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what’s new

President’s Message
The end of another year is fast approaching and I
want to take this opportunity on behalf of Council and their families to wish you and your loved
ones safe and happy holidays.
As I consider the events of the last year, I feel
conﬂicted. I want to talk about all the work that
Council is doing on its priorities for this year.
I want to talk about liability insurance, civil liability reform and proposed changes to the Architects Act. I want to talk about the homeless
people who just died on the streets of Victoria and
Vancouver. I want to talk about the need for appropriate housing for the homeless. I also want to
talk about the upcoming federal election and the
impact the AIBC could have on federal policies.
Patrick Stewart MAIBC
AIBC Council President

We have a strong Council this year with people
of very complementary skills. We are busy attempting to put into place much needed policies
to aﬀect more transparent governance. Council
met with the South Fraser Chapter on the last
day of November and the perceived lack of communications from the Institute to members appears to play a signiﬁcant role in some members’
dissatisfaction. Council is working to change
that. We are examining communications strategies that when implemented, will address some
issues. Governance structure is another issue that
Council is being asked to look at. We look forward to meeting with the other Chapters around
the province.
A few years ago, the AIBC bought its oﬃce
building in the heart of the downtown’s eastside.
Whether thought had gone into the socio-economic situation that the Institute was buying
into, the reality is very much in the face of everyone everyday. Talk about outreach! The Institute has a role to play and its voice is very much
needed to help address the issues. Participating
at a human level within the built environment
cannot be said to be outside our mandate, especially when I see that people have died in recent

4 - architectureBC winter 2006

days on the streets of our cities and I am asked
whether or not to open an emergency shelter at
the Friendship Centre. My question was: why
was it not already open? The answer had something to do about operating policies. What could
I say? Open the doors already!
The idea of resource centers being built in our
cities to house people and support services has
come up more than once in our province. A great
example of such a project is the center built in
Austin Texas. It is an idea whose time has come
for our cities.
With the approaching federal election, an opportunity is handed to architects to get before the
candidates and ask them questions. Ask them
what they will do to help solve the liability insurance issues facing architectural practices. Ask
them if their government will assist discussions
with the province over civil liability reform in
this province. Ask them what they are doing
about the homeless situation in their riding. Ask
them about the proposed federal housing framework. What are the assurances on delivery that
B.C. is giving the federal government in taking
its dollars?
Being passionate about architects being engaged
in their city is something I cannot apologize for.
I see the potential and the need for leadership.
Please speak up!

Patrick Stewart MAIBC, AIBC President
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what’s new

Executive Director’s Message

Dorothy D. Barkley
AIBC Executive Director
dbarkley@aibc.ca

On a national basis, it has been a challenge with
an ongoing lack of consensus between the Canadian jurisdictions. We thought we had the basis
for an agreement on interprovincial recognition
of continuing education matters as a result of a
roundtable held in the autumn (and reported in
the last issue of architectureBC). While AIBC’s
Council has endorsed the agreed principles, I am
not aware of endorsement having been received
from the other provinces. Stuart Howard, in
his capacity as CCAC Chair, has made the trip
to Mexico and signed the Tri-National Agreement on behalf of the Canadian jurisdictions.
(The signed copy is available for reading on the
website). The Architects’ Council of Europe has
signed an Agreement for Mutual Recognition
of Professional Qualiﬁcations. As an extension
of such matters, recently Section 37 of the Act,
which speaks to alternative qualiﬁcation, has
been reviewed and improved. Under a new interpretation of the Act, we are now letting all those
who would register to practice in BC make application, and we will supply a committee of ﬁve
registered members in good standing to review
their application and make a determination as
to its merit. Under the previous interpretation,
where it was incumbent upon the applicant to
ﬁnd ﬁve members in good standing who would
provide written endorsement, it was diﬃcult, if
not impossible, for a newcomer to BC to ﬁnd
and make such connections in a reasonable
amount of time. This approach provides for fairness, clarity, yet provides assurance.
The Institute, in order to eﬀectively know your
preferences and meet your needs, determined
some time ago the need to regularly survey membership. Late last year we ran our ﬁrst survey, on
salary and compensation packages. Based on the
response we received, or the lack of it, I have to
think that most of you thought it either a waste
of time, or that we were going to use the information for some nefarious purpose; in fact, I
wonder how many of you believed us when we
said it would be anonymous? Well it was, but despite assurances very few of you responded. Having said that, we don’t give up so easily!
We have three surveys coming your way in the
very near future. The ﬁrst is the 2005 Salary
Survey, which has been designed to help you effectively recruit and retain staﬀ in a highly com-
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petitive market. It is currently live on the website and again as with all our online surveys, it
is anonymous.
The second survey is a Membership Satisfaction
Survey which asks what you want and need from
the Institute, if you are receiving it and if so, your
level of satisfaction. This will address all the services oﬀered by the Institute from registration
and licensing, regulation and conduct, practice
and continuing education, communication and
advocacy to billing. This is a survey we will be
adjusting with time, but will be conducting every
ﬁve years at the least and at the most every three
years. It is important, will be exhaustive and will
point us in the direction we need in order to provide better service to you and to fulﬁll our mandate to the public.
Lastly, and this survey will land on your desktop
shortly, we will be conducting a short survey for
a proposed Design Resource Library that is intended to go into the Architecture Centre. The
Institute wishes to be seen by the public as the
voice of the design profession in BC, as well as
a resource for students, interns and members.
As such, a group of members led by Janet Lutz
MAIBC, is proposing to develop a design resource
library for the second ﬂoor and is seeking your
guidance and advice on how to do so. I hope you
will participate.
In recognition of an economy and profession
that is going ﬂat out, we have come to realize that
you do not have suﬃcient access to practice advice. In order to meet that need, Michael Ernest
MAIBC, AIBC’s long standing Director of Professional Services, will become the AIBC’s Director
of Practice exclusively as of January 1, 2006. Michael has been requesting this change for some
time, but I, in trying to rationalize limited resources, have resisted his importunities in this
regard. However I am persuaded that members
need more practice advice and resources than
they have had, so we are currently recruiting a
part-time director to oversee the Professional Development department. It is my greatest wish to
have an architect in this position, and I hope to
be able to make that announcement in the New
Year. In the meantime, there have been some other changes in the Institute oﬃces, with the addition of Roisin O’Neill to handle Registration

matters, and Kim Underwood to oversee membership. Jennifer Simpson has left the Institute
Communications department to go to Hughes
Condon Marler. Jennifer Yong, Conduct and
Act Enforcement coordinator, recently graduated
from law school has left to practice law, so we are
in the process of seeking a paralegal to work on
both portfolios.

Last year was notable for the ongoing initiative to
draft new Legislation, to meet many long standing deﬁciencies, perceived or otherwise. That
legislation was essentially drafted, with the able
assistance of Bonita Thompson QC, and consultation began with the members. You generously
wrote your comments from all over the world,
attended meetings and workshops. While we
not ﬁnished with the consultation process,
Ad have
ABC203b
we are – I believe – largely done with the draftC / Guarantee Corp.
ing of the document. Grant Longhurst, LG appointee to Council, Stuart Howard MAIBC, David Wilkinson MAIBC and I have been to Victoria

several times to meet with representatives of the
Ministry of Advanced Education, and most recently were advised that our proposed legislation
is scheduled to go ahead in the spring legislative
session of 2007. We have much work to do prior
to that happening, and look forward to keeping
you apprised. First and foremost is consultation
with our professional partners and community
stakeholders. An exciting time!
For the last few years Liability Insurance has been
an ongoing problem for many members, which
now seems to have plateaued and perhaps diminished somewhat. Members of Council and I received many frantic telephone and written communications from members concerned because
they were now being required to demonstrate
insurance by municipalities and were unable to
obtain it. The Liability Insurance Committee
dedicated many hours of time to addressing this
challenge, and ultimately – in order to get a more
accurate handle on the problem - determined that

Your competition will be green with envy.

a direct telephone survey to all holders of certiﬁcates of practice should be made. All members of
Council and senior staﬀ were involved and the
calls were made. We were surprised by how many
members had insurance, many of whom were
dismayed at the increase in costs (although their
revenues had also risen accordingly). We were also
surprised that a fair number of members had water ingress coverage. Certainly not all members,
but a signiﬁcant number. Regardless of the ﬁndings, the interesting thing is that since the survey
not a single sound has been heard, nor a call received about the need for insurance. Also, while
ENCON announced a new program for architectural practices in BC at the annual meeting in
May, since then only three ﬁrms have taken them
up on it! Southwestern is planning to re-enter the
BC market, which will further open new options
for BC practices, and suggests a signiﬁcant softening of the market to the profession’s advantage.
The Institute continues to investigate oﬀering a
captive insurance program for members but it is
hard to make a business case that is supportable
without greater numbers, and most especially,
with members making it mandatory – something
not successful in four successive tries.
Another 2005 initiative connected by both legislation and liability insurance matters has been
that of a practice peer review program. This has
been needed both by Professional Conduct and
Professional Practice, yet in order to oﬀer a program/service we need insurance. However, we
cannot get insurance unless we have such a program legislated, but in order to get it into our
legislation we need a new Act. The authority
has been written into our proposed new legislation, and Council’s peer Review Task Force has
been conducting research into existing programs
across the professions and Canada to ﬁnd those
elements that would make a program most suitable for architects in BC. We have found such a
program in Ontario with the OAA, and will be
basing a program custom designed on the OAA’s
to meet the AIBC’s needs and plan to be able to
roll it out in the coming years.

We guarantee it!
T H E 5 Y E A R OR 10 Y E A R RG C
GUA R A N T EE IS YOU R BEST
PROT ECT ION ON T H E ROOF!
RCABC has earned the trust of Architects, Developers,
Municipalities and companies throughout the building
industry, because of our higher standards.
Not only does RCABC set professional standards for
the roofing industry, it supports them with a Guarantee
Program. Only an RCABC Contractor can provide the
5 Year or 10 Year RGC Guarantee that gives clients peace
of mind. Doing more with less often means ensuring
quality and durability for the long term. Choosing an
RCABC Contractor is the financially responsible decision.
ROOFING C ON T R AC TORS A S SOC I AT ION OF BRI T ISH C O LUMBI A
9 734 - 201s t St r e e t

Langley

Phone: 60 4 - 882-9734
Email: roof ing@rcabc.org
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Dorothy D. Barkley, AIBC Executive Director
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editor’s note

YEAR IN REVIEW

It’s been one year since architectureBC changed its format and look and we continue to look for ways
to improve it. The work of the Editorial Advisory Committee has been instrumental in providing
guidance to the Communications staﬀ and with their input, we’ve made the magazine a forum for
design and attractive to readers not involved in architecture.
During the year, we’ve added themes into each issue of the magazine, with this current issue designated as the Year in Review. Spring will feature business articles that directly aﬀect the practice of
architecture. The AIBC Architectural Awards and design issues will be prominently featured in the
Summer issue and the Fall will see Technology and Education as the themes.
We are also looking at ways to publish more timely articles of interest on the website and in PDF.
Check the website for old favourites such as Hot Corner and new publications that will stimulate
discussion and provoke thought about architecture and design with members and educate the public
about what is important to the profession and what the practice of architecture means.
In the coming months, you’ll also receive information about the AIBC/RAIC Festival of Architecture.
Titled Habitat Reloaded: the Power of Architecture, this will be the largest Festival in recent memory
and, we hope, the most exciting.
We appreciate any and all feedback from members and encourage article submissions. The preferences, needs and opinions of members are the reasons this magazine exists. Please send your comments
or article suggestions to me at cwong@aibc.ca.

Colin Wong, AIBC Director of Communications

CORRECTION NOTICE:

In the last issue of architectureBC an error was made in the Electronic Arts article. The note of the
correct project team should read as follow:
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ARCHITECTURE:

MUSSON CATTELL MACKEY PARTNERSHIP

STRUCTURAL:

READ JONES CHRISTOFFERSEN

MECHANICAL:

COBALT

ELECTRICAL:

KEEN ENGINEERING

reviews

The Poetics

of WEST COAST MODERNISM
IN WEST VANCOUVER
book reviewed by Eric Fiss MAIBC

Published by West Vancouver Cultural Services
Text by Barry Downs MAIBC

“The Poetics of West Coast Modernism in West Vancouver” is a multi-media project developed by West Vancouver Cultural Services to showcase the distinguished architectural practice which has emerged in this small British
Columbia community over the past half century, and continues to evolve in the present day. An exhibition in three
parts, a lecture series, and a monograph are collaborations between Ruth Payne, curator, Katherine Tong, project coordinator, Barry Downs, author of the text, and the architects who have designed the eighteen selected buildings.
The collaborative and multi-disciplined approaches are revealing. The underlying theme
of this project is the formation of a very unique
architectural expression in West Vancouver, developed through a series of dialogues between
architects and clients on the meanings of art and
construction, site and climate, nature and artifact, theory and history, transcendent and pragmatic, spirituality and reason. The result has been
a continuing renewal in interpreting the meaning
of design for contemporary living in this community at the interface of mountain rain forest
and seacoast.
The title of this catalogue to accompany a series
of exhibitions and lectures reveals its intent, to
focus on the art of architecture.

tradictions in modern society between man and
nature, creating comfort and spirituality.
The photographs reveal these romantic underpinnings, each work alone in a virgin world, perched
on a rocky bluﬀ discovered as one emerges from
the forest and to catch the ﬁrst glimpse of the
Paciﬁc Ocean. The homes are ﬁlled with light
and vistas to the world beyond, no space for
rooms full of heavy family heirloom furniture.
The homes are a post-apocalyptic creation of a
New World order. All is re-invented. The pre-war
world is banished. And so, too, is the post-industrial present. Not a car is to be seen in these
images. This is the car-less utopian world of West
Valhalla. The challenge is to expand this vision,
not as a style, but as ﬁrst principles.

As poetry is to the world of literature so, too, are these generally small and
self-contained works to the larger world of architecture and communities.
Houses are a paradigm, prototype or private experiment, rather than the conventional narrative
of public architecture in an urban context. These
ﬁfteen houses and three community buildings
each seek to reclaim a nobler and more humane
architectural practice. The architects speak intimately of beauty, nature, symbolism and spirituality through their projects.
The works represent a time spanning from the
present day to the post-war architectural explorations of the home aimed at providing solutions
for inexpensive, eﬃcient and rapidly constructed
veterans’ housing, and forward again to today’s
search for more sustainable building practices. If,
at times, the architectural aspirations sound anarchistic, heroic and romantic, it is unapologetic.
The works intend no less than to resolve the con-

The principles behind these works include a reverence for site, nature, spirit, senses, and innovation. While all the works share these concerns,
there is inﬁnite variety in the interplay and interpretation.
Where the site begins in the rain forest, it expands to include mountain, sky, ocean, tidal
pool, shore line, horizon, rain, sun, clouds and
fog. The premise of this principle is that this locus bred this architecture. This is particularly evident in the descriptions of the site speciﬁc works
represented by Barry Downs (Sky), Arthur Erickson (Cascade), Zoltan Kiss (Cliﬀ). The challenge
proposed by the curator is for other communities
and environments to discover the unique architecture borne of their own place.
Nature in these works spans from the literal and

organic use of native materials, the handbuilt and
crafted, to the metaphoric preoccupation with
growth, harmony, symbolism, and order. This
emphasis is seen in the works by Bo Helliwell +
Kim Smith Blue Sky Architecture Inc. (Studio),
Fred Hollingsworth (Seashell), Blair MacDonald
(Courtyard), Arthur Murdry (Baptist Church),
Ron Thom and Russell Hollingsworth (Organic), and Daniel Evan White (Fiord).
Spirit emerges from the intellectual thoughts of
the architects, who seek to instill the works with
spirituality and mysticism, borne from studies
and wanderings in eastern religions, regions, and
dances. This aspect is represented by Henry York
Mann (Rainforest), Brian Hemingway (Shinto),
Mark Ostry (Har-El Synagogue), and Bud Wood
(Sanctuary).
And what binds these projects together, initially,
is the abandonment of the ﬂat suburban serviced
lot, and the challenge of building on the side of
a mountain, for reasons both economic (cheap
land), and social (exclusive land). With the challenge of site comes construction innovation and
exploration of the tectonics of architecture. These
projects set new standards for use of solar and
geothermal energy, natural materials, integration
of systems, lifestyles. Exemplary of this risk taking are the projects by Peter Cardew (Sea Cove),
Russell Hollingsworth (Quarry), Brad Lamoureux (Hill), Paul Merrick (Shorepine), and Patkau
Architects (Gleneagles Centre).
In formulating a West Coast modernist architecture in West Vancouver, the commonality is the
risks taken by the architects, to create unconventional, experimental, and challenging works, exposed to site, nature, spirit, senses, and emotions.
2006 winter architectureBC - 9

interview

Conversation with LINDY ROY
Architect Lindy Roy is the principal of ROY Design in New York. She is considered to be at the
forefront of an evolving profession and is known for bringing an innovative, intellectual approach to
each project. Her proposal for an eco-tourist spa in Botswana brought her widespread acclaim, which
was followed by a competition-winning entry for the Museum of Modern Art/ P.S.1 in Queens, NY.
Recent built projects include Hotel QT in Times Square, headquarters for Vitra USA, and a multiunit condo tower (High Line 519) that is under construction. She is currently working on projects in
San Francisco and Singapore.
Architecture journalist Stephen Dodge had a chance to talk with the innovative and energetic architect
following her Light Resource Lecture in Vancouver.

SD: You are very proﬁcient with digital media

and you present your projects with striking
computer renderings. What are your thoughts on
the proliferation of digital design? How do you
see it impacting the architectural profession?
LR: At this point, I think it’s just so integral in the

way we work and think… One could say the ﬁrst
decade, or the ﬁrst ﬁve to ten years, was really
about exploring the potentials of the software
as a tool and almost making it explicit that the
design came out of the capacity of the software…
So that’s been incredibly useful and didactic, and
now people are beginning to just work within it
and with it.
SD: Several of your projects, such as the Botswana

spa and the extreme ski lodge in Alaska, seem
to experiment with the juxtaposition of leisure
within extreme or exotic locations. What intrigues
you about these situations and what compels you
to bring these elements into confrontation?
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now. We just started this project in Singapore
– a twenty-storey tower – and we’ve got to
get some stuﬀ to them by the end of the day.
Essentially we’ve drawn the base materials in the
computer, and now we’re sitting around drawing
and making cardboard models. We’re just very
quickly looking at what this [project] is before it
gets input into the computer again. So we work
pretty ﬂuidly.
The other thing is ﬁguring out how to work
with a client with the computer, because the
renderings – even if they’re schematic – look very
real. Sometimes it’s very diﬃcult if people get
ﬁxated on something that you might not mean,
because it’s just a sketch. But because of the way
it’s represented in the computer through the
software, it looks very real. So that’s something
that we constantly have to watch.
SD: Especially at the schematic stage.

LR: I think it’s the idea that if you’re going to go

LR: Yeah. Things look locked down very early.

Eco-tourism has a kind of educational component
to it, where you go and experience something
and it impacts you – and that’s certainly the way
I like to travel. But in the end, you are making
a place for people to get away and have a good
time, so you really have to balance the two quite
carefully.

SD: Do you tend to present more diagrammatic

somewhere, to be immersed in an experience…
I think each of the projects is an immersion into
the activities of that place and hence the site…

PHOTOGRAPHS COURTESY OF ROY DESIGN, NEW YORK CITY

LR: We’re just generating a new project right

SD: Can you describe the process you go through

when you’re translating your research into
physical forms and built projects?

And that’s actually why we like to mix software…
We’ll generate something in a 3D program like
Rhino or Maya, and then ‘dumb it down’ into
software that’s more two-dimensional and we
can draw over it so that it lives in a level of
abstraction.
or collage-like schemes at the beginning stages of
your projects?
LR: I think more diagrammatic. We try to use the

stuﬀ that we produce digitally – try to present it
so that it’s clearly diagrammatic. And that it’s not
“the space”, but the idea about the space…
The problem is when you’re working in a 3D-

rendering or 3D-modelling software, it is a space,
because the light comes from a certain direction,
there’s gravity… so you’re almost working against
that from the beginning.
SD: Your projects often use industrial materials

and unconventional methods of construction.
Have you encountered any diﬃculty constructing
those projects?
LR: [Groans] Yeah. It’s always a battle. Building a

project is like war… There are so many competing
agendas that come together through the process
of building. The cost of real estate and the cost
of construction from the developer’s side. The
machinations of the construction company and
how they’re able to control the proﬁt and their
own agenda. And then the architect, who’s
basically acting in the interest of the client –
always. But you really are caught in the middle…
It’s basically tough to control the process.”
We’re very conscious of the budget right from
day one. I think that’s been because of really
trying to get the biggest bang for the buck on
every project… The High Line building (High
Line 519) that is now under construction, the
main design feature – if there’s such a thing – is
this scrim balustrade piece. The material is what
makes it interesting, and the material is really just

5344-metrix-co-op-half.qxp

a very simple industrial material. It’s a perforated
stainless steel sheeting that is not complicated to
put together, necessarily, but there’s got to be a
willingness on the contractor’s part to want to
take it on.

LR: Right now, we work with someone who is

LR: Exactly.

great on interiors. And we will work with him
again. He speciﬁcally looks to work with a small
number of people, and just keep working with
them over and over again – which is so great
because you build intelligence into doing things.
But on the larger projects, the leverage for us
isn’t there yet and so you end up with these ﬁrms
that come through the developer… it’s a tough
game.

SD: Is that why you use these industrial materials

SD: Which project has been the most important

SD: And maybe to use materials in a way that

they haven’t been used before.

– to stay within the budget and to accomplish
an innovative or interesting eﬀect with the
material?
LR: Absolutely. At Hotel QT, the curtains

that everyone oohs and ahhs about… it’s just
industrial welder’s curtain – the amber curtain
that basically protects one’s eyes when welding.
We loved the quality of it – it’s thick and heavy…
and it’s inexpensive. And the guys that installed
it… they thought we were absolutely insane
because we cared about where every grommet
went – whereas in an industrial application, no
one really cares.

to you, either in terms of gaining recognition, or
personal career development?
LR: [Laughs] Which project was the credential

barrier breaker? The [Botswana] spa was really the
ﬁrst project I had done, even before I started the
oﬃce… It was reviewed in the New York Times,
the Sunday Times, in the architecture section
with a big image – a full-page image. That was
extraordinary. The project didn’t exist. I mean it
was a real project, there were clients, but it hadn’t
been built. And the Times very seldom, at that
stage, would publish projects that were unbuilt.
So that was an amazing, amazing opportunity.

SD: Have you been able to work with contractors

on more than one project – to use them more
than once?
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Expert Solutions For
Design Professionals
Our agency is chosen by leading design professionals for our expertise in providing unsurpassed
professional liability solutions customized to meet their needs. We provide unparalleled risk
management services through the combined experience of our dedicated team and the Design
Professional group of the financially strong XL Insurance companies.
Services available from our knowledgeable staff and the team of experts at XL Insurance
include loss prevention and education programs as well as claims handling and dispute
resolution services. We can also arrange contract review services.
The benefits of these innovative programs include improved business practices
and a reduced cost of loss in the event of a claim or incident.

METRIX
If you are looking for a dedicated risk management partner with exceptional

PROFESSIONAL

knowledge and service in managing design professional risks, contact us

INSURANCE

to learn more about the benefits and resources available from our

BROKERS INC.

team.

1500-1166 Alberni Street

“XL Insurance” is a registered trademark of XL Capital Ltd. XL Insurance is the global
brand used by member insurers of the XL Capital Ltd group of companies.

Vancouver, BC V6E 3Z3
Tel:

604-683-5583

Fax:

604-683-8032

Coverages issued in the US by XL Specialty Insurance Company, Greenwich
Insurance Company, Indian Harbor Insurance Company, and in Canada by XL
Insurance Company Limited are subject to underwriting requirements. Certain
coverages not available in all jurisdictions.
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SWEATERLODGE 101

“SweaterLodge oﬀers a sharp and witty slice of
Canadian life to the world…Pechet and Robb Studio
captures the dynamism of our culture and plan to
superbly re-stage it at the Biennale, the most important
crossroads of international architecture culture.”
John Hobday, Director of the Canada Council for the Arts.

Since receiving the honour of representing Canada at the 2006 Venice Biennale of Architecture, we
have received many queries from our colleagues. We would like to take this opportunity to answer
some frequently asked questions.
WHAT IS THE VENICE BIENNALE OF ARCHITECTURE?

Every two years, Venice hosts la Biennale di Venezia; the most signiﬁcant international exhibition of
architecture in the world. The exhibition is housed in the Arsenale (the former rope making factory
for the historic drydocks) and the Giardini, (an adjacent park which contains many national pavilions
dating back to the early and mid 20th Century. These pavilions were designed by architects including Carlos Scarpa, Alvar Aalto, Oscar Neimeyer, and James Stirling). The Canadian pavilion, built in
1958, was designed by an Italian architect. The quaint building resembles a splayed teepee constructed
from steel, brick and glass.
Since 1895, the Venice Biennale has been in the forefront, hosting international exhibitions in the
contemporary arts. The architecture component of the Venice Biennale was established in 1980, with
Canada being represented by such notables as Richard Henriquez, Patkau Architects, Michael Awad
and, in 2004, Saucier + Perotte.
HOW DOES THE REPRESENTATIVE GET SELECTED?

The Canada Council for the Arts holds an open national competition, with selection by an appointed
jury. Our winning project has been commissioned by Greg Bellerby, Director of the Charles H. Scott
Gallery, Emily Carr Institute of Art and Design. The curator for the project is Chris MacDonald,
Director of the School of Architecture and Landscape Architecture, UBC.
WHAT IS SWEATERLODGE?

SweaterLodge is a multi-media environment that provides a portrait of Vancouver, where the veneration of nature and the density of urban culture often overlap in surprising and meaningful ways.
The major element of SweaterLodge is a giant polar ﬂeece sweater, made from recycled plastic drink
containers. Suspended within the Canadian pavilion, the sweater becomes a lodge, a voluminous soft
orange interior space.
As visitors enter the enormous garment, they encounter a series of stationary bicycles and digital ﬁlms.
When the bikes are peddled, they will aﬀect the speed and direction of the ﬁlms. The ﬁlms vignette a
city that intertwines aspects of wilderness and modern urban life.
SweaterLodge envisions a future where objects become multi-functional. A sweater becomes a lodge,
shipping bags become sofas and bicycles become projectors.
12 - architectureBC winter 2006

“Originality and innovation deﬁne Canada’s project at the 2006 Venice
Biennale in Architecture. This prestigious event provides a forum for Canadian
architects to exhibit their talent and creativity on the world stage. Their involvement helps promote Canada’s image and values to the international community.”
Pierre Pettigrew, Minister of Foreign Aﬀairs.

WHY A SWEATER?

A sweater is an iconic symbol of kinship and warmth, the antithesis of where architecture is currently
tracking. Polar ﬂeece is interesting because it is utterly cliché, but it also has a recycling component
that is relevant.
We were most interested in creating a memorable spatial experience. Architecture exhibitions are typically full of models, drawings, text and photos, after a while it all looks the same. SweaterLodge is our
chance to be generous; after the exhibiton the 350m2 sweater will return to Canada to be recycled into
hats, scarves and mitts for the commnuity. In representing Canada, we wanted to portray a nation
that is clever and kind.
HOW MUCH DOES AN EXTRA LARGE SWEATER COST?

The cost of staging SweaterLodge in Venice will be approximately $400,000. Of that total, the Canadian government has funded $134,000. It’s the duty of the winning team to raise the balance.
To achieve this goal our team has hired a professional publicist/fundraiser. Currently we are writing
grants and approaching potential corporate and private sponsors. We would like to ask the architectural community of British Columbia to help us mount SweaterLodge. All donations will receive a
tax deductable receipt from Emily Carr Institute. If you are interested in donating, please contact
miriam@sweaterlodge.ca.
Bill Pechet MRAIC, and Stephanie Robb IA.AIBC are the principals of Pechet and Robb Studio, a Vancouver based interdisciplinary design practice with a background in both architecture and ﬁne art.
Since 1991 they have produced a portfolio of projects that include private residences, cemeteries, memorials, public art,
commercial interiors, exhibitions, set design and furniture. In all this work, their interest lies in developing environments
that bridge the worlds of art and imagination to everyday life. They engage in various scales of projects, from large to
small with trademark theatricality, social commentary and wit.
To ﬁnd out more please go to: www.sweaterlodge.ca.
PHOTOGRAPHS COURTESY OF PECHET AND ROBB STUDIO
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ANDREW DORAN (furyphoto.com) PHOTO

SQUAMISH ADVENTURE CENTRE

ARCHITECTURAL: Iredale Group Architecture
Structural:

Iredale Group Architecture

Mechanical:

MCW Consultants Ltd.

Electrical:

MCW Consultants Ltd.

Civil:

CJ Anderson Civil Engineering Inc.

Landscape:

Senga Landscape Architecture Inc.

Geotechnical:

Thurber Engineering

Exhibits:

AldrichPears Associates Ltd.

Construction
Manager:

Compass Management
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Inspired by the soaring form of the Eagles that migrate to the region each fall,
the Squamish Adventure Centre’s two roofs reach out like wings to embrace
the mountains. The façade is clad in a mixture of glass and coarse basalt
stone, a local material quarried from the nearby cliﬀs. The visitor great-room
consists of a sweeping wall of glass facing the spectacular Stawamish Chief
cliﬀ, and the pool and waterfall surrounding the building mirror the rugged
nearby Tantalus Mountains.
Squamish citizens took enthusiastic ownership of the project from the beginning, led by Mayor Ian Sutherland and Councillors David Fenn, Jeﬀ Dawson
and Sonia Lebins. The project enjoyed the unique collaboration and support
from an engaged community, strong provincial and federal funders and competent District staﬀ.
Many people attended the initial design charettes and contributed to the evolution of both the building’s program and its poetic design form. The raising
of the structure, right next to the highway, was a major community event and
the talk of the town. Over six hundred people showed up for the grand opening in September 2005 and the building is now welcoming an ever-increasing number of tourists to Squamish.
The project gave Squamish renewed conﬁdence and a clear idea of what can
be done when a community works together, takes some risks, and insists on
creating quality.

ANDREW DORAN (furyphoto.com) PHOTOGRAPHS

Early excavation and site preparation began with only the Architect’s rough
hand sketches to work from, and construction progressed with detail drawings emailed to the site just in time for construction.
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Both the waterfall – one of the largest in western Canada - and the innovative
timber-frame structure posed diﬃcult engineering challenges for the design
team. The site itself – a deep lens of non-compressible ﬂuvial silt – required
the import of a massive basalt rock-raft foundation, and soil-removal and
dewatering had to be done without polluting nearby salmon-bearing streams
draining into the adjacent Mamquam inlet.
McKay Logging sustainably harvested carefully selected Douglas Fir logs for
the unique heavy timber structure of the Adventure Centre. The complex
structural geometry of the building’s curvilinear form required Fraserwood
Industries (of Squamish), the timber frame manufacturer, to craft over 1000
unique timber elements, all diﬀerent, all of which had to be detailed and
fabricated with exact precision.

Iredale Group digitally modelled the building
in three dimensions, then emailed these ﬁles to
Fraserwood Industries whose principal detailer,
John Losier, painstakingly reﬁned and ﬁnalized
the complex mitered end-cuts and steel-plate
joints, then input digital instructions to Fraserwood’s high-precision CNC milling robot for
cutting, drilling and ﬁnal planing.
Site erection, done by Timberhaven Homes
using two overhead cranes and a crew of four

men, proceeded rapidly, with pieces ﬁtting
together perfectly.
The primary goal of the Squamish Adventure
Centre is to attract visitors to the fast-developing City of Squamish. Squamish aims to be one
of the most innovative, sustainable communities
in North America by developing a wide range of
cultural, manufacturing and resource industries.
The Adventure Centre itself serves as an introduction to the community’s vision for its future.

LiteTouch is the premiere lighting
control and home automation system.
Discriminating homeowners will
appreciate LiteTouch’s ease-of-use,
reliability and flexible integration
with other home systems like
security, audio/video
and climate control. LiteTouch
control stations are available in a wide
range of sophisticated styles, colors and
finishes to complement the design of any home.

LiteTouch is a product of LiteTouch, Inc.

www.litetouch.com
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REALISING RIGHTS: Learning from tragedy
by Graeme Bristol MAIBC, MRAIC
Kamala Beach, Phuket, December 26th - photo taken by Peter Frodsham

“I begged them in tears to let me in so I could ﬁnd my
daughter and my relatives. They said the tsunami could
not kill me, but they could.”

year ago I was sitting down to a Christmas dinner with friends and family in Victoria, BC
while half a world away thousands of people were being swept away, crushed and drowned by
a calamitous tsunami that washed away homes, cars, boats, livelihoods and people along the
coastlines of the Indian Ocean, mainly Indonesia, Thailand, Sri Lanka and India.
Ten days later I was with a small team of university architects and engineers walking through
the rubble of resorts and villages that had been destroyed in Phang Nga province in Thailand
– an hour to the north of the more famous tourist destination, Phuket. Part of what we were
trying to assess is how we – architects, engineers, students and faculty – could respond to this
tragedy. Baan Nam Khem, where we ﬁnally stopped, was one of the worst hit communities in
Thailand.
In an area just to the west of what was left of the main village, there was a small community
of about 50 families in Laem Pom. One of the survivors, a young woman, Khun Ratree, came
back the next day looking for her missing daughter. What she found in her beachfront community instead was a group of armed men hired by developers to keep the residents from coming
back to occupy their land. They wanted this land for future development and had laid claim to
it. As she told a Bangkok Post reporter later (02 MAR 05):
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When I visited Laem Pom in March, there were, sitting
in a camp about 400 m back from the beach, armed
thugs representing the moneyed developers. In the middle of this stand-oﬀ between the maﬁa and the community there was a small group of students and faculty
from the Chula engineering school who were building a
house for one of the survivors. Beside this housebuilding was a BBC television crew, bearing witness, and,
in essence, keeping the thugs at bay. Without those
witnesses it was clear what would have happened. The
BBC would not be there forever. The students would go
home after the houses were built. But at that moment,
Khun Ratree was in a form of witness protection, you
might say.
The response to the tsunami was rapid. The Thai Army
was there, recovering bodies, cleaning up, preparing
relief camps. The Red Cross, CARE and a number of
other organizations were also helping to set up tent
housing, portable medical facilities, food and water in
the camps. The local governments were delivering water
and food to wherever people had congregated. The mobilization of the recovery process was often spontaneous and largely eﬀective – a stark contrast to the recent
response of FEMA to the Katrina hurricane. The other
aspect of the recovery process was something less than
spontaneous and far less than human - the developers
were racing in to take over the beaches. And yes, they

had plans for future developments
on these beaches that were the ancestral homes of traditional communities up and down the coast,
including Khun Ratree’s community of Laem Pom.
Things were happening quickly and
decisions were being made, either
by the rush of events or by design.
I had a report to make to the Association of Siamese Architects and
to my school of architecture at the
end of that week. Where did we ﬁt
in the recovery process?
It became clear to me that architects did not have a signiﬁcant role
in the immediate aftermath of the
event. This was the domain of the
emergency responders – police, ﬁre,
medical personnel, NGOs, Army,
and local government. Our value to
the recovery process, it seemed to
me, came later, as people began to
rebuild their communities. Before
the tsunami, these communities
Goverment sketch of proposed cruise ship terminal in Baan Nam Khem
had built their own houses without
- photo taken by Srichien Tangkamolsuk
the aid of architects. Their abilities
and needs in that area had not changed signiﬁcantly. It was not architectural design skills in
housing they lacked.
This was in stark contrast, though, to the common response from professionals around the
world. One article about the tsunami in the New York Times – from, I kid you not, the Home
and Garden section (30 DEC 04) - talked about shelter needs and how they could be met. In
this article, the president of Global Village Shelters extolled the virtues of a temporary shelter
his company had designed – a ﬂat-pack laminated cardboard housing unit. He pointed out that
his “company is in touch with groups like the International Red Cross, which could buy and
ship the kits, he said, adding that about 500 of them could be available for the areas hit by the
tsunami within a month.”
I don’t know, but I expect the Red Cross did not take him up on his oﬀer. They didn’t have a
month to wait – nor did the survivors. By the time I got to Phang Nga after Christmas (about
08 JAN), CARE had hundreds of tents up in two of the relief camps I visited. The Army was
in the process of building wooden row houses out of 2 x 3’s and plywood and as soon as they

“Turning the South’s societies into economic competitors required not only the injection of capital and transfer of technology, but a cultural transformation, for many ‘old ways’ of
living turned out to be ‘obstacles to development’. The ideals
and mental habits, patterns of work and modes of knowing,
webs of loyalties and rules of governance in which the South’s
people were steeped were usually at odds with the ethos of an
economic society. In the attempt to overcome these barriers to
growth, the traditional social fabric was often dissected and reassembled according to the textbook models of macro-economics. To be sure, ‘development’ had many effects, but one of its
most insidious was the dissolution of cultures that were not built
around the frenzy of accumulation.”
Wolfgang Sachs[Planetary Dialectics, p29]

were ready, people moved out of their tents and into
these wooden shelters. Now, a year later, there are still
hundreds of people living in these temporary shelters.
But that is another story.
Another approach to housing was that of the Human
Development Foundation (www.fatherjoe.org). HDF
has been working in the slums of Bangkok for more
than 30 years dealing with housing and legal issues for
squatters and slum dwellers in the city. They have a lot
of experience rebuilding communities after ﬁres – ﬁres
that were often used as an eviction technique by developers. Despite the fact that HDF was Bangkok-based,
Father Joe, the American Catholic priest who heads
the organization, felt they had to take some volunteers
down to help in the recovery process. One of their activities was, as he put it, building ‘roofs’ – essentially 4
poles holding up a simple roof structure. Knowing that
these land grabs were a common opportunistic response
to disaster, Father Joe said that they had to get as many
roofs up as possible back on the land that these people
had occupied before the tsunami. If you were in a relief camp and the land you were on before the tsunami
was traditional land or disputed land, then you would
never be able to go back unless you had re-established
a presence there. Get a roof up – four poles and a roof.
Occupy the land. Together with the survivors, the HDF
volunteers and staﬀ started building hundreds of roofs
during January and February. If there were any architects involved in the process of ‘roof-building’, they
were not there in the capacity of designers. What I saw
in terms of the need for architectural design skills, then,
was not in housing or the building of roofs – it was
more in the planning of public space.
Before the tsunami, Baan Nam Khem was a small ﬁshing community of about 5000 people. It was not a
traditional ﬁshing community, however. People settled
there when a tin mine set up operation about 35 years
ago. It was as a result of the mine being abandoned in
the late 80s that the village population was reduced to
some 10 or 15 families. Aside from economic abandonment, the legacy of the tin mine, was a series of lagoons
where water had ﬁlled in the mining pits. Much of the
original housing surrounded these lagoons. After the
mine closed, the community rebuilt itself economically
through ﬁshing. Before the tsunami hit, it was a successful village with the promise of adding to its economic base through tourism.
Across the channel from Baan Nam Khem is the island
of Koh Khao where a number of new resort hotels had
been built. The only access to these hotels was by ferry
at the Baan Nam Khem pier. The community wanted
to capture some of that tourist trade but they were illprepared for it in terms of planning and facilities.
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Before the tsunami there were 7 ﬁshing piers along the
waterfront in addition to the government ferry pier. All
of these ﬁshing piers were privately owned and all were
illegally built. The owners of the piers had no funds to
rebuild and no access to ﬁnancing. The ﬁshermen needed piers in order to get back to work. Even when they
ﬁnally got their boats repaired or replaced, they had no
place to land their ﬁsh until piers were rebuilt. The piers
were a necessity for the ﬁshing industry in the town and
they were an economic opportunity for the community
in expanding their economic base beyond ﬁshing into
tourism. Further, the owners of the piers were typically
used as a source of loans by the ﬁshermen during the
oﬀ-season. Most of them could not borrow money from
the banks so the pier owners acted as informal banks.
They were an integral part of the local economy. If, for
example, the national government expropriated the
land to rebuild the waterfront, that source of oﬀ-season

tainly tourism would bring income opportunities but a
cruise ship terminal would overwhelm this village and
any further expansion of tourism would be beyond the
control of the people living there. It seemed to me that,
without an alternative plan, the people of Baan Nam
Khem would undoubtedly be told what was good for
them – in this case a cruise ship terminal – rather than
making decisions themselves about the future development of their village.
Surely there is another way to develop. Surely, these
people, and people like Khun Ratree, have some right
to decide, some right to autonomy, some right to choose
their own direction.

I am reminded of a meeting I had in a small village
on Manus Island in Papua New Guinea about 10 years
ago. The only access to this village was by boat. We had
stopped here because we were running out of
fuel and our guide knew that this village leader
“Equitable distribution of resources cannot be effected unless there is democratic had some. While the guide was getting the fuel
space, which respects the rule of law and human rights. Such democratic space for our boat, we were introduced to the village
I spoke with him and at one point, lagives citizens an enabling environment to be creative and productive. leader.
menting the changes he had seen in his commuthe Nobel Peace Prize Laureate, Wangari Maathai” nity over the years, he asked, “Why don’t all you
foreigners just go home?” Indeed, the modernlending would be cut oﬀ risking the survival of ﬁshing ization he was lamenting came with foreigners and their
industry in the village.
unilateral sense of ‘development’. Called upon to rationalize our presence in some way, I said that without that
It was in that context that my students and I attended development he would not have had access to things
a meeting in March. The KMUTT faculty organized like anti-malarial medicines. While he agreed there were
several groups of student and faculty volunteers to work some beneﬁts to development he was seeing mounting
with a number of communities. Since the middle of costs to a culture and a way of life. The problem was
February, we had been back and forth to Phang Nga that development is a package deal. You can’t get what
gathering data about the community and interviewing you might actually need without getting the rest of
residents about the history and the future of the village. the package as well. You may want the medicine to be
I was with one group of ten 4th year architecture stu- able to live longer or the communications technology
dents working with the Baan Nam Khem community to connect to the rest of the world in some way, but
on some preliminary planning of public space.
when that comes to your doorstep, Baywatch, the most
popular program on PNG television while I was there,
The Provincial government organized a meeting of arrives in that package whether you want it or not.
landowners in Phang Nga at the Andaburi resort. About
100 resort owners, small landowners, and government Like the people of Baan Nam Khem, the village headoﬃcials attended. One government oﬃcial presented man in Manus was really not given a choice. If he
three hand-drawn sketches of a scheme for the recovery wanted life-saving drugs, they came with MTV and
of the waterfront of Baan Nam Khem. This appeared to Baywatch, SUVs and KFCs. Can the process of develbe a government investment scheme for the waterfront opment allow for the right to autonomy, the right to
that called for the expropriation of the entire water- choose one’s own future?
front. The ruined piers would be replaced by a cruise
ship terminal.
It is not an idle question, nor a theoretical one. There
are many people working in the ﬁeld who would like to
How would such a proposal aﬀect the community? think it is possible. Thailand, like Canada, is a signatory
Were they aware of this scheme? Knowing that we were to most of the UN documents on human rights, includnot likely to see these sketches again, I asked my student ing the right to development. If these documents are to
to take photographs of them which we could show to mean something, our approach to development must
the community the next day.
change. For that autonomy to exist, those of us working
in the ﬁeld have to do something to ensure that deciWe brought the photos of these plans to the communi- sions can be made at the local level.
ty leaders the following day and asked if they had heard
about this proposal for a cruise ship terminal. Not sur- In part, this concerns the development of the UN poliprisingly, they hadn’t. Plans, then, were being developed cy on the rights-based approach to development. In the
for Baan Nam Khem but they were being developed Secretary-General’s 1998 Report the initiation of the
in Bangkok, sidestepping the community entirely. Cer- rights-based approach to development was described:
20 - architectureBC winter 2006

“ . . .not simply in terms of human needs, or of developmental requirements, but in terms of society’s obligation to respond to the inalienable rights of individuals.
It empowers people to demand justice as a right, not
as charity, and gives communities a moral basis from
which to claim international assistance where needed.”
This expands on the UN Declaration on the Right to
Development (1986). As an approach, it is not only
about addressing, through legal channels, violations of
rights, it is about actively promoting rights by changing the programmatic framework of development. As a
result, we have to change the means by which we assess
our work. Those architects wishing to work in this sector need to be aware of how that programmatic framework changes and how it is assessed. Fundamentally,
the rights-based approach is about the relationships
between ‘rights-holders’ and ‘duty-bearers’. For the former, the focus is on empowerment and participation.
For the latter, the focus is on transparency, legislation
and accountability. As legislated professions with responsibilities to the public, architecture and engineering are among the duty-bearers. Here, the concern, of
course, is not just with accountability and transparency.
The profession needs to understand those rights and
the many ways we can and do apply them in what we
design and how we design. Like the UN World Commission on Environment and Development in which
the concept of sustainability ﬁrst rose to prominence
and began to change the way we practiced architecture,
the rights-based approach to development promises to
change our practice and the process of planning our cities in an equally dramatic fashion.
What I have been trying to do in the eight years I’ve
been in Bangkok is uncover some of those connections
between students’ natural interests in design and the
rights of the communities in which these students are
doing their studio design work.
My experience of working with students in communities in Bangkok and then, since January, in Baan Nam
Khem and other communities recovering from the
tsunami, has led me to see some of these increasingly
critical connections between human rights and development. One of my motivations for setting up the Centre for Architecture and Human Rights was to further
develop and expand on these connections through:
• Education – not only formal architectural education,
but built environment education for children, professional development education, ﬁeld training and informal education
• Research – to better understand these connections and
their implications on design and development. This is
one of the purposes behind the inaugural international
symposium on Architecture and Human Rights to be
held in Bangkok next year in advance of the World Urban Forum
• Monitoring – reviewing the rights implications of legislation aﬀecting the built environment
• Advocacy – assisting vulnerable communities to obtain
access to the skills and information necessary to devel-

op their own plans for the future.
The work my architecture students
have been doing in the tsunami recovery is part of that advocacy. In
turn, this advocacy work necessarily
aﬀects the direction of their formal
education and inﬂuences changes in
the curriculum.
In October, 2005, during the
events surrounding World Habitat Day, I returned to Phang Nga
with a group of UN oﬃcials, other
survivors from Sri Lanka and Indonesia, and a group of KMUTT architecture students who have been
working with people in Baan Nam
Khem and the Moken (‘sea gypsy’)
community of Thung Wah.
Two busloads of people came to the
beach community of Laem Pom
from all over Asia and from a number of UN bodies. It had been 10
months since Khun Ratree had reUN delegation at Laem Pom beach - photo taken by Graeme Bristol
ceived her death threats for coming
back to the place where her daughter died. I saw that there were more houses built. The
BBC crew was gone but so, it appeared, were the thugs.
With our earphones pressed into our ears, we gathered
round Khun Ratree the community leader of Laem
Pom. She explained to us that the community had help
from the Thammasat University Law Centre in dealing with the legalities and research on the disputed land
claims. They had also involved the National Human
Rights Commission of Thailand in supporting their
claims. However, they needed more:
• Access to information
• Access to skills
• Access to resources
• And, she said, ‘We need a plan.’ – She knew that plans
would be a tool of negotiation for this community. They
needed an alternative to the plans that were already being made by the developers from Bangkok.
It will take more than a plan to save this community
from rapacious developers, but without a plan, their
eviction, their rights to traditional land, their right to
be somewhere, to be where their ancestors are buried
– those rights will surely be summarily abused. As I see
it, planning and design can be powerful and proactive
tools in the empowerment of communities and in the
prevention of abuse of human rights as well as environmental rights. These rights are not theoretical, they are
not just about the law, constitutions, treaties or declarations. I have always thought that human rights law dealt
with the redress of human rights abuse and, in dealing
with people as victims of that abuse, the law most often
comes after the fact. I think design is a powerful tool in
the prevention of abuse.
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Summer architecture workshop: MOTOVUN CROATIA
by Peter Levar, BA, MArch, MAIBC, MRAIC
Program Head, Bachelor of Technology Architectural Science

Last summer I had the privilege of being a guest
lecturer at the University of Zagreb’s International Summer School of Architecture.
In the summer of 2006, students and faculty
from BCIT’s Architectural Science degree program will be participating in the international
summer workshop which has been in existence
since 1984.
The summer workshop is held in Motovun, a
tiny medieval town located in the central part
of Croatia’s Istria region. Its location allows for
easy side trips to some fantastic Croatian coastal
towns such as Porec, Pula and Rovinj, and is only
about an hour’s drive to Italy.
Motovun originated as an ancient Istrian acropolis town located atop a 277 metre-high hill dating back to the 12th and 13th centuries. Leading
you to the top of the hill and its Venetian town
square is the longest Istrian staircase, with 1052
steps. This is a town rich in cultural diversity.
The medieval architecture crowns the hill with
an impressive tower that overlooks the hills and
valleys abundant with vineyards, forests laden
with truﬄe mushrooms and incredible vistas.
It is truly an inspirational setting for a summer
school architectural studio workshop.
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The architecture workshop is led by Professor
Ljubomir Miscevic from the University of Zagreb’s Faculty of Architecture. Professor Miscevic
has been organizing and participating in the

Motovun sightseeing

Studio work with professor Miscevic

Coliseum in Pula, Croatia

creative interpretation of the building tradition
in Istria with its rich cultural, architectural and
urban heritage that deﬁned last year’s workshop
theme of “Tradition and Creativity”.

workshops for over 20 years. In addition to the
workshop there were daily lectures and themed
evening discussions on topics such as Under
Ground Architecture and a study of the Urban
Fabric in the area as inﬂuenced by the Parenzana
railway, by local and guest lecturers from Italy,
Slovenia, Germany, Austria, and Canada.

The Summer School promotes ideas, as well as
theoretical and practical knowledge in the ﬁeld
of contemporary planning, building and design.
It is also intended to act as an active participant
in the preservation and re-evaluation of cultural
property, and the protection and improvement of
the environment.

We started the workshop with a guided tour of
Motovun and some of the other neighbouring
towns tracing the historic settlements. There
were also tours of signiﬁcant new architectural
projects in the Istrian region as well as site visits
to a state-of-the art stone quarry.

It was also good to see the familiar architectural all-night studio sessions were also common
practice in Croatia. The last night or two as the
project deadlines loomed, the students worked
through the night.

The objective of the Summer School of Architecture program is the exploration, evaluation and

However, it was not all work as there were many
opportunities for social and cultural interactions
between the students over a local beverage.
The school program ended with an exhibition
of work and a round table discussion including
guests from the municipal government and local
authorities in addition to interested professionals, citizens, and representatives of the media.

PHOTOGRAPHS COURTESY OF PETER LEVAR

It was a great opportunity for the students to
apply and share their knowledge of technology and design. Though the common language
was English, the architecture transcended
any communication barriers that might have
otherwise existed.
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The Digital Drawing Part IV: FINAL
by Gary Sim AT.AIBC

The person in charge of digital

After a digital drawing project is printed it is a
good time to clean up and organize drawing ﬁles
while they are fresh in your mind - if possible
before the next bit of work arrives on your desk.
Deleting unnecessary information from the
drawing ﬁles makes the ﬁles smaller in size
and decreases the chance of confusion when
someone opens the ﬁle later. Some ﬁrms have a
“safe area” in their drawings where information
to be retained is drawn, and everything outside
that area is temporary information that can be
erased. It also helps to “zoom” the drawings and
set layers so that the ﬁles are properly laid out
when opened next time.
If you have permission, delete all unnecessary
ﬁles in the project directories. Make a benchmark
archive of all ﬁles associated with the project.
This may involve rounding up information from
a number of mobile and oﬀ-site computers and
PDA’s. Ensure that you have an easily reproducible
set of plot ﬁles representing all issued drawings.
After tender there will be additional drawings
to keep track of. In AutoCAD, users will create
new layout tabs to isolate speciﬁc conditions
requiring change or clariﬁcation. The tabs should
be clearly labeled, and a PDF ﬁle written of the
information issued. It helps to keep a log of these
tabs. After construction, record drawings will be
issued, typically in hard copy but also as digital
drawing ﬁles.
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Once again a benchmark set archiving must keep an eye project archives. If you have
of ﬁles should be made for the
kept your project information
on trends in software and
project. I would recommend
indexed from the start, either
that you use optical media hardware and keep the physical in a spreadsheet document, or
such as CD-R or DVD for backups on current media that database, then you are well on
permanent project archives.
the way to having a good archive
Make at least two copies are accessible to the current index.
of each disc, label the discs computer operating system.
clearly, and store at least
You may wish to create a
one copy of each disc in a
spreadsheet for your master
safe, out-of-oﬃce location. Make sure your staﬀ project list, where you can list not only the project
knows where that location is, even if they can’t number, date, name, location, client, and so on,
access it.
but also the type of project, type of work, and
area of work in the project, the project budget,
Although you may wish to consider whether or and other “extended” data such as names of staﬀ
not to include ﬁnancial ﬁles on a project disc, it who worked on the project. This data is easily
is helpful to include digital copies of all emails summarized for reference, reports and proposals.
sent and received relating to the project (Outlook
can export PST ﬁles for this purpose), the Each project from your master list should have its
project email address book, PDF’s, spreadsheets, own index page(s). Depending on your ﬁle naming
documents, project-speciﬁc CAD standards, convention, you may need to list ﬁle names plus
digital photographs, and so on.
the drawing and sketch names contained in those
ﬁles. When the project is active, I typically create a
If you have a ﬁle server-based system of storing document listing of all drawing ﬁles in the project,
emails, where all users drag and drop project- and the external references and image ﬁles that
speciﬁc emails into a common project email are attached to each drawing. This ﬁle is added to
folder, then now is the time to have all project the project archive disc, as well as to an archive
members tidy up their IN and OUT boxes for index binder (either physical or on the server).
the project and ensure that all project email is Information is only useful if you can ﬁnd it.
properly located on the server.
Finally, it helps to have good records listing
what information is being kept in your various

winter kudos
DESIGNING WITH THE WIND

In the hot and humid conditions of the Caribbean, understanding how to
utilize gentle trade winds for natural cooling strategies is vital to designing
a comfortable environment. With a house currently under construction on
the island of Saint Martin, Intern Architect Nathan Middleton has harnessed the wind for this purpose, using architectural form to respond to
wind by creating air pressure diﬀerences to control the movement of air
through and around a building.

PHOTO COURTESY OF BUSBY PERKINS + WILL ARCHITECTS

PETER BUSBY RECEIVES ORDER OF CANADA

British Columbia’s Peter Busby MAIBC is now a Member of the
Order of Canada in recognition of his eﬀorts to create innovative, environmentally sustainable building designs. Busby has
played a leading role in green building in Canada, co-founding
the Canada Green Building Council and serving as member
of the National Steering Committee for Innovation in Construction. Busby was presented with the Order of Canada by
Canada’s Governor General, the Right Honourable Michaëlle
Jean at Rideau Hall, Ottawa on November 18, 2005.
ARCHITECTURAL DESIGN SETS PRECEDENT IN BUILDING
CALGARY COURTS CENTRE

IMAGE COURTESY OF NATHAN MIDDLETON

The building is set perpendicular to the dominant wind direction to provide
maximum exposure. As it begins its ascent over the land, the wind is cooled
by the ocean water. When it passes over the buildings, it is manipulated in
and around the forms to remove the heat and temper the air. The structure
acts as a wind block for the leeward courtyard and vegetation. In contrast to
the fast moving trade winds, the gentle returning air created by the negative
pressure zone of the lee will be cooled as it crosses over the pool surface.
The design also includes use of cistern water below the living space, which
is cooled through its contact with the earth as well as direct evaporation as
air passes over it. The mass of the masonry walls and the concrete slabs absorbs the heat from the space, while the cool water below will dissipate the
heat from the materials. The roof has a central rain water gutter that keeps
a steady supply of water to the cistern.

Covering approximately one million square feet, the Calgary
Courts Centre will be the largest of its kind in Canada and the
third largest in North America. Prime Consultant Kasian Architecture Interior Design refers to the building as a “contemporary facility, accessible to all that stands in the community as
the embodiment of democratic rights, individual freedoms and
justice”. Kasian teamed with Canada’s leading landscape architect, Cornelia Oberlander, who will help convert the easterly
block into a major civic park. Oberlander will draw inspiration
from the provincial ﬂag, using its elements of prairie, foothill
and mountain as foundation.

ARCHITECTS GET POLITICAL

Two Vancouver Island architects got political this fall by running for mayor
in the cities of Victoria and Naniamo, respectively. Alan Lowe MAIBC, incumbent mayor of Victoria since 1999, ran for re-election and won with
51.93% of the vote. Jolyon Brown MAIBC also ran for the senior municipal
seat, but lost in a close mayoral race between three candidates, managing to
capture 23.57% of overall votes.
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winter kudos
A STAR IS BORN

MASONRY AWARDS

The Vancouver International Film Festival has a beautiful
and state-of-the-art home thanks to Hewitt + Kwasnicky
Architects. Unveiled in time for this year’s festival, the
Vancouver International Film Centre includes the VanCity Theatre, a multi-functional 175-seat theatre with
balcony and stage that can be used to screen ﬁlms, video
and multi-media or to present other forms of seminars or
live performance. The atrium is a ﬁtting introduction to
the building, with a three-storey glass atrium with both
indoor and outdoor seating. In addition to being used as a
lobby/concession area for screenings, the atrium can also
be used for receptions, exhibitions and forums.

Stuart Howard Architects were the big winners
at the Masonry Institute of BC’s 2005 Masonry
Awards, winning in both the commercial category
for Homer Street Oﬃce Building, and in the residential category for Kits Point Residence. Other
winners included: Robert Ciccozzi Architecture
for Sussex House, Dimas Craveiro Architect for
St. Patrick’s Church, Merrick Architecture for St.
Michaels University School, Chandler Associates
Architecture for The Sydney, Cannon Design for
Mission Leisure Centre, Chernoﬀ Thompson Architects for the UVIC Medical Sciences Building,
and Kasian Architecture for UNBC’s Northern
Health Sciences Centre.

PHOTOGRAPHS COURTESY OF MASONRY INSTITUTE

PHOTOGRAPH COURTESY OF HEWITT KWASNICKY ARCHITECTS
MARTIN TESSLER PHOTO

STUNNING VACATION HOMES DELIVERED
TO YOUR SITE

In BC, many people have vacation property, but the remote spots can make it diﬃcult to build on the sites. Architecton Architects of Vancouver solved the problem by
delivering a factory-built house to the building location.
Architecton incorporated custom design in association
with Shelter Industries. The foundations and modules
were built over an eight-week period, with crane assembly
to weatherproof stage in one day. The Showcase Home,
located in Hemlock valley, features log siding, forty-foot
wood beams and 18’ high ceilings.

PHOTOGRAPH COURTESY OF ARCHITECTON ARCHITECTS
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‘WHAT RENOVATION?’

Hughes Condon Marler: Architects’ design of The West Vancouver Aquatic Centre has received
an Athletic Business 2005 Facility
of Merit award, placing the design
among the top ten sports, ﬁtness
and recreation facilities of the year.
Darryl Condon MAIBC, principal
with the ﬁrm says of the project
“Above all else, this facility is meant
to be a place for the community to
engage with each other and be a
catalyst in living a healthy life. It
feels great to have our eﬀorts recognized”. The building boasts sustainable features such as natural ventilation, geothermal heating and an
ozone water treatment system. The
West Vancouver Aquatic Centre is
featured in the December 2005 issue of Athletic Business, along with
the rest of this year’s winners.

winter kudos

ROOM(S) WITH A VIEW

D’Ambrosio architecture + urbanism garnered the awards
spotlight this year for their design of Esplanade/Beach House,
a single family residence in Victoria, BC. The design received
the Canadian Homebuilders Association, Vancouver Island,
Silver CARE Award 2005 for Best Single Family Detached
Custom Home (over 3000SF), the People’s Choice Award
for a beautiful custom “Beach House” in Victoria; and the
Seattle Design Centre, Northwest Design Award 2005 for
Best Kitchen Interior of the Year. The home is also a ﬁnalist
in the category of Best Single Family Detached Home ($1 m $5m) for the 2005 Canadian Homebuilders’ Association, BC
Georgie Awards.

VINCE KLASSEN PHOTO
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DESIGNING WITH PURPOSE

The Salvation Army’s Belkin House is a building designed to
meet the unique circumstances of its inhabitants. Situated on
Homer Street in Vancouver, Belkin House is an innovative facility that houses programs aiming to stop the cycle of poverty.
Neale Staniszkis Doll Adams Architects’ design created a modest, straightforward building conﬁgured to complement the
urban context and provide a supportive sanctuary that oﬀers
respect and dignity for the homeless as they start in a new direction. The ﬁrst two storeys of the eight storey building serve
social, instructional and counseling functions. The U-shape of
ﬂoors three through six allows for maximum sun exposure to
residential units and integrated programs on these ﬂoors, and
creates room for a tranquil courtyard. The L-shaped seventh
ﬂoor contains a women’s shelter and small apartment units for
women with children, and the eighth ﬂoor houses administrative oﬃces. The design utilizes measures for energy and water
conservation, including a high eﬃciency building envelope for
maximum thermal performance, skylights for natural lighting,
high eﬃciency ﬁxtures with daylight controls, and low-ﬂow
water closets and faucets.
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CINDY HUGHS PHOTOGRAPHS

ARCHITECTURE CENTRE GALLERY

a division of Gienow Windows & Doors LP

Thermally Broken Aluminum Windows & Doors
for Residential High & Low Rise Buildings
Factory:
4315 61 Ave SE, Calgary, AB
Ph: (403) 203-1729
Fax: (403) 203-1749
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Sales:
9087B - 198 St, Langley, BC
Ph: (604) 881-1382
Fax: (604) 881-1384

gallery

D

uring the year, the Architecture Centre Gallery was privileged to exhibit some amazing
shows. Starting with Elements III: Metals, the gallery received unprecedented coverage in the
media, with the Vancouver Sun prominently showcasing some of the work of architects and
local artisans in full colour, often in multi-page articles.
Public attendance at exhibitions was also up considerably with visitors coming from across
the Lower Mainland and beyond to see some of the unique exhibits featured this year. The
Gallery’s goal of invigorating the public’s awareness of architecture as an art form beyond building design is quickly coming to fruition and in 2006 we hope to see more public involvement
in the Gallery.
Exhibitions on display during the year included: Elements III: Metals; Elements IV: Fibres and
Ceramics; Arts Umbrella Children’s Show; UBC Environmental Design Students’ Exhibition;
Michael Kluckner’s Vanishing British Columbia book signing and exhibit; Viewpoints; Model
City; and the Architectural Christmas Card show.

Winter issue of Architecture BC
1/2 hor. 4 colour
7.25 x 4.75"

In 2006, exhibits that are scheduled to run include the Poetics of West Coast Modernism;
Doghouse Vancouver by dv – the Interior Design and Urban Living Expo; and other exciting
shows that will run during the year.
We thank all the members who contributed to our highly successful year in the Gallery and
we’re looking forward to putting on more innovative and popular exhibits in 2006. If you
have an exhibition idea, please forward your suggestion to the Gallery Advisory Committee
c/o communications@aibc.ca.

2006 Wood WORKS!

Awards Gala
~ March 6, 2006 ~

For more information
please contact Wood WORKS!
1-877-929-9663 extension 4

www.cwc.ca

www.wood-works.org
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Vancouver, June 14-17, 2006
The Vancouver conference that will inspire and deﬁne
future architecture and design. Relive moments of
Habitat 1976 - a groundbreaking event that deﬁned
the careers of many architects. Festival co-hosted by
AIBC & RAIC will be held in Vancouver to coincide
with UN’s World Urban Forum. Tying into WUF
theme, the Festival will focus on how architects shape,
inform and contribute to the richness of the urban
environment, highlighting the legacy of Habitat 76.

Among the world’s most prominent and innovative
architects, the featured speakers will share their
experiences and stories:
Shigeru Ban, architect, Japan
Cameron Sinclair, architect, New York City
Steve Badanes, architect, University of Washington
Gino Pin, architect, Yellowknife
Raymond Moriyama, architect,Toronto
and many more .

HOT CORNER

is now online, visit www.aibc.ca
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aibc membership updates

NEW LICENSED MEMBERS:

FIRM NAME CHANGES:

(By completion of Internship)
Andreas Schneider

Sahuri Hutchinson Brzezinski Architects Inc.
Formerly: Hutchinson Architects Inc.

Glen Stokes
Charles-André Leman
Benn Duﬀell

(By Canadian Reciprocity)

William Kumlin (AAA)
Michel Labrie (OAQ)
Catherine Chernoﬀ (AAA)
Mary Chow (OAA)
Gerald Labelle (OAQ)
Paul Hammond (OAA)
John Savill (AAA)
David Perry (MAA)
(By US Inter-recognition)

Priscilla Zimmerman (Washington State)
Dieter Greiner (California)
Cyrus Kabeer (Florida)
James Tuer (Florida)
Z.E. Smith (California)
Jerome Ritter (Minnesota)
(By Alternative Qualiﬁcations)

Ian McKay

Mara+Natha Architecture
Formerly: Maranatha Architect
Waisman Architecture & Planning
Formerly: Allan Waisman Architect
FIRMS CLOSED:
(Certiﬁcates of Practice returned)
Andrzej Lipinski Architect
Markham, ON
Nan Legate Architect Inc.
West Vancouver, BC
NEW TEMPORARY LICENSES:

Geoﬀrey Cresswell
MMC International Architects Ltd.
Collab Arch: John Riddell MAIBC
Ronald Lustig
Ronald M. Lustig, Architect
Collab Arch: Patrick McCusker

Ben Barrington
Gary Fry
Deborah Scott

Eric Toker
Toker + Associates Architecture Industrial
Design Ltd.
Collab Arch: Franc D’Ambrosio

LICENSED MEMBER RESIGNATIONS:

NEW INTERN ARCHITECTS:

(By Reinstatement)

(Full Resignation)

Gerard Gauthier
Arthur Erickson
DECEASED MEMBERS:

Werner Forster
NEW CERTIFICATES OF PRACTICE:

SmithGroup AEIP International, Inc.
Detroit, USA
B Squared Architecture Inc. Vancouver, BC
Kenneth Nisch, Architect, MAIBC, AIA
Southﬁeld, Michigan

Beth Denny
Allison Holden
Michelle Yeung
Witman Abele
Sara Badyl
Melissa Freeman
Jana Foit
Natasha van den Burg
XueDong Zhao
Sepehr Moshtael
Ian McDonald
Heidi Nesbitt
Natalia Saksman
Chih-Wei Wayne Pai
Xiang-Ming Yang
NEW STUDENT MEMBERS:

Rob Nykolaishen
Denise Brown
NEW ARCHITECTUREAL GRADUATES:

Hilde Heyvaerts

2006 winter architectureBC - 31

32 - architectureBC winter 2006

