what I want to hear from the public and from
the design community.
It would take changing some thinking that stands
in the way of one, while not throwing out the baby
with the bathwater when it comes to preserving the

It’s true that not every site warrants a building
that screams for attention, and there is a strong
role in background buildings in helping to frame
punctuation points and give them greater strength.
But Vancouver may be in need of more punctuation
points to give the city greater architectural identity.
These points are where the fertile ground for risk
taking may particularly exist. It may not be enough
to just be known for a great pattern.
All of these questions, I believe, can and should be
further developed within the context of a City by
Design. I believe Vancouver should indeed remain
such a city. More cities in North America should
embrace this objective, and show the will to make it
happen. A City by Design is a very good thing to be.
What about a City OF Design?
Given some of the observations above, I wonder if a
City by Design is enough. There may be an opportunity
to marry our tradition of public city-shaping, with the
best aspects of the growing international “City OF
Design” movement. Once again the speciﬁc language
is important. What Cities of Design exemplify
(best illustrated perhaps in Canada by Montreal),
is a culture of broad, sometimes messy but usually
provocative, design promotion and dialogue at the
community and grassroots level.
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INTERVIEW

SIAMAK HARIRI OAA
A partner in Hariri Pontarini Architects, Siamak
Hariri OAA will be the Signature Speaker at the
Induction & Retirement Ceremony at the 2007 AIBC
Annual Conference. The ﬁrm’s well-known projects
include Robertson House Crisis Care Centre; the
MacLaren Art Centre in Barrie, Ontario and the
international, competition-winning Bahá’í temple
for South America in Santiago, Chile. He received
his undergraduate degree from the University of
Waterloo in 1979 and his Masters in Architecture
from Yale University in 1985.
• Do you favour hand drawings or
computer generated designs?
The oﬃce constantly oscillates between hand
drawing, computer programs and physical models.
We use programs such at MAYA and CATIA to really
push our thinking. Virtually everyone in the oﬃce is
constantly working in all three media of computer,
physical models and drawing boards.

The Bahá’í Temple model illuminated from within.

• How did your parents’ experience
inﬂuence you?
My parents left Iran in 1955, before I was born, before
the revolution. I was born in Germany and we spent a
great deal of time in Switzerland as well. My mother
had extremely reﬁned taste; she was wearing gorgeous
Fendi suits in the 1950’s, I grew up surrounded by
beautifully designed objects. She instilled a sense of
quality in me and how reﬁned Persian culture is, in
the care and preparation of meals and so on. I was
brought up with a sense of German and Swiss quality
combined with Persian sense of reﬁnement. My
father was a builder and an engineer – a real ‘get it
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done’ guy and a practical problem solver. It was a nice
combination of East and West; it was a good way to
be exposed to it.

• How has starting your own ﬁrm
inﬂuenced your designs?
One of our ﬁrst projects was Robertson House. It
sits quietly within the fabric of the city yet, I think,
commands a certain presence and was done on a
very low budget. Robertson house has, as a building,
matured over time. We made a conscious decision to
do work that is hopefully respected by our peers yet
sits quietly in the city and continues to hold interest.
The people I enjoy most are those who are generally
very quiet and as you get to know them they reveal
more and more layers. That is the kind of city I want
to live in as well, where the buildings sit quietly
altogether, they somehow hold your interest if you
start to look and you then look closer and closer. I
don’t want, necessarily, to live in a city where every
building is trying to compete with the next one for
your attention. Some buildings deserve some special
attention, they should be celebrated, buildings that
bring people together, they somehow express a
collective aspiration. Paris is an extraordinary city this
way, street upon street, there is this wonderful texture
that is built up, buildings are all slightly diﬀerent but
generally the same with lots of room for individual
expression, but at the same time there is a restraint
in its harmony, with all its layers built up. That has
become the DNA of our oﬃce; our buildings sit
quietly within the city. But we felt the Bahá’í Temple
deserves something special. You want to feel like
you’re gazing at the heavens when you’re inside the
temple. It’s all about ﬁnding the appropriate measure
within each of the projects.

• Alabaster is an unconventional
choice for construction.
Why did you choose it?
Alabaster is a Material of the Gods; it’s divine and
mysterious and extraordinary. It is talc, a gypsum
material containing microscopic molecules of
water. We loved the possibility of a building that
would have a soft sense of light. There are very few
materials that drew our attention like alabaster did.
We ﬁnally found this particular alabaster in Spain
for the interior of the temple; the exterior will be
cast glass. Light goes through the cast glass to the
alabaster and casts a glow. The glass was inspired by
the alabaster itself. Sometimes you have to start with
something outrageous or ridiculous and it leads you
to somewhere good. You start with an ‘are you crazy?’
idea, and it leads you somewhere. If you don’t then
you may end up in a place you already know, there’s
no surprise, you live for the surprise. You have to put
something before yourself that takes you to somewhere
you would never anticipate or you wouldn’t get
anywhere surprising. It took a year of experimentation
with cast glass to ﬁnd the look and feel of alabaster, but
also the durability of glass. Now we have to build it
such that it takes our breath away.

The Bahá’í Temple’s nine translucent alabaster and cast glass wings.

• What are the design parameters and
limitations of a Bahá’í Temple?
How did that inﬂuence your design?
There is no iconography and no imagery; it is to
remain very simple. It is a place for pure meditation

and prayer. Prayers can only be read from the holy
writings of the texts of major religions, from the
scriptures. The challenge was to build a house of
worship that doesn’t look like a mosque or a church
or a synagogue but that doesn’t look like an art
gallery – that it actually looks like a house of worship
- art galleries are today’s architectural statements.

• You’re becoming an inﬂuence on
emerging architects. Who inspired you?
At Yale we studied across the street from the British
Art Centre, which was designed by Louis Kahn. I
visited the building often. I was inspired by how Kahn
could lift the spirit of the security guard who worked
there. I’d talk to him and he was constantly moved by
that building and he’d touch the concrete; it was his
building. He was proud of it and cared for it. I asked
myself, how did Kahn do it? What matters is if the
taxi driver, or the security guard points to a building
that we do, and say they like it, that means that we’ve
touched someone. I think there is a capacity within
everyone to appreciate beauty. We have to bring it to
society. Architecture has this capacity to vibrate the
spirit, I was very moved by this building that Kahn
did and for people to be very moved by a building. I
recently went back to Yale for a reunion and took my
son with me. The building is still teaching me.
Yale had a lot of great buildings on campus and great
professors. One professor, Giuseppe Zambonini, he
was an amazing man, made us answer questions for
every building we drew: What is it made of? How
is it coming together? He did this in a poetic way.
He forced us to be committed to our drawings.
Architecture was about being well made, well crafted,
and well built. This was a man who was trained under
Carlo Scarpa. He introduced us to Scarpa’s work.
He was smart but didn’t speak unintelligibly; you
could understand him. He spoke plainly but with
great insight. He would challenge you to think in a
way that you weren’t used to. He was self-eﬀacing
and humble. When you’re around people like that,
it teaches you humility as well. We shouldn’t pretend
like it’s ours – we don’t know where intelligence and
inspiration come from, we should just be thankful
when it comes.
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The large transparent hangar connects students with the world beyond.

14 - architectureBC spring 2007

CREATING THE AEROSPACE EXPERIENCE:
THE BCIT AEROSPACE CAMPUS, RICHMOND BC
by Eric Brown
images courtesy of Kasian Architecture Interior Design and Planning Ltd.

Project Team:
Kasian Architecture Interior Design & Planning Ltd.
Concept Design Architect: Michael McDonald, Architect MAIBC AAA
Partner-in-Charge: Wojciech Brus, Architect MAIBC AAA MRAIC
Project Manager: Geraldine Rayner, LEED AP®
Client: MKT Development Group for BCIT
Consulting Team
Structural Engineers: Weller Smith Bowers
Mechanical Engineers: MCW Consultants
Electrical Engineers: MCW Consultants
Civil Engineer: ND LEA
Landscape: Perry & Associates
Security: RADA Group
Building Code: Gage Babcock & Associates
Geotechnical: Trow Associates
Interior Design: Kasian Architecture Interior Design & Planning Ltd.
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Scheduled for completion in 2007, the new BCIT Aerospace Technology
Campus is a dynamic and inspirational design for an interactive technologybased teaching and learning environment. The new space will allow BCIT to
double its aerospace student body, and establish a highly visible presence
adjacent to Vancouver International Airport.

Site challenges included noise from the nearby south runway and jet engine
“run ups”, and an environmentally-sensitive riverside. As concepts were
developed and challenges identiﬁed, every solution was evaluated to ensure
that it supported the project vision, as expressed by the design drivers and
visual proﬁle.

Collaborative design delivers an inspiring environment

The resulting design is based on a “ﬂow” concept, which will be experienced by
users throughout the project. The buildings ﬂow along the riverside in graceful
curves. Users ﬂow intuitively through the campus, and the campus itself
connects to the river and the neighbouring airport and aerospace industries.

The innovative design is the result of the Kasian team’s inclusive, collaborative
process that brings stakeholders together in a series of “visioning workshops”
to identify a project’s multiple requirements. States Michael McDonald,
concept design architect, “It’s a group process of investigation, analysis and
discussion. Together we discover the experiences the client envisions for the
project, and then the design team collaborates to create great places for those
experiences.” In this case 22 separate “design drivers” were identiﬁed, as well
as 46 key visual images that proﬁle the design direction. Drivers included the
need for a landmark gateway to the campus, to attract and retain students
and faculty, to engage with private industry partners, and to create a “hangercentric” sense of place.
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Aerodynamic forms and elements are applied throughout. Says McDonald, “The
design is about the human experience of being immersed in the aerospace
industry, whether you’re a student, a faculty member, or an industry partner.”
The campus is designed in zones: a loud zone of hangars and workshops, a quiet
zone along the river for study and social interaction, and an entry zone that
welcomes visitors. Advanced sound-absorbing technologies permit classroom
work despite nearby airport trafﬁc.

BCIT Aerospace Campus initial sketches ﬂow concept analysis
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BCIT Aerospace Campus Site Plan
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BCIT Aerospace Campus Level 1 Plan

BCIT Aerospace Campus Level 2 Plan

Presenting BCIT to the world

The glazed north façade reinforces the “transparency” and “connection” design drivers, while providing soft, north light to a critical workspace.

The $65 million BCIT Aerospace Technology Campus
will feature a 325,000 sq. ft. hub building with space
for more than 40 classrooms and laboratories, a lecture
hall, faculty ofﬁces, lounges, a cafeteria, gym, and
theatre. Its hangar complex includes 22 workshops, a
main hangar that accommodates 20 training aircraft
including a Boeing 737, and an outdoor “T” hangar for
aircraft storage and exterior facilities.
Whether seen by passengers landing at Vancouver
International Airport, or from across the river in
Richmond, from adjacent roadways or rapid transit
access routes, the BCIT campus will be a powerful and
distinctive statement of BCIT’s growing leadership in
global aeronautics technology and education.

BCIT Aerospace Campus view for the West

BCIT Aerospace Campus view from the Fraser River
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REVIEW

Photographs courtesy of Scott Kemp MAIBC
Scott Kemp MAIBC constructing a ﬁrst column of the Pavilion

The architect and a contractor in construction

Scott Kemp MAIBC in fornt of the Worksite oﬃce: Wolkswagen

THE VALUE OF GETTING YOUR HANDS DIRTY
by Scott Kemp MAIBC

The Hupacasath Carving Pavilion is the ﬁrst phase
of a larger project initiated by the Hupacasath
First Nation, to develop an interpretive centre in
Port Alberni. The centre will provide cultural and
educational facilities for the inhabitants of Port
Alberni Valley in addition to attracting the tourism
trade that passes through the city on route to Long
Beach. The site for the project is in a prominent
location in the city centre, adjacent to the Somas
River with views of an ecologically sensitive estuary
on the far banks. The site is also adjacent to the
highway leading to the west coast with some 10,000
cars passing each day during the summer months.
Phase one of the project involved the commissioning
of two Welcoming Figures by two local artists.
Welcoming Figures are the traditional art of the
Hupacasath and are large ﬁgurative carvings used to
greet visitors arriving by land or by sea. Two ﬁgures
- one male and one female - were to be carved and
permanently erected on the site - the ﬁrst Welcoming
Figures in the Port Alberni Valley in over 100 years.
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The decision was made to carve the ﬁgures on the site
of the interpretive centre to create public interest and
to start the process of attracting the tourists traveling
through the city. The carvings were scheduled to
be done over a period of approximately six to eight
months and the carvers required a temporary pavilion
to provide protection from the inclement weather.
When ﬁrst approached about the project, it became
very evident that the design parameters could only be
described as vague. The logs had not been chosen,
so the dimensions required for the shelter were
unknown. The only deﬁnitive criteria for the shelter
was that the carver had to have enough clearance to
stand on the log and swing an axe (however when
asked, the diameter of log, the height of carver or
even type of axe to be used were not available). The
material for the Pavilion was also to incorporate
the recycled wood from a building on site that was
scheduled for demolition, however it was unknown
what wood would be found in the building. It was
also the clients’ desire not hire a contractor but to
use Hupacasath members in order to create an

from left; ﬁrst and second row: the architect in action; view of the pavilion from the water; wood construction details
third row: from the opening ceremony - The Band and friends; welcoming ﬁgure with a snowman; moving ﬁrst ﬁgure out of the pavilion.
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opportunity for local employment. Finally, no
excavations could be done for the pavilion, as some
contaminants existed on site from a long-removed
gas station located across the street. Any excavation
could trigger the need for soil remediation.
It was clear that a traditional approach to the project
would probably meet with limited success. Producing
a detailed design with the associated documentation
and then sending the information oﬀ to site would
probably result in the ﬁnal product bearing little
resemblance to the initial ideas. In a moment of
madness, the romantic notion was born that the
project could be approached more as a design/
build commission with one participating in the
construction as well (i.e. getting your hands dirty). In
one conversation with the client, this suggestion was
made and accepted with enthusiasm (which made
backing out more diﬃcult when sanity returned).
A couple of design sketches were then produced to
decide on the general concept for the building. The
concept was reviewed by a structural engineer and
approved by the City. Construction was scheduled to
start with the arrival of the log on site. It was decided
to build the shelter around the log (thus guaranteeing
that the dimensions were correct). Provision was
made to allow crane access for lifting the ﬁnished
ﬁgures from under the shelter.
Armed with tools and a drawing board loaded in the
family’s ‘78 Volkswagen Westfalia (the quintessential
‘hippy’ van) I headed to Port Alberni the last week
in March. The ﬁrst day on site was bright sunshine.
After that the clouds opened and it rained for two
weeks straight (as it only can on the West Coast).
The romantic notion of ‘getting one’s hands dirty’
quickly paled and a desk in a nice warm dry oﬃce
became very appealing. Each day required constant
‘adjustments’ as the pavilion evolved. The end of
each day was spent in the ‘site oﬃce’ (the hippy van)
doing enough drawings to keep the crew busy the
following day.

as liaison to the public, thus allowing the carvers time
to work. As the carvers worked, the welcoming ﬁgure
slowly emerged and started to take on a personality.
The ﬁrst ﬁgure carved was the male. The carvers talked
about the power and the strength of the ﬁgure but also
his diﬃcult temperamental personality. In the end the
ﬁgure was named Nuuchii - the mountain - for his size,
strength and roughness. The log for the female ﬁgure was
easier to carve and her creation was a much more gentle
process. The ﬁrst assumption that the ﬁgures were to be
husband and wife proved to be incorrect. The carvers felt
the two ﬁgures were related, not directly as, say, brother
and sister, but more as cousins.
Now that the two ﬁgures stand proudly on the
site (and the cold wet days are a distant memory),
there is great satisfaction in being part of a project
that not only revised a traditional art form but left
a signiﬁcant legacy to be enjoyed by the citizens of
Port Alberni and the many tourists who will visit
the site. The value of getting your hands dirty is
measurable in other ways. Financial opportunities
are more signiﬁcant in construction - architectural
fees are a small percentage of the cost of the building
while construction provides access to a bigger piece
of the pie. Hands-on involvement means detailing
and changes on site are better controlled (although
it is more diﬃcult to ‘blame’ the contractor). In this
project, direct involvement in the construction created
valued employment and signiﬁcant community pride
for the client. And ﬁnally, for the Architect, the
project resulted in additional commissions both from
the Hupacasath and other First Nations.
Design work is ongoing for the ﬁnal interpretive
centre with construction (most likely in the more
traditional way) expected to begin in 2007/8.

Construction was completed on time and on budget
in the scheduled three weeks. The crew turned out to
be exceptional with many thanks to Pete, Burt and
Fabian for all their hard work.
The carvers started working shortly after the shelter
was ﬁnished. As anticipated, the public interest was
enormous, so much so that the carvers began to
complain that their productivity was suﬀering due
to time spent talking to locals and tourists. The
Hupacasath organized a third member on site to act
The Carving pavilion Port Alberni; evening and daytime images
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The face of change

BRITISH COLUMBIA STUDENT LOAN REPAYMENT OPTIONS

The Honourable Murray Coell
Minister of Advanced Education and Minister responsible for
Research and Technology

Student loans are often a person’s ﬁrst experience
with the complexities of borrowing money - and with
repaying their debt once they are ﬁnished their postsecondary education.
The British Columbia government is committed to
helping all borrowers manage their student loan debt,
no matter what program they have chosen to prepare
for their future. While people are in full-time studies,
the government pays the interest on outstanding
student loans, and also has a loan reduction program
that forgives some of the principal for students in
greatest need.
Once formal studies have ended, both the provincial
and federal governments oﬀer programs to help
people handle their debt and maintain their credit
rating as they start out in their new occupations.
In British Columbia, 90 per cent of former students
who have taken out loans make their regular monthly
payments on time. But sometimes, through no fault
of their own, they may have diﬃculty with their loan
obligations.
This province has programs to help - including
interest relief, principal deferment and extended
amortization. Most of these programs are available
to Intern Architects, as well as students in co-ops or
medical residencies.
The BC interest relief program helps former students
who are having diﬃculty repaying their BC student
loan because their income is low. Three criteria are
taken into account: their combined minimum
monthly payment on the BC and Canada student
loans, their gross monthly family income, and the
number of people in their household.

and total student debt. The average Intern in BC
earns between $40,000 and $55,000 per year and the
average debt for those with loans is $34,943.
For those whose family income is too high to qualify
for interest relief, however, British Columbia has two
other programs: principal deferment and extended
amortization. The principal deferment program
allows payments on the principal of BC student
loans to be deferred temporarily. Under the extended
amortization program, borrowers may extend the
repayment period for their BC student loan up to 20
years, providing their principal payment does not fall
below $25 per month.
The BC Student Loan Service Bureau stays in touch
with every student who receives a BC student loan, and
works with them to consolidate their loans and arrange
for repayment when they approach graduation.
Comprehensive information is also provided online
at www.aved.gov.bc.ca. Students can click on the
student ﬁnancial assistance link to ﬁnd answers to such
questions as “What is capitalized interest?”, “What is
amortization?” and “What will my payments be?” A
brochure – The Guide to Repaying Your BC Student
Loan – is sent to every student, and extra copies are
available from the Ministry of Advanced Education.
For copies of the brochure, or more information about
BC student loan debt management, members of your
association can contact the BC Ministry of Advanced
Education at (604) 660-2610 in the BC Lower
Mainland, 387-6100 in Victoria, and toll-free at 1800-561-1818 from anywhere else in BC or Canada.

Although some Intern Architects may qualify for
interest relief, most do not, based on their income
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REVIEW

the 200 - seat Westminster Savings Credit Union Lecture Theatre

THE THEATRE AT SIMON FRASER UNIVERSITY’S CENTRAL CITY SURREY CAMPUS HAS WON THE
INTERIOR DESIGNERS INSTITUTE’S AWARD OF EXCELLENCE BRONZE MEDAL IN THE CATEGORY
FOR HOTELS, PUBLIC & INSTITUTIONAL SPACES. THE 200 - SEAT WESTMINSTER SAVINGS CREDIT
UNION LECTURE THEATRE IS THE RESULT OF A COLLABORATION BETWEEN OMICRON ARCHITECTURE
ENGINEERING CONSTRUCTION LTD. AND RAVEN DESIGN.
text by Bruce Knapp MAIBC
photographs by Simon Scott

opposite page
top row from left: theatre seating area with porthole window;
ramp to SIAT black-box media rooms;
view into library;
far right: student study pits sunk into the raised ﬂooring system;
second row: speaker’s podium in the lecture theatre;
portal to Registrar and Student Information Centre;
library stack walls

The project needed to be accomplished in phases to fast-track
the design and construction to meet the University’s target
opening dates and student enrolment. Raven/Omicron then
worked closely with SFU to develop both the functional
program for the project and the subsequent design of each
phase of the project. Phasing the project meant assembling
a large and skilled design team that could hit the ground
running. Raven’s intimate knowledge of SFU’s programs
and facilities, including the Harbour Centre Campus, was
a real asset to getting the project started eﬀectively. Over
the full course of the project, the Raven/Omicron team
involved some 25 interior designers, architects, engineers
and support staﬀ to develop the documents and administer
the contract between Bird Construction and SFU to build
what you see today.
The project was not without its challenges. The
ﬁrst was how to help SFU develop a fast-track new
university. To achieve this, SFU mobilized a Steering
Committee of capable people to move the project
forward to meet the schedule. Raven/Omicron worked
closely with SFU to break the project down into
manageable phases – Phase 1 ﬁtted out the 14th and
15th ﬂoors of the Central City Tower for faculty and
administrative oﬃces. On the day that construction
started on giving SFU’s core team a home, the Raven/
Omicron team turned to programming and designing
the Phase 1B project. Providing a much-needed new
200-seat lecture theatre as early as possible meant that
the design team sped up the Phase 1Bi Theatre Project
while the Phase 1 B2 Campus package developed the
design of the Mezzanine, Podium and Galleria 3 areas.
No sooner were these areas developed than Phase 2
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was authorized to ﬁt out Galleria Levels 4
and 5 in two additional phases. At the same
time Raven also worked closely with the
client to assist with furniture and undertook
the graphics and signage design to make SFU
cohesive and clear for students and visitors.
The second challenge was to create a vibrant
and eﬀective place for learning in Surrey
Central City that would be uniquely SFU.
Central City is an exuberant and stunning
architectural design. Much of the building
was left as a basic building shell of empty
unﬁnished space that Raven and Omicron
were asked to design into a new university
for SFU.

Combining SFU’s requirements for media-rich
experimental spaces such as the School of Interactive
Arts and Technology with a new focal library and
learning spaces within a cohesive whole was the ﬁrst
design challenge. The second was to build on the
design themes in the major common spaces, and
insert new design elements unique to SFU – for
example the “oar-lock” light portals that signal the
entrance to major classrooms along the Galleria; the
Library’s curves, colours and ceiling-mounted fabric
sails which make a deep internal space more lively and
engaging; the gently arched wood ceilings and walls
in the Galleria which unify and give a signature to the
SFU space that perfectly complements the existing
architecture developed by Bing Thom Architects.

The last challenge was to make the building visible,
understandable and delightful. Walking around SFU
Central City, no one would realize that the walking
ﬂoor is actually raised above the concrete ﬂoor below
it – by up to 24”! These raised ﬂoors not only provide a
way for warm and cooled air to circulate freely below,
they also provide an easy way to access the myriad
of electrical, data and audio-visual cabling needed to
run an infrastructure as complex as SFU. Here and
there users will notice glass-covered display boxes
built into the access-ﬂoor system, and the study pits
in the Library, where people can literally see beneath
the ﬂoor.
Each sector of public who uses the facility, including
oﬃce workers, shoppers and students, can use the
space without feeling like they are being intruded
upon. Central City is terriﬁc place to develop a
university, a place where the life of the university and
the life of the mall and the oﬃce complex are artfully
merged by design - so that the sum is greater than all
of the parts. The sheer distance between each part of

the complex helps oﬃce workers not feel spied on or
students from being distracted by mall activities on
ﬂoors below. The secret to the design is a strong sense
of visual variety within overwhelming spaces ﬁlled
with light.
The users’ eyes and daily routes will tend to take them
to places in the SFU ﬂoorplate where views of the
Mezzanine, the Surrey context and the mountains
beyond, and the shopping galleria below serve to
refresh and renew the student and staﬀ experience.
The result is a vibrant and memorable place to learn.
Elements such as colour scheme and communal spaces
were carefully thought out and executed. When the
construction budget is challenging and some of the
existing areas of the building do not receive natural
light, the use of colour becomes very important. You
will note the use of bright exciting colours throughout
the campus to excite the human spirit for students,
faculty and visitors alike.
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BUSINESS

BLACK HILLS ESTATE WINERY
by Nicolas Bevanda MAIBC
photographs courtesy of Nicolas Bevanda of Bevanda Architecture Inc.
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Black Hills Estates Winery sorounded by grape vines and rolling hills of BC’s interior

There was a time when the “Wine Industry” was
all about the wine, the winemaker or the vineyards.
Today, with more sophisticated buyers and the
impact of tourism, wineries are exerting an equal
role in representing the “Business of Wine”. Like
the bottle and label, it’s the packaging that tells
the story, oﬀering the ﬁrst glimpse of the product
and the values of the proprietors. The wine maker
understands the power of design and accepts the
notion that the winery is a tool to convey a message,
to communicate their values and to represent their
product. They are artists with whom we have a
natural kinship. They understand our language;
just take a read through Wine Spectator Magazine
and you’ll see all the familiar adjectives. They want
buildings that are poetic, that represent their region
and ultimately tell the story of their wine. For an
architect, because of the winemaker’s sophisticated
knowledge of design, a winery can be as rewarding as
designing a church, museum or gallery.

The Black Hills Estate Winery is located in Oliver,
BC and is situated on a 34-acre plot on the eastern
slopes of the town. This part of the South Okanagan
is widely considered to be the best grape-growing land
in Canada. Among the very best wineries, The Black
Hills Estate Winery, (well known among Canadian
wine connoisseurs, who faithfully purchase the
annual blends of Nota Bene, Alibi and Sequentia)
has recently constructed a new facility to replace the
aging Quonset hut, adapted by the owners in 1996.

Since 1990, and the adoption of the VQA (Vintners
Quality Assurance) Program, the Okanagan Wine
Industry has developed as a major tourist draw; the
Annual Okanagan Wine Festival is listed on the top
one hundred events in North America to attend. The
Okanagan Valley of British Columbia represents the
only semi-desert Climate in Canada and, along with
the Niagara, is the only Canadian grape-growing
region producing award-winning wines that compete
on an international level. Initially, wineries have been
constructed throughout the valley using nostalgic
imagery, in an attempt to create an appealing WineCountry destination. As the wine industry matured,
new Okanagan wineries have been constructed that
are architecturally sophisticated and representative
of the region, such as the Mission Hill Winery in
Westbank designed by Olson Sundberg Kundig
Allen Architects from Seattle.

The design is simple and modernistic; its character
in sync with the wines produced in the building and
consistent with the desire of the proprietors, as they
feel their business is focused at a sophisticated niche
market that responds to simplicity and quality.

This new winery celebrates the owner’s commitment
to quality, providing nationally recognized wines
that represent the unique character of the South
Okanagan. We recognized these blends as a product of
a particular site and its characteristics. Architecturally,
the building’s form and character are also inspired by
this unique climate, the owner’s programmatic needs
and the rigid geometry of the vineyard, in an attempt
to expose the spirit of the setting.

The building’s planning strategy is rational and
straightforward, based on organizing work and
storage space around a central crush pad that
is multi-functional and connects the lab and
administration areas to the fermenting bins and
barrel storage. The shaded crush-pad provides views
that extend visually into the Vineyard, connecting
the user with the stunning natural context, while
simultaneously providing natural light into the
centre of the building.
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Collection of photographs illustrating interiors and exterior details of the Black Hills Estate Winery.

The walk through the grape row to the building’s
entry reaﬃrms to the purchaser that wine is the
product of the land and that great eﬀort is necessary
to produce the grapes. From a distance the grape rows
read as a grid applied to the land. A skylight, which
provides natural light into the fermenting room and
the view through the building, from one end of the
vineyard to the other, reinforce this linear gesture.
Construction materials were chosen for their
robustness and durability against moisture
penetration. The walls were constructed from pre-cast
concrete panels with insulation sandwiched in the
centre. The pre-cast concrete panels were organized
as a jigsaw and in some cases frame openings by
spanning the maximum distance capable for their
size and weight. The panels were delivered to the site
and welded to a structural steel frame.
Located at the building entrance, the small entry
pavilion is constructed from clear anodized
aluminum sections and is glazed from ﬂoor to
ceiling, allowing an abundance of natural light to
ﬁlter into the work area. In the evening, this space
acts as a lantern, illuminating the main entrance and
the adjacent courtyard. In the spring of 2007, trees
will be planted in the courtyard as a passive method
of providing additional shading.
The Black Hills Estate Winery is known for its modest
production volume, reinforcing the proprietor’s
commitment to quality rather than quantity. Their
new winery is consistent with their desire to produce
a product that is honest and straightforward, intended
for a sophisticated palette.
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UNDERSTANDING THE MARKET FOR SUSTAINABLE ARCHITECTURE
by Teresa Coady AIA MAIBC MRAIC AAA LEED® AP Principal, Bunting Coady Architects

Twenty years ago ‘building green’ was a concept that
meant little to the design and construction industry.
Today, as the world looks for practical and positive
ways to work with nature to mitigate the eﬀects of
environmental damage, the need to implement cost
eﬀective sustainable building solutions and provide
renewable energy technologies has never been
greater. This does not mean however that the task of
promoting the substantial beneﬁts of green building
is over. Rather, the work has only just begun…

the media into giving free advertisements. Even for
something as positive and beneﬁcial as sustainable
architecture, journalists do not see themselves as
unpaid advertising executives. Rather they are looking
for a story that will enhance their reputation and
appeal to their audience. Thus, when we at Bunting
Coady Architects speak to the tangible beneﬁts of
sustainable design we often refer to scientiﬁc research
that can be used to add credibility to an article or
news story.

Bunting Coady Architects is a full-service architectural
practice that specialises in creating living breathing
buildings. Our decision to focus on ecologically
based design is not based on a sudden whim; rather,
the need to work with nature to create spectacular,
sustainable architecture has been our philosophy
since the company was founded in 1994. Our passion
has led to a deep rooted desire to not only create green
buildings but to promote their beneﬁts worldwide.

The message is King: Develop a clear, consistent
message that your audience will understand.

The market for green buildings is still relatively
immature, only the “early adopters” are currently
making the commitment required. However as the
beneﬁts to the client company, building occupants
and the planet are becoming apparent, we are
witnessing an increase in the levels of demand. It is
our belief that this sector is ready to “cross the tipping
point” and building green is poised to become a
mainstream requirement.
Any successful business development program,
which often includes a media relations component,
has to be deﬁned, planned, promoted, tracked
and evaluated. Cicero, the great Roman orator
and politician, summed it up in a phrase, “Before
beginning, plan carefully”.
Teresa Coady AIA MAIBC MRAIC AAA LEED® AP
Principal, Bunting Coady Architects
(Photograph courtesy of Bunting Coady Architects)

Experience has taught us that a successful platform
should be guided by four key principles:
Know thy Market: Who do we wish to speak to and
what are they interested in?
No campaign works unless you understand the
priorities of your audience. When communicating
with the press for example, never make the mistake
of thinking that you have the power to manipulate
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For us this is a message that sums up why sustainable
design is the way of the future. We live in a sound bite
world for a reason - people like clear, simple ideas
because they can identify with them easily. People
like to be able to tell their peers, colleagues and
family what they are doing; the more complex the
message, the harder this is. Just because a message is
easy to understand, it does not have to be simplistic.
We often include advanced scientiﬁc theory into
our building designs and concepts. However the
message should be, “Science allows us to do this
for you…” not, “This is the science of what we are
doing…” The best way to create a message that the
audience will understand is to listen to what they say
to us as designers and architects. We pioneered the
Integrated Design Process to enable our architectural
teams to create a synergy of ideas with our clients in
an orderly and methodical way. Communication is
a two way process.
Timing is all: Right message, right place, wrong time
equals no sale.
If your audience is not ready to buy, then your
message and the quality of your product count for
nothing. This has been a major issue in the area of
green building. For many years clients liked the idea
of being environmentally sound, but only the most
forward thinking would actually commit to embrace
it in their commissions. In the light of recent UN
Reports and changing public opinions, the global
audience is now receptive to the need for working
with, rather than against, the environment. For us
this educational period was essential to build our own

knowledge and skills, establish a reputation in the
nascent space and create a team that would be ready
to deliver spectacular and successful living buildings.
The blossoming of any new market relies on helping
people to take leaps of faith. On a day to day basis,
satisﬁed customers are the best reference for our work
and we make a point of canvassing the views of our
clients throughout the sustainable design process and
using this feedback to inform our work going forward.
Was it worth it? If you don’t know whether a project
was a success why should anyone else commission the
next project?
Eﬀective evaluation of results depends on agreeing
SMART objectives – Speciﬁc, Measurable, Achievable,
Realistic and Time-bound. Those of us who believe
in and expound the value of sustainable design are
also in the business of education and education relies
on facts. Our customers will only accept that the
intangible beneﬁts linked to opting for sustainable
architecture are real if we can show them that the
tangible results are substantial and being achieved.
For example many people enjoy the experience of
working in a well lit and well ventilated building. This
should produce increases in measurable productivity
as well as the associated health and morale beneﬁts.
The process of educating people about the measurable
beneﬁts of sustainable design has never been more
important than now.
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ARE YOU GETTING RIPPED OFF AT TAX TIME?
by Scott Griﬃn CA

Are your assests at risk? Have you ever felt like the government is bleeding you dry? Are you paying too
much in income tax? Are the assets you have worked so hard to accumulate protected?
The reality is that in today’s ever-changing
environment most British Columbian architects are
paying too much in income tax and are operating
through a structure that gives little consideration to
asset protection. The following article considers a few
corporate structures that may be appropriate for the
BC architect.
The Single Corporation
Architect’s
spouse and/or
family members

Architect

Trustee (Control)
Family
Trust

$$$

$$$

Operating Company
(Architect’s Business)
Eﬀective Family Trust Structure

Holding Company
(Accumulation of assets $$)

BC architects are permitted to operate through a
corporation and are permitted to issue non-voting
participating shares to family members. This means
that by taking advantage of operating through a
corporation you can gain access to two signiﬁcant tax
beneﬁts: the ability to defer tax and the ability to save
tax through income splitting with lower income adult
family members.

The Family Trust
Even with the utilization of a Holding Company,
assets can still become exposed if an architect
personally becomes the subject of litigation. Given
today’s environment this is generally a real concern
for architects and as such additional planning with
the use of a Family Trust will help solidify your asset
protection.

The income tax deferral by utilizing a corporation
is currently 26 per cent. Such a tax deferral allows
you to corporately invest an additional $26 of every
$100 dollars earned. Further, by having a properly
established income splitting structure, the architect
can split income with a low income spouse or family
member and generate tax savings of up to $16,000
per person per year on $100,000 of income earned.
Finally, a practical use for your adult children
(especially those who still live with you)!

A good structure used by many professionals would
have a Family Trust own the growth shares of the
Operating Company and/or Holding Company. A
proper structure will provide:

Clearly, the tax savings by utilizing this type of
structure can be signiﬁcant. If properly implemented, a
corporation can be used to help pay many family costs,
including adult children’s post-secondary education
and/or the eﬃcient repayment of mortgage debt.

Additional tax beneﬁts can also be gained by utilizing
a Family Trust. For example, an architect wishing to
sell his/her business worth $1,500,000, can shelter up
to 100 per cent of the $1,500,000 from income taxes;
a potential tax savings of up to $327,000.

Utilizing only a single corporation may not suﬃciently
take into consideration an architect’s need for asset
protection. Due to the potential litigation issues faced
by many BC architects, a more complex structure is
usually ideal.

BC architects operate in a unique environment which
requires a need for proper planning. By neglecting
these issues many architects will be paying too
much in income tax and unintentionally have their
retirement savings and other family assets exposed.

The Holding Company

Designing and implementing the proper corporate
structure is diﬃcult. If a corporate structure is
not properly implemented, unanticipated tax
consequences can occur. It is important to consult
with qualiﬁed tax advisors to design and implement
the optimal structure given your speciﬁc objectives.

By adding a Holding Company to your structure you
can maintain the tax advantages of incorporation and
add an additional level of asset protection. A common
structure can be illustrated as follows:
Generally, assets or funds will ﬂow tax free as
dividends from the Operating Company to the
Holding Company. The ability to move assets in this
fashion allows the architect to eﬀectively isolate the
accumulation of assets from the risks inherent in the
architectural operations. Furthermore, by carefully
considering the rights attached to the company’s
shares, ﬂexibility and almost endless variations of the
above structure can be created.

30 - architectureBC spring 2007

A concern voiced by some professionals is they do
not feel comfortable including family members as
shareholders - believing that it is diﬃcult to eliminate
shareholders if the need arises. This is a common
misconception. Provided the corporation is properly
set up, a family member can be eliminated as a
shareholder with ease and very little cost. There’s no
need to worry about a soap opera-style takeover.

•
•
•

Scott Griﬃn

Optimal creditor protection
Protection of family assets in the case of
a matrimonial breakdown
Protection from potential claims against
a family member’s estate

CA

is one of four owners of Horizon Chartered Accountants

Ltd. (www.horizonca.ca). Horizon, a Vancouver-based accounting ﬁrm,
specializes in providing high level tax, pro-active accounting and business
planning advice for professionals and their families.
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PSCS – PRACTICE STANDARDS CONSULTATION SERVICE
by Pierre Gallant MAIBC and Paul Becker AIBC Associate

The AIBC’s New Practice Standards Consultation Service (PSCS) has been developed from the concept of Peer
Review. It is a new service scheduled to be launched this fall, which will send experienced architects, trained as
reviewers, to Members’ oﬃces on a random-selection basis. For the ﬁrst two years, use of the service will be
voluntary. Afterwards, it is anticipated that the program will become mandatory, with AIBC members’ support
and approval through Council.
You are invited to come and discuss, debate and learn about this new service at a half-day session called “À Votre
Service” – during session # T3 of the 2007 Annual Conference, on Thursday April 26th, 2007 at 1:30pm.
In this age of ISO Certiﬁcation, transparency and accountability, and in light of the Provincial Government’s
Modernization Strategy, the concept of peer review is more pertinent than ever. Services similar to the PSCS
are implemented at (among others) APEGBC, the OAQ (Ordre des Architectes du Quebec), the Law Society
and the OAA (albeit the OAA’s program is on hold). In order to maintain (or earn?) the public’s trust, and in
order to maintain the privilege of self-regulating, it is incumbent upon the AIBC members to demonstrate that
our actions are in the public’s best interest, as per our oath. Instead of the Government “suggesting” or outright
telling us what to do, we have an opportunity to convey that we are already modernizing. For example, we have
mandatory continuing education; we are trying to implement mandatory professional liability insurance (sadly,
in the opinion of this writer, not endorsed by the necessary two-thirds majority of the membership at the last
AGM); and now this new program would implement peer review.
In recent news from Great Britain, following the tragic Shipman case of medical malpractice, “British doctors
will lose the right to act as their own watchdog under plans the government presented … in the biggest medicalregulatory overhaul in decades” (The Province, Feb 22, 2007)
If one were to step back and look at the AIBC from the public’s perspective, knowing that one’s architect has
liability insurance and that she/he participates in both continuing education and peer review, certainly would
help to promote conﬁdence and a greater sense of responsible expertise in our profession.
As Architects, we should be providing the same level of accountability, responsibility, up-to date-expertise and
service to the public, as we ourselves expect from our physicians, attorneys, accountants, and other highly
trained professionals.
The PSCS Committee has heard from many professionals who have experienced a form of peer review in various
provinces, and the vast majority were in support of the programs. The Committee has also heard at least one
negative comment about the program. To those who are skeptical, we respectfully suggest that they consider
what is best for both themselves and the public, and the current desire by the public for both corporate and
professional accountability. We invite you to hear of the program, and contribute your comments at session T3
of the 2007 Annual Conference.
It is hoped that during the volunteer period of the PSCS, we can learn, adjust and update a useful program that
will beneﬁt AIBC members and their ﬁrms and serve the public interest. This trial period will enable the AIBC
to learn how the PSCS can and should work before it is considered by the membership as a mandatory program.
The concept is valid. Let us work together to implement the program positively.
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Canstruction
Several BC architectural ﬁrms have received awards
in this year’s Canstruction Vancouver competition,
which challenges entrants to build structures out of
non-perishable food in an eﬀort to raise awareness
and funds to ﬁght hunger. This year’s theme, My
Favourite Things, inspired all of the entrants to think
about what they cherish most.

Photo courtesy of Busby Prekins + Will

The team from Busby Perkins + Will received the AIBC
Architects’ Choice Award. The gumboots, which are made
from 8,500 cans of tuna, stand eight feet tall and are
six feet long. Robin Glover IA.AIBC describes the
team’s inspiration: “There once was a time when
a pair of gumboots meant freedom for a kid
on a rainy day. They are a ticket to adventure:
playing in the mud, splashing in puddles and
getting really, really wet. Except for your feet,
of course.

Photo courtesy of Soren Rassmusen Architects

As adults, rubber boots mean something quite
diﬀerent, they are a ticket to work: the faithful companion of ﬁreﬁghters, ﬁshermen and
other hardy outdoor workers. Many a family
has been fed, and fed well, with wages earned
by those wearing gumboots. We salute
the humble gumboot, and encourage everyone to pull on
a pair, step out into the
rain, and rediscover the
joys of childhood!”

A light-hearted project entitled
Olly the Free-Range, Free-Wheeling
Egg won this year’s “CAN-do” prize (non-school
category) for its “can-do” spirit and conceptual
strength. Conceived and designed by Lisa Kwan
IA.AIBC and Kerstin Busch of Soren Rasmussen
Architects, it was constructed by a Grade 4/5 class
from Edith Cavell Elementary School and supplied
with construction material by Capers Community
Market. Over 2,600 cans of healthy, organic food
were used in the project, funded by students’ families and donated to the Greater Vancouver Food
Bank Society.

Photo courtesy of Stantec
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Rendering courtesy of Iredale Group Architecture

Stantec’s team won the award for Best Theme. The
entry, entitled Called for Dinner, recalls a scene from
our collective childhoods that represents our favourite
moment in time, as described by Craig Johnson. The
scene is set as a comfortable and recognizable space,
left as if a child had just been called for dinner. A
dinner that was provided and all this child had to do
was show up and eat. With the food that is donated
at Canstruction, Stantec hopes some child will have a
similar experience to what they have imagined.

The team from Iredale Group Architecture received
the award for Best Use of Labels. Their teammates,
Blue Cross, provided them with the cans and the
concept of a Seussian birthday cake in honour of
Canstruction Vancouver’s ﬁfth birthday. The team
developed a design that used a ﬁxed palette of cans
as bricks. The brick metaphor drove them to corbel
the cans, which created the necessity of three rings
of cans per layer to structurally support the CANtilever. The hidden rings allowed the team to maximize the nutritional value of the contribution. Coffee can pillars supported the tiers of the cake and the
sloped faces of each tier. It was an extremely ambitious structure. The cake provided in excess of 6,500
cans of food for Vancouver’s food bank, hours of
entertaining challenge for the team, and recognition
for a very important cause.

Howard Waisman Photographs
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1-800-Got-Junk? Gets Oﬃce Redesign by Bunting Coady
An innovative design that promotes cultural harmony and environmental sustainability is at the heart of a new
workspace created for the junk removal company 1-800-Got-Junk? Designed by Bunting Coady Architects, the
new 40,000 square foot oﬃces, known as the Junktion, incorporate the harmonizing elements of earth, water,
ﬁre, plant, air/wind and metal to create a healthy and productive working environment.
Bunting Coady incorporated natural elements into the design to positively enhance the employees’ day-to-day
experiences. These include an open plan design using few doors; a circulation path, signiﬁed by wooden ﬂooring
and wood-coloured carpet, represents the forest path in a West Coast rainforest and ﬁrmly links this company to
its Paciﬁc Northwest roots; wall and banner graphics in the oﬃce are designed by Junktion staﬀ.
A strong commitment to the environment is reﬂected throughout the oﬃce space, which is located in Vancouver’s
Guinness Tower. The wood ﬂooring, prominent throughout, is constructed from fallen tree branches collected
from sustainable managed forests. The broadloom and carpet tiles are CRI Green Label certiﬁed for VOC
emissions and contain no PVC. The existing cabinetry, interior wall glazing, doors, door frames and door glazing
have all been reused or reclaimed during demolition.
Teresa Coady MAIBC, Principal of Bunting Coady Architects, led the design team for this project and is conﬁdent
that the Junktion will be an inspirational place to work: “We incorporated natural elements indigenous to the
West Coast as touchstones common to all people and all cultures, making visitors and staﬀ feel welcome and
comfortable. In addition, this is a truly international space in its modern, simplistic and clean design.”

Selected with Conﬁdence

Vinyltek Heritage Series
Double Casement Window in Black Painted Vinyl

For over 20 years, quality conscious architects,
contractors and homeowners have chosen Vinyltek
products with conﬁdence to build and renovate their
homes.
Vinyltek designs and manufactures top-performing,
uPVC vinyl windows, doors and patio doors. For
more information, visit www.vinyltek.com.
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Several AIBC ﬁrms took home honours at the
WoodWorks! Awards gala on March 12 in Vancouver.
In the Residential category, Lamoureux Architect
Ltd.’s Sentinel Hill house was the winner. Helliwell
& Smith: Blue Sky Architecture won the award in the
category of Residential Interior of Wood for Shalkai
house. Meiklejohn Architects took home top honours
in the Multi-Unit residential category for their
Cannery Lofts project in Kelowna. Hotson Bakker
Boniface Haden’s Nk’Mip Desert Cultural Centre
was awarded the top prize in the Green Building
Award category. Scott M. Kemp Architect was the
winner in the Commercial category for the Yukon
Suspension Bridge.

in the Architect category, the Architect Award, which
was received for the following projects: Old Massett
Primary School and Skidegate Elementary School,
both in Haida Gwaii; Har-El Synagogue in West
Vancouver; Mount Currie Day Care and Health
Centre, and a private residence in North Vancouver.
BC Wood Works presents this award to an architectural
ﬁrm “… who contributes to the selection of wood in
a project, overcomes the perceived limitations to the
use of wood in a project, leading the way for future
projects in wood”.
Larry McFarland MAIBC received the Wood Champion
Award. WoodWorks! Describes the Award as one that
“recognizes an individual or ﬁrm that stands out as an
advocate for the use of wood. This individual or ﬁrm
demonstrates a signiﬁcant and ongoing commitment
to the use of wood”.

King David School, designed by Acton Ostry
Architects, was the winner in the Institutional Wood
Design category. The ﬁrm also received the top prize
Photographs courtesy of Blue Sky Architecture

Located on Saltspring Island, Shalkai is designed as a retreat for its owners. The site is a beautiful and peaceful
South-facing oak meadow. An undulating roof opens the building to the greater views and south light on the
site. A lower landscape roof unites the building with the hillside.
Great attention has been paid to the craftsmanship of the house. Fine wood detailing is applied to everything
from the exposed timber frame structure, the wood windows and custom built furniture. The structural frame
gives strength and warmth to the house. The window system is integral with the timber frame. The siding and
the doors throughout the house are ﬁnely detailed with cedar and copper. Shalkai is a beautiful, ﬁnely detailed
home sitting naturally in its glorious setting.

Sentinel Hill house photo courtesy of Brad Lemoureux MAIBC
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Carved into the steep topography of Sentinel Hill
in West Vancouver, this project displays a variety of
spatial interactions between inside and outside. Its
location oﬀers an unusual north-westerly view of the
North Shore mountains and expansive views of open
waters beyond the Burrard Inlet. Ground and main
ﬂoors are embedded in the site allowing for a viewing
deck and a spa terrace at grade on the upper ﬂoor.
Living is assigned to the uppermost level, while a
concrete plinth encloses the entry, garage, guest suite
and theatre on the lowest level. A continuous internal
stair wraps an elevator core and bridges between
the auto court and a sunken upper garden revealing
the site’s dynamic topography. An exposed glu-lam
butterﬂy roof opens up at the front and back of the
lot to capture views of the mountains and the forest
at the rear of the property. Expressed wood structure
and veneered millwork oﬀer warm, tactile surfaces to
oﬀset cooler materials such as slate, marble, steel and
glass. Large overhangs create covered spaces for use
year-round.
Martin Tessler Photo - Har-El Synagogue in West Vancouver

Martin Tessler Photo - King David School

Of King David School, BC Wood Works commented:
“The healing and learning properties of a wood
environment have been well documented. This
award recognizes the beneﬁts of wood in institutional
building projects that demonstrate the special
qualities of wood such as strength, beauty, versatility,
and cost-eﬀectiveness.”
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In a market dominated by resort and amenity driven
projects, Webster Developments was the ﬁrst to risk
creating urban residences in downtown Kelowna’s
Cultural District. This district is an arts and leisure
zone established more than ten years earlier in an
attempt to create a node of urban activities in this
sprawling Okanagan community. Ken Webster,
working with Water Street architects, Meiklejohn
Architects and Alda Piera Interior Designs created
the Cannery lofts project. Cannery Lofts is a mixeduse development constructed in wood frame and
concrete with exterior Glulam detailing in downtown
Kelowna. The building houses 60 modernist loft
condominiums placed over a concrete parking
structure lined with retail shops facing two streets in
the Cultural District. Energy conservation measures
include in-suite heat pumps, reﬂective laminated low
E glass and high r-value construction. This project,
the ﬁrst of its kind in Kelowna, has precipitated
nearly 200 additional dwelling units currently under
construction over three new buildings. Several other
developments are under planning or construction in
the immediate area and downtown Kelowna has a
new urban neighborhood.

Nk’Mip Desert Cultural Centre was commissioned by the Osoyoos Indian Band. The Centre is part of a larger
200-acre master plan that includes a winery, golf club and resort hotel. The building features indoor and outdoor
exhibits that celebrate the culture and the history of the Band and reﬂects their role as stewards of the land.

Bob Bing Photo

Located on the Tutshi River Canyon, the Yukon
Suspension Bridge is an interpretive centre that
tells the story of the historic Klondike gold rush of
1896. The area is rich with historical artifacts of past
industrial activities, with an abandoned silver mine
and ore tram lines nearby. The wooden structures dating back nearly a hundred years - lent inspiration
to the centre’s design. It is a blend of modern-day
architecture with a historical feel - open and blending
into the natural environment.
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Shangri-La Hotels and Resorts, creators of ultraluxurious hotels and resort properties, have selected
Toronto as the location of its second signature
Canadian property following the launch of Living
Shangri-La Vancouver. Vancouver-based James
K.M. Cheng Architects (design architect) with
Young + Wright Architects (architect of record) of
Toronto are designing the 65-storey luxury hotel and
condominium tower.
The 704 foot glass tower of Living Shangri-La
Toronto is a timeless, elegant form, respectful of its
privileged setting on University Avenue, Toronto’s
grand boulevard. The tapered appearance of the
tower responds to its landmark site on the curve
of the avenue, opening to spectacular city and lake
views. Transparency is achieved by the streamlined
glazing, with a series of light-ﬁlled glass pavilions at
the podium to address the street in an invitational
manner. Landscaped indoor-outdoor amenities on
the ground ﬂoor and via elevated terraces further
animate the base of the property. A unique folded
faceting feature on the University Avenue elevation
provides additional architectural interest, reminiscent
of a prism, enlivening both day- and night-time
experiences of the building.

Designed by Stantec and local consultant Urban
Systems, the Kamloops Centre for Water Quality
in Kamloops, BC has received a LEED® Gold
Certiﬁcation from the Canada Green Building
Council (CaGBC). This is the ﬁrst water treatment
facility in Canada to be certiﬁed under LEED.

Rendering courtesy of James K.M. Cheng Architects

The Centre has received several awards, including
an Award of Excellence from the Canadian
Consulting Engineers; the British Columbia Public
Works Association Project of the Year Award and
it was selected as a ﬁnalist for the Canadian Urban
Institute’s Brownie Awards. The building incorporates
numerous sustainable solutions including recycling
and treatment of process wastewater, heat recovery
from process equipment, a green roof, porous pavers,
screening to reduce heat gain, natural ventilation and
lighting systems, and reuse of reject water for site and
City park irrigation. Preferred parking is oﬀered to
employees who bike to work or carpool, promoting
modes of transportation that reduce pollution and
fuel consumption.

Rendering courtesy of Jonathan Losee Ltd.

The Friends of Victory Square continue to be active
in the neighbourhood, supporting and facilitating
Park use by other groups; participating in other
community events; and contributing to the annual
Remembrance Day ceremony.
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Stantec provided architecture, interior design,
structural engineering, mechanical engineering and
environmental infrastructure services on the project.
According the CaGBC, “The project is a ﬁne example
of how LEED can apply to unusual building types.”

Architecture magazine has presented their awards
for best residential architecture. Among the winners
was Roar_One, which was designed by LWPAC
Lang Wilson Practice in Architecture Culture
and Hotson Bakker Boniface Haden Associated
Architects. Roar_One was the only Canadian project
honoured by the magazine. Of the award, Oliver Lang
MAIBC of LWPAC says “We are very honoured having
won this prestigious North American award. Our
ambition for this project was to create a paradigm
shift for urban living. It is exciting that this is being
recognized both locally and internationally, and we
are proud to present architecture made in BC to a
larger audience”. At the time of the project’s design,
Lang was under Temporary License with the AIBC.

Nic Lehoux Photographs

The City of Vancouver has presented a Heritage
Award of Recognition to the Friends of Victory
Square, which is chaired by Richard Evans MAIBC.
Evans is a Principal with Marceau Evans Johnson
Architects, whose oﬃces literally overlook Victory
Square. The Friends of Victory Square, which
includes the AIBC and other local businesses, was
honoured for their eﬀorts in the revitalization of the
once-troubled Park. Jonathan Losee Ltd. Landscape
Architecture was the prime consultant on the project
and Pechet + Robb Design was the design consultant
for the park upgrade. The group was careful to
preserve and retain important existing features such
as the century-old trees and the Cenotaph, which has
been the focal point of Remembrance Day ceremonies
since 1924. New elements were brought in as well,
which are sensitive to the existing heritage tradition of
the neighbourhood. Memorial benches, mosaic tiling
and lighting ﬁxtures reminiscent of First World War
helmets complete the additions.

Photographs of the Kamloops Centre for Water Quality by James Dow

Nic Lehoux Photographs
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aibc membership updates
NEW LICENSED MEMBERS:

FIRM CLOSED

(BY CANADIAN RECIPROCITY)
Colin McDonald (OAA)
Orest Klufas (OAA)
Harold Owens (AAA)
Simona Sund (OAA)

TEMPORARY LICENSES CANCELLED OR COMPLETE:

(BY COMPLETION OF INTERNSHIP)
Craig Duﬃeld
Melissa Jane Higgs
Herman Kao
Marguerite Laquinte Francis
Debbie Liu
Helen O’Toole

(BY US INTER-RECOGNITION)
Thor Arnold (Colorado)
Christopher Doerschlag (California)
Ronald Lustig (Tennessee)
Ellis Nunn (Wyoming)
Brian Rodonets (New Hampshire)
(BY SECTION 36)
Stefan Aepli
(BY SECTION 37)
Cecilia Einarson
(BY REINSTATEMENT)
Robert Bradbury
Manu Chugh
Herwig Pimiskern

LICENSED MEMBER RESIGNATIONS:
(FULL RESIGNATION)
Robert J. Morton
Aleksandar Resanovic
Ching-Wah Tse

(CERTIFICATES OF PRACTICE RETURNED)
A. Resanovik Architect
Ching-Wah Tse Architect
Innovex Architecture
Minten + Stewart Architects
Robert J. Morton Architect

Gary Cooper
R.G. Cooper Architect Ltd.
Collab. Arch: Simon Richards MAIBC
Peter du P. Emerson
EDA Architects
Collab. Arch: Brian Hulme MAIBC
Mark Langridge (ID# 7080)
Du Toit Architects Ltd.
Collab Arch: Ronald Yuen MAIBC
Mark Langridge (ID# 7082)
Du Toit Architects Ltd.
Collab. Arch: Ronald Yuen MAIBC
Daryl Procinsky
O’Neill, O’Neill Procinsky Architects
Collab. Arch: Patrick Cotter MAIBC
Garry Watchorn
Watchorn Architect Incorporated
Collab. Arch: Keith Benjamin MAIBC

NEW INTERN ARCHITECTS:

(CHANGED TO RETIRED ARCHITECT)
David H. Todd
Thomas Bowen

Bradley McTavish
Karla Castellanos
Mark Lesack
Georgina Lyons
Joseph Park
Joy Rackley
Paul Sukava

DECEASED MEMBERS:

NEW INTERN ARCHITECTURAL TECHOLOGISTS:

Ron Keith Nelson

James E. Carey
Michael Niemi
Jacky So

NEW CERTIFICATES OF PRACTICE:
Carman Kwan Architect
Chang Holovsky Architects Inc.
Chercover Massie and Associates Ltd.
Dennis Maguire Architect Inc.
Hassan Moayeri Architect
Karl Gustavson Architect Inc.
Lloyd R. McLean Architect
Urban Forms Architecture Inc.
Vincent F. Dods Architect Ltd.

FIRM NAME CHANGES:
Gair Williamson Architect Inc.
Formerly: Gair Williamson Architect
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NEW STUDENT MEMBERS:
Hamidreza Abedirad
Bereket-Ab Al-Azar
William Chan
Josh Coleman
Liliana Dominguez
Theresa Edwards
Ehran L. Holm
Doug Horn
Paul Chia-Pu Hu
Frank (Fong-Yu) Huang
Kavem Imani
Melvin Lau
Lung Sheng Lee
Marie Mattson
Julia Montgomery
Katherine Obrovac
Jason Packer

David Peters
Taylor Shaak
Marnie Slater
Harmony Steel
Brianne Toner
Doug Turner
Kale Weaving-Martin
Mike Wu

Go to extra panes to make it special
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NEW FROM HP, PRINTERS WITH A BUILT-IN
EYE FOR COLOUR. JUST LIKE YOU.
Like the best photographers, the revolutionary new HP printers have an instinctive sense
of colour. The new HP Designjet series of printers have a built-in spectrophotometre that
analyzes colour and calibrates it to match the media used. So quality stays consistent from
print to print, media to media. And creating ICC profiles is quick and easy. The Designjet
Z3100 even teams 11 pigment inks with a gloss enhancer for superior colour gamut, gloss
performance and true black and white. And the waterfast output stays fade-resistant for more
than 200 years.1 Great photography demands a highly-developed sense of colour.
Make sure your printer has one.

To request a print sample, or for additional
information, please visit www.hp.ca/go/prophoto
To speak to an HP representative, please call 1-800-HP-INVENT.

HP VIP Elite Platinum Partner

HP PHOTOSMART PRO B9180
13" x 19" 8-ink desktop printer

HP DESIGNJET Z2100
24" x 44" pedestal printer
with 8 inks

HP DESIGNJET Z3100
24" x 44" pedestal printer
with 12 inks

1Based on Wilhelm-Research.com testing (visit www.wilhelm-research.com for full details) for similar systems. For the HP Photosmart Pro B9180, based on display permanence testing under glass using HP Advanced Photo
Paper, HP Matte Photo Paper, HP Hahnemühle Smooth Fine Art Paper and HP Hahnemühle Watercolor; similar display permanence with additional HP-recommended papers. Waterproof performance with HP Advanced Photo Paper;
water-resistant with other HP-recommended papers. Display permanence rating of over 200 years by Wilhelm Imaging Research, Inc. on a range of HP creative and specialty media. For details,
http://www.hp.com/go/supplies/printpermanence. © 2007 Hewlett-Packard Development Company, L.P. The information contained herein is subject to change without notice. Some of the images are simulated.
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